THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


The Music Pages only are stereotyped; those persons who would possess the Musical Articles, Notices, Advertisements, &c., 
can only insure doing so by taking the work as it appears. 





No. 419.—Vol. 19. JANUARY 1, 1878. Price 34.; Post-free, 4d. 


Registered for transmission abroad. Annual Subscription, Postage-free, 4s. 


CHALLEN AND SONS 
GOLD MEDAL PIANOS, 


20, OXFORD STREET, LONDON. 


ESTABLISHED 1804. 














| PRIZE MEDAL, LONDON, 1862. | | GOLD MEDAL, SOUTH AFRICA, 1877. | 








The only Firm who obtained the International Exhibition Medal for the 
special distinction of ‘excellence of touch and tone.” 





CHALLEN & SON’S GOLD MEDAL PIANETTE, 
WITH CHECK ACTION, IN ELEGANT WALNUT OR ROSEWOOD CASE. 
FROM 29 GUINEAS. 


“ The Pianettes manufactured by CHaLLen & Son are most satisfactory instruments.”—A nton Rubinstein. . 

“I can testify in the strongest manner to the qualities of the Pianette as manufactured by CHALLEN & Son. In every point, as to tone 
i@ and touch, they are excellent ; and I can also certify from experience as to their durability under hard wear.”—William Henry Monk, Professor 
im Of Music in King’s College, London. 


CHALLEN & SON’S GOLD MEDAL SEMI-COTTAGE, 
WITH CHECK REPEATER ACTION. 
FROM 82 GUINEAS. 





“The Pianos I have selected from Messrs. CHALLEN & Son have invariably given complete satisfaction, some of them having had to 
bear the severe test of an Indian climate.”—William H. Cummings. 

“ Asa customer of some years’ standing, I speak with confidence of the quality of the instruments supplied by Messrs. CHALLEN & Sov. 
The two I have for my own use have had a great deal of wear, and in this respect have entirely satisfied me as to their durability; and the tone 
and touch of all those selected by me for myself or pupils have been much commended.”—A /fred Gilbert, R.A.M. 





‘CHALLEN & SON’S GOLD MEDAL COTTAGE; 
TRICHORD THROUGHOUT; BRASS BRIDGE; CHECK REPEATER ACTION. 
FROM 60 GUINEAS. 


“T hold a very high opinion of Messrs. CHALLEN & Son's Pianos. Their qualities of tone and touch can be at once estimated ; but I 
can furthermore bear testimony to their great durability.”—Lindsay Sloper. 

_‘‘CHALLEN & Son is a name synonymous with wonderful durability, great beauty of tone, and moderation in price. We know of not 
one single maker whose Pianos excel theirs in the qualities most desirable in a good and lasting Piano.”—Cape Argus, May 7. 


EXCELLENCE IS GUARANTEED, AND EVERY INSTRUMENT WARRANTED TO BE 
OF THE HIGHEST CLASS WORKMANSHIP AND MATERIALS. 


EBONISED AND GOLD PIANOS 


Kept in Stock, of Superior Make and Elegant Designs. 








May be obtained from all Musicsellers. Illustrated List forwarded free. 


CHALLEN & SON, 20, OXFORD STREET. 
STEAM WORKS—CARDINGTON STREET, EUSTON SQUARE. 
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PROFESSIONAL NOTICES. 
MRS. WARREN (Soprano), 


Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address, 
150, Radnor Street, Hulme, Manchester. 
Lessons in Singing. References—C. Hallé, Esq., and E. Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgb » Birmingh 


MADAME PAULINE EVISON (Soprano). 
For Oratorios, Concerts, &c., address, 57, Walmsley Street, Hull. 
CARINA AND EDITH CLELLAND (Soprano and 


Contralto Vocalists). 
For Oratorio and Miscellaneous Concerts, address, 35, Charteris Road, 
Finsbury Park, London, N., or Mr. Clelland, Cheetham, Manchester. 


MADAME PAULINE GRAYSTON (Soprano). 


Oratorios, Operatic Recitals, Concerts, &c. 

For terms address, C. G. Taylor, 56, Lofthouse Place, Leeds; or 
R. D’Oyly Carte, 9a, Craig’s Court, Charing Cross, London, S.W 
MRS. NEWCOMBE (Soprano). 

For Concerts, Oratorios, &c., address, Warrington. 

MISS JOHNSON (Soprano). 

For Oratorios, Concerts, &c., address, 26, Charlotte Street, Oldham. 


MADAME ROVINA ARNOLD (Vocalist), 
anchester. 
For Oratorios and all principal Soprano business, address, 20, Ducie 
Grove, Oxford Road, Manchester. 
































{ 


MR. J. W. T. PLATT (Solo Pianist), 


Address, Belgrade Terrace, Queen’s Road, Manchester, 


MR. B. P. WILLIS (Solo and Orchestral Flautist), 


Ilfracombe. 


MR. DONALD W. KING (Vocal Professor and 
Musical Conductor, &c.) 
Cumberland Villa, Cavendish Road, Kilburn, N.W. 


ALBERT E. BISHOP. 


(Organ, ore and ee 
Address, 26, Wilson Street, E.C. 


MR. CHARLES RENDLE (Elocutionist). 
For the Lyrics in “ Athalie,” Miscellaneous Readings, &c., address, 
50, Great Marlborough Street, W. 


MBE:: GLOVER-EATON is open to Engagements 


for Concerts and Oratorios. Address, Bridge Street, Stourport. 


R. H. T. BYWATER, TENOR, is OPEN to 

ENGAGEMENTS for ORATORIOS and MISCELLA.- 

NEOUS CONCERTS. Address, 36, St. Germain’s Road, Forest Hill, 
London, S.E.; or 40, Darlington Street, Wolverhampton. 


D. COLLET, Vocal Bass and Teacher of 
e Singing, REMOVED from Sunny Bank, Highgate, to 7, 
Coleridge Road, Finsbury Park, N. 


R. EDWARD P. HAYWARD (good experi- 

ence), disengaged for Director of Choir, Organist, Conductor 

of Choral Societies, Glee or Drawing-room Classes, and Private 

Pupils, Vocal, Instrumental, or Theoretical. Beechcroft, Onslow Road, 
Richmond Hill. 





























MISS ADA MOORE (Soprano), 
Pupil of Signor Randegger. For Oratorio and other Concerts, 
95, Bristol Street, Moss Side, Manchester. Lessons in singing. 


MISS SMELLIE (Soprano). 
For Oratorios and Miscellaneous Concerts, address, Ivy Cottage, The 
Green, Stratford, Essex. 


MISS ANNETTE IVANOVA (Soprano). 
For Concerts, &c., “ Brooklyn,” Howard Road, South Norwood. 


MISS BRITTON (Mezzo-Soprano). 
15, Montpelier Road, Peckham, S.E. 


MISS RUTH HARLOW (Contralto). 
For Oratorios, Concerts, &c., address, 34, Booth Street East, 
Oxford Street, Manchester. 


MISS LOUISA BOWMONT (Contralto). 
For Oratorios, Concerts, &c., address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 


MISS HELEN PICKLES (Contralto). 


Address, Holywell Green, near Halifax, Yorks. 


MISS KERSHAW (Contralto). 
For Oratorios, Concerts, &c., address, Clarksfield Terrace, Lees, near 
Manchester. 


MISS FLORENCE FRAZER (Contralto). 





























For Concerts, &c., address, Signor Siecinoski, 6, Piccadilly, W. 


MR. GREENHILL (Tenor). 
7, Park Place, Regent’s Park. 





ANTED, for an old-established MUSICAL 
SOCIETY, some BOYS to take part in the performances. 
The Society holds ten meetings, at intervals of a fortnight, during the 
winter months, commencing at half-past seven and ending at half- 
past nine p.m. It is requested that no boy will offer himself who cannot 
sing a treble part at sight without accompaniment. In addition to the 
payment of 2s. 6d. for each boy on each night, the President will, at the 
close of the season, give two prizes of £1 each to the two boys whom 
the Conductor shall report to have been generally most efficient dur- 
ing the season. Applications to be addressed by letter in the first 
instance to Mr. C. B. Budd, care of Messrs. C. and E. Layton, 150 
Fleet Street, E.C. Each application must be accompanied by a 
certificate of good character. 


OOD TREBLES and ALTOS (Boys) WANTED; 
also VOLUNTEERS (ALL VOICES) for Trinity Church; 





Finchley Road, near Swiss Cottage. Apply to Choirmaster, Mr. 
jag P. Hayward, on Sunday; or address Beechcroft, Richmond 
ill. 





OYS WANTED at S. Peter’s, Eaton Square. 

There are four vacancies. Good middle-class education and 

salary according to merit. Apply to the Organist, S. Peter’s Vestry, 
Eaton Square, S.W. 


LTOS, TENORS, BASSES (Voluntary) 

WANTED at S. Peter’s, Eaton Square. Cathedral services, 

Only fair readers need apply. Address to the Organist, S. Peter’s 
Vestry, Eaton Square, S.W. 


\ MVANTED, TWO TENORS and TWO BASSES 

at St. Philip’s, Kensington. Full choral service. Particu- 

cy gs obtained of Organist, 83, Lancaster Road, Kensington 
ark, W. 











MR. WELBYE WALLACE (Tenor), 
Of the Crystal Palace, and Gentlemen’s Concerts, Manchester, &c. &c., 
desires that all communications concerning engagements for Oratorio, 
Concerts, or Opera be addressed to care of Messrs. Novello, Ewer 
and Co.,1, Berners Street, W. 


MR. VERNEY BINNS (Tenor), 
Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti. 
For Oratorios, Concerts, &c., address, 65, King Cross Street, Halifax. 


MR. HENRY BRIGGS (Tenor). | 


For Oratorios and Concerts, address, 7, Brunswick Street, Leeds. 


MR. JOHN M. HAYDEN (Principal Tenor), 
Salisbury Cathedral. 
For Oratorios, Concerts, &c., address, 74, Windsor Road, Salisbury. 


MR. RICKARD (Bass), 
Of the Schubert Society’s Concerts, and Pupil of Signor Ciro Pinsuti. 
For Oratorios and Concerts, address, King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass), 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, 2, Hallfield Place, Bradford, Yorkshire. 


MR. CH. J. BISHENDEN (the celebrated Bass), 
Author of “How to Sing,” “ The Voice, and How to use it,” &c. 
For Concerts and Pupils, 20, Duke Street, Portland Place, London, W. 


MR. ORLANDO CHRISTIAN (Principal Bass). 
Eton College Choir, Windsor. 


MR. T. DODDS (Bass). 


For Oratorios, Concerts, &c., address, 7, Brunswick Terrace, Leeds. 
































ENOR WANTED for Nonconformist Church 
Choir. Apply, stating terms, to Mr. Bartram, 34, Douglas 
Road, Canonbury, N. 


WV 7ANTED, for the surpliced choir of a church at 

Paddington, a TENOR and BASS. Must be communicants of 
the Church of England. Stipend, £15 per annum. Sunday only. 
Morning, evening, and alternate afternoons. One practice weekly. 
Apply to Mr. H. C. Heppenstall, Park View, Queen’s ,Road, Surbiton, 
S.W. 








\ X 7ANTED, TENOR for S. Barnabas, Bell Street, 
Edgware Road. Two Sunday services ; one practice; great 
festivals. {10. Apply to the Vicar, 17 Blandford Square, N.W. 


ORK CATHEDRAL.—WANTED immediately 
for this Choir a JUNIOR BASS (not Baritone) VOICE. The 
duties are attendance at divine service twice daily, and at choir 
practice whenever required by the Organist. Salary fora thoroughly 
efficient choirman will be {yo per annum. None but qualified 
singers need apply. Applications, stating age of the candidates and 
inclosing testimonials as to character and musical efficiency, to be 
addressed to Dr. Monk, Minster Yard, York. 


B4ss and TENOR VOICES WANTED for 
Mercers’ Chapel Choir. Sunday evening service only. One 


weekday rehearsal. Small remuneration given. Apply by letter in 
first instance to Mr. Collyer, Organist, Mercers’ Hall, Ironmonger 


Lane, E.C. 
Bé4ss REQUIRED at S. Peter’s, Eaton Square; 


must be a good reader and of some cultivation. Two Sunday 
services and greater festivals. Two rehearsals weekly. Salary, £20. 
Apply to the Organist, S. Peter’s Vestry, Eaton Square, S.W. 
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ANTED, an ENGAGEMENT as PRINCIPAL 

BASS in a Catholic Church in London; a powerful well- 

trained voice. In last post three years. Excellent testimonials from 

former Organist and Fathers of the chapel. Address, F. M., care of 
Stanley Lucas, Weber and Co., New Bond Street, W. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above, 
ortodeputise. Address, H.J.Dean,2, Blomfield Street, Finsbury, E.C. 


R. HORACE BUTTERY, late Director of the 

Choir and Organist of S. Mary, Boltons, West Brompton, 

having resigned those appointments, held for over twelve years, is now 
open to a similar ENGAGEMENT. Address, 173, Piccadilly, W. 


FO ktcdti tect artt as ORGANIST WANTED by 
a gentleman who will give first year. West-end preferred. 
Address, C. H. V., care of Novello, Ewer and Co., Queen Street, E.C. 


le ADVERTISER, having completed his Educa- 
tion as ORGANIST and CHOIRMASTER is desirous of 
obtaining a first APPOINTMENT. Large stipend less an object 
than the opportunity of gaining practical experience. Testimonials; 
references. Address, Mr. Hedley Bryan, care of Mr. Banson, 
S. John’s, Torquay. 


gry td twelve years’ experience, OFFERS 
his SERVICES, accustomed to choral service. Travelling 
Gamba, 112, Stibbington 

















expenses required. London or suburbs. 
Street, Oakley Square, N.W. 


RGANIST seeks RE-ENGAGEMENT in town. 
£30. Highest references. A.B., 26, Marlborough Road, S.W. 


HE ADVERTISER (about 19) desires an Appoint- 

ment as ASSISTANT to an ORGANIST, &c. He has acted 
in this capacity for two years in a large college. Address, Mr. J. 
Smith, Burgh Castle, Great Yarmouth. 


THOROUGH CHOIR-TRAINER and OR- 

GANIST seeks a RE-ENGAGEMENT (full choral services) ; 
she would devote part of her time as lay helper. Miss R., 21, Camden 
Gardens, Shepherd’s Bush, W. 


(CHOIRMASTER, of seventeen years’ experience, in 

every department of Choral Music, seeks an APPOINTMENT 
in or near Portsmouth. Address, Musicus, Box 54, Novello, Ewer 
and Co., 1, Berners Street, W. 


T. GILES’, NORTHAMPTON.—ORGANIST 

WANTED.—Miss McKorkell having resigned the appointment 

of Organist, candidates for the sz are invited to send in applica- 

tions before January 7, to the Hon. Sec. of the Church Committee, 

Mr. R. Birdsall, 13, York Parade, Northampton, stating on what terms 

they would be willing to undertake the office. The gentleman to be 
elected will be required to act as Choirmaster. 


RGANIST.—WANTED, for the Parish Church 
of Wigtown, Scotland, an ORGANIST to enter upon his duties 
about February 1, 1878. One that can train a choir preferred. 
Salary to commence at £30 per annum. Apply, with copy testi- 
monials, to the Rev. James Cullen, M.A., The Manse, Wigtown, N.B 


RGANIST and CHOIRMASTER WANTED 


for Monmouth Parish Church. Salary, £50. Apply, with refer- 
ences, to the Vicar. 























OUNG LADIES, anxious to make Music a special 
subject, can be RECEIVED into a good SCHOOL, where the 
pupils distinguished themselves in the Trinity College Examinations 
of May last, and are very successful in their musical studies. Refer- 
ences to gentlemen of talent and experience. Address, M., 45, Claver- 
ton Street, Pimlico, S.W. 


R. W. S. HOYTE (Organist and Director of the 

Choir at All Saints’, Margaret Street) has a VACANCY fora 

serge 5-4 J ARTICLED PUPIL. 68, Boundary Road, St. John’s 
ood, N.W. 


RTICLED PUPIL.—The Organist of S. Peter’s, 
Eaton Square, has a VACANCY for the above. Cathedral 
services. Address to S. Peter’s Vestry, Eaton Square, S.W. 


A LADY whose daughter is studying at the Royal 
Academy of Music, offers BOARD and RESIDENCE, with 
every home care and comfort, to one or two Young Ladies on moderate 
terms. Address, Allegro, J. Kelly, 2, Vigo Street, Regent Street. 


M®: HUMPHREY J. STARK, B. Mus., Oxon., 

undertakes to PREPARE CANDIDATES for the musical 
examinations of either University, and also for the Trinity College, 
London, and College of Organists’ Examinations, Lessons in Harmony 
and Composition by correspondence. Park Avenue Villas, Lower 
Norwood, S.E. 


PI ARMONY and COMPOSITION by CORRE- 

SPONDENCE.—Address, the Principal, South London 
Musical Training College, S. James’s, Hatcham, S.E. 

R. E. W. TAYLOR, Mus. Bac., Oxon, &c., 

PREPARES CANDIDATES for Musical Examinations; also 

gives lessons in Harmony, Counterpoint, &c., and revises composi- 
tions of all kinds by post. Ebenezer Place, Stafford. 

M&® JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “Catechism of Harmony, Thorough- 

bass, and Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for 

the Pianoforte Student,” and several other important musical works), 

gives Lessons in Harmony, &c. by post. 


R. SLOMAN gives LESSONS to CANDIDATES 
preparing for Musical Degrees. Grassendale, West Dulwich, S.E. 
HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 

For terms, address, Edwin J. Crow, Mus. Bac., Cantab. 
A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 



































from present pupils if desired. Terms very moderate. Address, 
Magister, Musical Times Office, 1, Berners Street, London, 
IANO and HARMONY LESSONS, by C. 


STIEBLER COOK, Associate of the Royal Academy of Music, 
five years Music and Choir Master at Uppingham School. Singing 
classesconducted. Schools attended. 17, Keppel Street, Russell Square. 


USICAL DEGREES and EXAMINATIONS.— 

d; W. HINTON, Mus. Doc., M.A., Trinity College, 61, Wey- 

mouth Street, Portland Place, W., prepares candidates for Mus. B. or 

Mus. D., of Oxford, Cambridge, or Dublin, in all branches they may 

require. Dr. H. continues to revise or orchestrate for composers. 
Harmony and Counterpoint by post if required. 








RGANIST and MUSIC-MASTER WANTED 

for All Saints’ School, Bloxham. Salary, £80 per annum, with 

board and lodging. Must beusedto Gregorian music. Apply to Rev. 
P. R. Egerton. 


()RG4NIST WANTED, experienced and fully 

competent to train a Church Choir. Salary, £50. Three ser- 
vices on Sunday and one on Wednesday night, and occasionally at other 
times. His duties will commence on March 10. Address, The Vicar 
Wirksworth, near Derby. 


HOIRMASTER WANTED, by the 1st of Feb- 

/ ruary, for the Parish Church of St. Martin-in-the-Fields. Tenor 

voice preferred. Salary, £50 per annum. Surpliced choir. Testi- 

monials must be addressed to the Vicar and Churchwardens, Vestry 
Hall, St. Martin’s Place, W.C. 


A VALUABLE OPENING occurs for a Young 
: Gentleman wanting professional experience. Qualifications: 
fair organ-playing, experience of High Ritual, ability to train Choir- 
boys. £80 to £100 a year, according to age, &c. Address, giving full 

articulars of previous occupation and recommendations, P.P.P., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A LADY, a Pupil of the Royal Academy, is 

REQUIRED to TEACH MUSIC and SINGING in a Ladies’ 

—_— in aCountry Town. Address, T. W., 9, Laura Place, Lower 
apton. 


\ X JANTED.—A Young Lady wishes to find a 

HOME ina Schoolor Married Professor’s House (London or 
suburbs) for part of the week. In return she would teach, three or four 
hours a day, advanced piano lessons, solo and class singing. Could 
take weekday services, practise a choir, or assist at choral classes and 
concerts. Small salary or musical advantages required, Good 
reference. Address, M., Messrs. Novello, and Co., 1, Berners Street. 




















ESIDENT PUPIL REQUIRED by the Organist 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy Street, Bedford Square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, ra, Vernon Street, Pentonville, W.C. 
Sole Agent for LEA’S HYDRAULIC ORGAN BLOWER. The 
cheapest, simplest, best, and most effective ever invented. Full par- 
ticulars, and estimates as above, free. Inspection invited. 


RGAN STUDIO, 140 (late 166), STRAND 

(opposite the Gaiety)—LESSONS or PRACTICE (and at 

St. Michael’s, Stockwell, S.W.) on fine two-manual C ORGANS 

(Hixx and Son). Full pedal compass.) W. VENNING SOUTH- 
GATE, “The Strand Organ Studio,” W.C. Established, 1867. 


R. CHARLES JOSEPH FROST begs to inform 

his pupils and friends that he has REMOVED to 73, 
Farleigh Road, Stoke Newington, N. Red tramcars direct from 
Moorgate Street. Nearest station, Rectory Road. 


USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application, by B. Williams, 60, Paternoster Row. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately, 

if required. Terms highly advantageous. 

London: B. WituiaMs, 60, Paternoster Row. 


‘T° COMPOSERS wishing to PUBLISH.—Music 
Engraved, Printed, and Published in the best style at unusually 























of the Parish Church Oakham, Rutlandshire. For terms apply 
as above. 


low prices. Estimates free on receipt of MS. 
London: Simpson and Co., 33, Argyll Street, Regent Street, W. 
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TRINITY COLLEGE, LONDON. 


INCORPORATED BY SPECIAL CHARTER. 





THE NEW TERM WILL COMMENCE ON MONDAY, JANUARY 7, 1878. 





CLASSES. 


‘THE HARMONY CLASS (Professor, Gorpon 
SaunpeErs, Mus. B.) meets every MONDAY at 7 p.m. Fee, 
per Term, £1 Is. 


HE COUNTERPOINT CLASS _ (Professor, 
“ ore Siras) meets every MONDAY at 8 p.m. Fee, per 
erm, {1 Is. 


"THE COMPOSITION CLASS (Musical Form, 

&c.) meets, under the direction of the Professor, Epwin M. Lott, 
L. Mus. T.C.L., every WEDNESDAY at6.30p.m. ORCHESTRA- 
TION CLASS on WEDNESDAYS at 7.30 p.m. Fee, for either 
class, £1 1s. per Term. 


HE COURSE for VOCALISTS, under J. C. 

Bevutuin, Professor of Vocal Music, will be conducted every 

TUESDAY at 8 p.m. andon THURSDAY at7p.m. Fee, per Term, 
£2 2s. 


HE ORGAN COURSE (Professor, W. S. 


HoytTeE) will be conducted as usual. Fee, per Term, £2 2s., or 
with weekly practice on the Organ in the College, £2 10s. 


“TB PIANOFORTE COURSE (Professor, BRAD- 

BURY TURNER, Mus. B., M.R.A.M.) is conducted every 
TUESDAY at 6 to 8 p.m., and WEDNESDAY mornings at 10.30. 
Fee, per Term, £2 2s. 

















EXAMINATIONS. 


‘THE PUBLIC EXAMINATIONS for the following 
DIPLOMAS OR CERTIFICATES of the College will be held 
on THURSDAY and FRIDAY, January ro and 11, commencing at 


10 a.m. 
SPECIAL EXAMINATION for HONOURS, open only to Can- 

didates who already hold the Diploma of Licentiate, at the College in 

London only, 

LICENTIATE IN MUSIC,) Simultaneously in London, and at the 

ASSOCIATE IN MUSIC, Branches in Manchester, Dublin, and 

STUDENT IN MUSIC, Shrewsbury. 

HIGHER EXAMINATIONS for WOMEN in London, Man- 
chester, Dublin, and Shrewsbury, excepting for the Certificates in 
Pianoforte or Singing, which will take place in London only. 

FINAL NOTICE The LAST D for Names and Entrance 
Fees is January 5; for L. Mus. Exercises, January1. FURTHER 
PARTICULARS respecting the above Examinations may be had of 
the Secretary, at the College. 


OCAL EXAMINATIONS IN ELEMENTARY 
MUSICAL KNOWLEDGE, Midsummer, 1878. 

The Academical Board would be glad to hear from Gentlemen 
willing to act as HONORARY LOCAL SECRETARIES for the 
following Centres:—Edinburgh, Glasgow, York, Carlisle, Durham, 
Leeds, Toronto, Montreal, Halifax (Nova Scotia), Quebec, Melbourne, 
Sydney, Adelaide, Auckland (N. Z.), Nelson (N. Z.), and Otago (N.Z.). 
University Graduates or Members of Trinity College will have the 
preference. Letters should be addressed to the Warden,: at the 
College, Weymouth Street, London, W. 








"PRE HARMONY CLASS FOR LADIES (Pro- 


fessor, HumMPHREY J. STARK, Mus. B.) meets every THURS- 
DAY at 3.30. Fee, per Term, £1 Is. 


OR other BRANCHES (Violin, M. Buziau; 
Flute, J. RapciirF; Violoncello, &c., also Classics, W. J. 
Jennines, B.A.; French, A. MoTreau; German, E. Passawer, LL.D.; 
Italian, G. L. Coscia, LL.B.; University of London Matriculation 
Class, P. Macnus, B.A., B.Sc., Lond.) see PROSPECTUS’ of 
EVENING CLASSES, to be had of the Secretary. 











HE TRINITY COLLEGE CALENDAR, con- 

taining full particulars of every Department of the College, 

may be had, price 2s. 6d., of the Publishers, Messrs. Reeves, 185, 
Fleet Street, London, E.C. 


HERE is a VACANCY for a RESIDENT 

SCHOLAR who, in return for Free Tuition and Attendance, 

will be required to act as CLERK and SUB-LIBRARIAN. Appli- 

— 2 be made to the WARDEN, at the College, Weymouth 
Street, W. 








All communications to be addressed, ‘* THE 


SECRETARY,” TRINITY COLLEGE, LONDON, 


61, Weymouth Street, Portland Place, W. 





WANTED, an Engagement as ASSISTANT in 

MUSIC WAREHOUSE, or to take Management, by a 
Lady. Experienced. Good player and reader at sight. Good sales- 
woman and accountant. Address, M. W., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


ANTED, a Situation as MANAGER in Sheet- 


Music Department. Well up in general catalogues. Address, 
T. R., Novello, Ewer and Co., 1, Berners Street, W. 





ANTED to HIRE an ORGAN for Church, near 


Liverpool. Send particulars and terms to Rev. R. T. Saulez, 
Walton-on-the-hill, Liverpool. 


RGAN for SALE.—Two manuals, 13 stops, 

16 ft. op. diap. on pedals, The Instrument is at present stand- 

ing in Christ’s Church, Bridlington Quay, and will be sold a bargain, 

as it must be removed at once to make room for a larger Instrument. 
All particulars may be had on application to J. M. Wilson, Organist. 








\ KV ANTED, by a Young Lady, an ENGAGE- 

MENT as ASSISTANT in a MUSIC WAREHOUSE. 
Three anda half years’experience. Good Saleswoman and Accountant. 
Good references. Address, G. A. D., Brunswick Villa, Bournemouth. 


YOUNG LADY, well versed in Music, wishes to 

meet with an ENGAGEMENT as IMPROVER at a Music- 
seller's. Small salary required as remuneration for services. Good 
references. Address, Y. Z. Post Office, Wateringbury, Kent. 


ANTED, an ASSISTANT for a MUSIC SHOP 


(Lady or Gentleman); one who can play preferred. Apply, 
Musicseller, cate of Messrs. Novello, Ewer and Co., 1, Berners Street. 


ANTED, in a First-Class Provincial Music 
Establishment, a well-educated Young Lady as leading 
COUNTER ASSISTANT; must have a thorough knowledge of the 
business and be capable of playing at sight; none but those who are 
really competent need apply. Send carte and testimonials to Musicus, 
care of Messrs. Novello, Ewer and Co., 1, Berners Street, Oxford 
Street, London. 


ANTED, a PIANOFORTE TUNER and 


REPAIRER, where two other tuners are kept. Wages, 35s. 
Apply, P. F., care of Messrs. Novello and Co., 1, Berners Street, W. 

















ANTED, for a Country Business, a steady 
young man as TUNER. Situation permanent. Apply to 
B. S. R., care of Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


O ORGAN-BUILDERS.—WANTED, first-class 
_ WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ- 
Builder, Leicester. 


IANOFORTE TUNER.—WANTED, by a Young 

Man, a situation as TUNER. Can repair. Understands 

Harmoniums. Good references given, Country preferred. Address 
W. H. Y., Tuner, 66, Park Place, Plymouth, 











INE-TONED ORGAN for SALE.—Two manuals 
throughout, and two octaves of pedals. Apply to W. W. Wood- 
ward, St. Alkmund’s, Derby. 


RGAN.—Advertiser OFFERS ORGAN (8 stops, 
pedals) for £25 or Piano and £5. 170, Pentonville Road, N. 


HE ORGAN in St. George’s Hall, Langham 
Place, ON SALE, in consequence of alterations. 3 manuals 

and pedals, 31 stops. A moderate price will be taken to insure prompt 
— Apply to the builders, Gray and Davison, 370, Euston Road, 











ARGE CHAMBER ORGAN for SALE, conse- 

quent upon removal. 2 manuals and pedal, 15 stops, mahogany 

case, hydraulic blowing eo Apply to the builders, Gray and 
Davison, 370, Euston Road, N.W. 


MATEUR ORGAN BUILDERS. — CASE, 

WIND CHEST, and BELLOWS for small Organ, blown by 

hand or foot. Room in wind chest for four stops; also forty-eight 

ipes, stopped diapason. £6 15s. the lot. Apply, J. W. Jackson, 
rinter, Oswaldtwistle, Lancashire. 


PIANOFORTE by Erarp.—Grand_ Trichord 
throughout; fine tone and excellent repeating action, suited for 

concert-hall or school entertainments, in good conditon. Ver 

po eres, 17 guineas. 6, Prince of Wales’ Crescent, Haverstoc 
ill, N.W. 


D°e BLE BASS, by Lott, to be DISPOSED OF. 
—A very valuable and fine-toned Instrument. Has been used 

for several seasons in the orchestra of the Royal Italian Opera, Covent 

Garden. Apply to John Tugwell, Organist, Horsham, Sussex. 


PRICE £7 10s.—For SALE, a fine Old VIOLIN, 
CASE and BOW, complete. By “John Barrett, at ye Harp 


and Crown, in Coventry Street, Piccadilly, London, 1739." Apply to 
Mr. Loder, Bookseller, Woodbridge. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General) 


WILL COMMENCE OPERATIONS ON MONDAY, 
JANUARY 7, 


At 12, BERNERS STREET, LONDON, W. 


Office-Hours 10 to 5; Saturday, 10 to 1. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


R. STEDMAN begs to inform Projectors of 
Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO ARTISTS. 
M®. STEDMAN begs that all Artists (Vocal and 


Instrumental) will kindly call, that he may have the pleasure of 
registering their names, addresses, and vacant dates. Mr. Stedman 
will undertake the whole business arrangements of any artists honour- 
ing him with their confidence. 


TO THE CLERGY. 
ME: STEDMAN, whose long experience in the 


house of Messrs. Novello, Ewer & Co. has shown him that 
there is a great need of a REGISTRY of ORGANISTS, CHOIR- 
MEN and CHORISTERS seeking APPOINTMENTS, has ar- 
ranged for the establishment of a Registry at his Offices, which will be 
open, free of charge, to the inspection of Clergy, who are invited either to 
call, or to write stating their requirements. From his personal know- 
iedge of the qualifications of Organists and Singers, Mr. Stedman will 
be able to give the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


TO ORGANISTS, CHOIRMEN, & CHORISTERS. 
R. STEDMAN invites ORGANISTS, CHOIR- 
MASTERS, CHOIRMEN, CHORISTERS, and LADIES 
seeking Church Engagements to REGISTER their Names and Qualifi- 
cations at his Offices, 12, Berners Street, W. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 


the necessary details) for Banquets of City Companies, 
‘Masonic Lodges, &c., at the shortest notice. 


R. STEDMAN will be happy to advise his 

clients upon all professionai matters, confidential or otherwise, 

either by letter or personally by previous appointment at his offices, 
z2, Berners Street, London, W. 


ESTABLISHED, APRIL 1866. 
HE ENGLISH GLEE UNION. 
Mr. H. ASHTON, Mr. F. H. COZENS, 
Mr. FOUNTAIN MEEN, Mr. ALBERT HUBBARD, 
ASSISTED BY 
Madame ASHTON. 
For terms, &c., address, H. Ashton, Secretary, Ivy House, Stamford 
Hill, London, N. 


HE YORKSHIRE CONCERT PARTY.— 


Madame Pauline Grayston (Soprano), Miss Emily Empsall 
(Contralto), Mr. Verney Binns (Tenor), Mr. H. Rickard (Bass), Mr. 
William Clark (Accompanist). 

Oratorios, Operatic Recitals, Concerts, &c. For terms, address, C. G. 
Taylor, 56, Lofthouse Place, Leeds; or R. D’Oyly Carte, 9a, Craig’s 
Court, Charing Cross, London, S.W. 


FOR ORATORIOS OR MISCELLANEOUS 
CONCERTS, &c. 


MADAME CROSS LAVERS 


(SOPRANO) 


MR. HENRY CROSS 


(BASS). 


ENGAGEMENTS. 
Aylesbury +. January 7] Ryde, Isleof Wight January 28 
Towcester ... sie. m4 8| Weymouth ... pan os 
Newport Pagnell ... mS 9] Sandown ... Gas be — 
Banbury es oge * 10 | Bridport has A a — 
&e. &c. 


For terms, address, Mr. H. Cross, the Cathedral, Salisbury. 
BELLS! BELLS! BELLS!: 


























“TOWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Secondhand 
Organs and Materials. T. Willis, 29, Minories, London. 


()Rsans for Church or Chamber, full rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury Pavement, London. 


A MONK’S ORGANS, warranted First Class, at 
e¢ moderate prices, from 50 guineas. 100-guinea Organs, 2 CC 
manuals, 10 stops, 16 feet pedal pipes. 200 guineas, 2 manuals, 16 stops. 
300 guineas, 3 manuals, 21 stops. 400 guineas, 3 manuals, 27 stops. 
600 guineas, 3 manuals, 36 stops. Larger or smaller Organs built to 
any Specification. Old Organs rebuilt. Additions, Repairs, Tunings, 
&e. Specifications and Estimates sent free. The Trade and others 
supplied with Pipes, Parts, Fittings, &c. Sussex Terrace, Great 
College Street, Camden Town, London, N.W. 


R. WILLIS (established, 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


EAN’S CHEAP MUSICAL INSTRUMENTS.— 
School Band Flutes, from 3s. 6d.; 8-Key Concert Flutes, 25s.; 
Cornets, in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow and Book, incase, 20s. English, 
Roman, and Acribelle Violin Strings—5 English firsts, warranted to 
stand at concert pitch, sent free for 13 stamps. Joseph Dean, Music 
Warehouse, 77, City Road, E.C. Established, 1843. Price lists sent free. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. 

Prices, with drawings of every instrument, post-free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. ; 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
instruction Books. Instruments repaired or exchanged. Price Lists 
free. J. Russell, 158, Goswell Road, Clerkenwell, London. 


CCURATE METRONOMES, s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
12th ed., 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles Street, Middlesex Hospital. Trade supplied. 


T° SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester 
Square, London, W.C. [Established, 1794.] 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “ Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester 
(third floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


IOLINS, VIOLAS, VIOLONCELLOS, &c.— 
JOHNSON HICKS, Dealer in, and careful Repairer of, “CRE- 
MONA” and other Violins, &c.—Brunswick House, Torquay, Devon. 


NATICHOLAS AMATI VIOLONCELLO, of 
1 guaranteed authenticity, in splendid preservation, for SALE. 
Date, 1680. Flat model. Superb varnish and wood, and exquisite 
tone. Address, Amati, No. 11, Trigon Terrace, Claylands Road, 
Clapham Road, S. 


IANOFORTE VAN.—A _ Bargain.—A FOUR- 
WHEEL VAN for carrying Pianos, Xc., of first-class build 
and material, fitted with Collinge’s Patent Axles, Elliptic Springs, and 
Patent Break. Cost £72. Present price, £45. A warrant for two 
years can be given. It is in excellent condition, having had very little 
use, and only been built a little over a year, Apply to John Hay, 
Coach-builder, Hastings, or to William Slade, Pianoforte Warehouse, 
7, Wellington Place, Hastings. 


ORGAN-BLOWING EXTRAORDINARY. 
THE CLIMAX 


RECIPROCATING WATER MOTOR. 
Reliable, Cheap, Noiseless, Compact, Simplest, and Best. 
Supplied to the Marquis of Salisbury, Hatfield House, Herts; Mr. 















































RITERION TEMPERANCE CAMPANOLO- | 
GISTS and GLEE-SINGERS. Terms moderate. Excellent | 
performance. Address, for terms and dates, Mr. Harry Tipper, 118, The | 
Grove, Hammersmith. | 


i 





Walker (organist to Charles Hallé’s concerts), Manchester; Messrs. 
Conacher and Co., Organ Builders, Huddersfield, and many churches 
and chapels throughout the country. Adapted for American Organs 
aud Harmoniums. Trade supplied. 


SUTCLIFFE BROS., CLIMAX WORKS, BIRKENHEAD, 
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ORGAN-TONED HARMONIUMS. 
W. HATTERSLEY & CO.’S 


CELEBRATED 


ORGAN-TONED HARMONIUMS | 


UNEQUALLED BY ANY OTHER MAKERS. 


These ORGAN-TONED HARMONIUMS stand First among any 
such instruments for 
QUALITY OF TONE, DURABILITY, RAPIDITY OF TOUCH, 
PREDOMINANCE OF THE TREBLE OVER THE BASS, 
PERFECT ACTION, 
BRILLIANCY OF THE SOLO STOPS, NEWLY INVENTED 
DOUBLE ACTION, SOLID IMPROVED SOUND-BOARD, 
AND DOUBLE EFFECTIVE SWELLS. 


List of Prices and Books of Designs, and upwards of 300 Testimo- 
nials from all parts of the globe, to be had post-free. 
W. HATTERSLEY & CO., 
10, 12, & 14, Bow Street, Sheffield. 


N.B.—These Harmoniums are 20 per cent cheaper than any other | 
house, and a far superior tone. 








GENTLEMEN,—The Harmonium gives the greatest satisfaction, and 
is really the best instrument I have fallen in with.—Yours truly, 
P. M. SLATER. 


39, Franklin Street, South Shields, May 6, 1876. | 





GENTLEMEN,—By a mistake in the address the Harmonium was left 
at a wayside station, so that I did not get it here till last night; how- 
ever, it is uninjured and gives me every satisfaction, Its tone and 
workmanship are admirable, and in rapidity of touch it is quite equal 
toa large Alexandre Percussion instrument, on which I sometimes 
play. I shall always be glad to recommend your Harmoniums.— 
Believe me, faithfully ae 

V. F. Asupripce, M.A., Curate of Bessingby. 

Bessingby Road, Bridlington Dec. 15, 1876. 


Mr, J. M. Boulard, Manager — Alleghanians, Vocalists and Bell 
ayers. 

Dear S1r,—The Harmonium you made for me in travelling case 
answegs our purpose exceedingly well, and my company are all de- 
lighted with it—Yours truly, - BOULARD. 

Sept. 16, 1876. 





GENTLEMEN,—Kindly find cheque for the Harmonium to hand. I 
may add that our people are aes much pleased with or instrument. 


It is a little gem.— Yours faithfully W. H. Woop. 
Shirland and Higham School Board, Shirland, near Alfreton, 
Feb. 2, 1877. 





Dear Sir,—The Harmonium arrived here yesterday. I am much 
pleased with it, and it is a very pretty, nice-looking instrument.— 
Yours truly, Davip Bruce. 


Merrington Vicarage, Terry Hill, Dec. ro, 1875. 


GENTLEMEN,—The Harmonium arrived here in capital condition 
last week. I am very pleased with it. The tone is exceedingly sweet 
and pleasing. All who have seen it here like it very much.—Yours 
faithfully, H. R. Hote. 


WARD’S 
ROYAL PIANOFORTE AND 
HARMONIUM LAMP, 


FOR PROVIDING A CENTRAL & DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of lighting a performer at a 
pianoforte or harmonium by means of sconces fitted at the extremities 
of the instrument has long been a subject of complaint. The require- 
ment is a central light to fall direct upon the music-book. This can 
be obtained by using Thomas Ward’s Royal Pianoforte Lamp, which 
can be fitted to any form of instrument without defacing the same. 
Vocalists also will thus find a convenience which does not exist in 
other modes of lighting. 

PROSPECTUSES POST-FREE. 
Price 7s. 6d. 

Agents: Mr. J. WILL1aMs, 23, Berners Street, Oxford Street (W.), 

and Messrs. MeTzLeErR and Co., 37, Great Marlborough Street. 








EBAIN’S HARMONIUMS, ORGANO- 

PHONES, PIANOS, &c. &c. 

will be forw. arded, post- free, on receipt of business card. 
& Co., 357, Oxford 'Strect, London, W. 


New lists are now ready, and 
Debain 


THE FINEST UPRIGHT PIANOFORTES 
IN EUROPE. 


MESSRS. POHLMANN AND SON 


| Are the only Makers in England of the 
| IRON OVERSTRUNG UPRIGHT GRAND 
PIANOFORTES, 
WITH “DOUBLE FRAME” CAST IN ONE PIECE, 
SUSPENSION SOUND-BOARD, 
| RESONATOR, ESCAPEMENT ACTION (Newest PRINCIPLE), 
WITH DIMINUENDO PEDAL. 
These Instruments are UNEQUALLED for 
| PURITY AND RICHNESS OF TONE, 
PRECISION OF TOUCH, 
| DURABILITY AND EXCELLENCE OF WORK AND DESIGN, 
ONLY MAKERS OF THE 


“MENDELSSOHN” UPRIGHT GRANDS. 





_ Descriptive Catalogues and Price List sent post-free on applica- 
tion to 


MESSRS. POHLMANN AND SON, 
STEAM PIANOFORTE WORKS, 


HALy STREET AND PRINCESS STREET, HALIFAX, YORKSHIRE. 


PLEYEL, WOLFF AND CO.’S 


Celebrated PARIS PIANOS may be obtained from Country Agents, 
or direct from the Sole Wholesale Agency, 170, New Bond Street, 
London, W. The most elegant Pianos in black wood ever introduced. 


LONDON AGENTS, 
MESSRS. MOUTRIE AND SON, 
PIANOFORTE SALOON, 

55, BAKER STREET, LONDON, W. 


ME: J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, “ How to Attach,” price £4 10s, Or Radiating and 
Concave Pedal Board, with action, price £5 10s. 








TESTIMONIAL. 
“Barrow Street, uorndon, near Loughborough, 
‘July 16, 1877. 

“S1r,—It is now over two years since I purchased a set of your 
pedals ‘and action for pianofortes. After having thoroughly tested 
them and used them regularly for so long a period I have no hesitation 
in saying that they are a most decided success, and at the same time 
advise every organ student who wishes to become proficient in the art 
of pedalling to procure a set of them at once. 

“T remain, Sir, yours truly, 
“To Mr. J. Hamilton.” “Jj. J. CALLIS. 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address, J. HAMILTON, 11, Brunswick Street, City Road, Bristol. 


HIGHEST CLASS OF EXCELLENCE. 


MILLEREAU’S BAND INSTRUMENTS 
FOR ARTISTS. 


BorHM AND ENGLISH CLARINETS, CONSERVATOIRE AND BOoEHM 
Oxsogs, CorNET-A-PisTons, CYLINDRICAL BoeHM Fiures, &c. 


MILLEREAU’S FRENCH VOCAL HORN IN C. 
Priced Catalogue and Designs free to any part of the world. 
PARIS. 29, Ruz pes Trois Bornes. FRANCE, 
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RUDALL, CARTE, & CO. 


(LATE KEY, RUDALL, & CO,), 


Musical Instrument Manufacturers 


TO HER MAJESTY, THE ARMY, NAVY, AND THE ITALIAN OPERAS. 


CLARINETS. 
From £3 13s. 6d. to £18 18s. 


FLUTES. 


From Four to One Hundred and Seventy Guineas. 


CORNETS. 


From Two to Fifty Guineas. 


MILITARY BAND INSTRUMENTS 
Of every description. 


PIANOFORTES 
For Sale or Hire, with option of Purchase in 
periodical payments. 


HARMONIUMS. 


From Six to Eighty Guineas. 





ORGANS. 


For Church or Chamber, from Seventy-five Guineas. 
HARPS. 
From Twenty to One Hundred and Fifty Guineas. 
VIOLINS. 


From Four to One Hundred Guineas. 


VIOLONCELLOS. 


From Four to One Hundred Guineas. 


CONTRA-BASSES. 


From Ten to One Hundred Guineas. 


GUITARS. 


From One to Twelve Guineas. 


ROMAN STRINGS. 





Regincents supplied on Contract Terms for Cash. 





23, BERNERS STREET (W.), LONDON. 


FROM 20, CHARING CROSS. 





STONE'S 


PATENT MUSIC CABINET 


FOR THE USE OF LADIES AND PROFESSORS. 


Suitable for the Drawing Room 


£2 2.@ 


Size 164 X 12% xX 16% inches. 
This Cabinet contains Six Drawers on Stone’s Patent principle—each Drawer lettered to 


allow of the easy arrangement of Music. 


All who are practically cognizant of the want of arrangement and neatness which 
characterises almost every collection of Music in private houses, will recognise this as supplying 


a decided want. 


A most suitable present for a lady or for any musical amateur or professor. 





WHOLESALE ONLY OF 


HENRY STONE, BANBURY. 


LONDON WAREHOUSE :— 


9, ROSE STREET, NEWGATE STREET, E.C. 





Sold by all Wholesale and Retail Music Dealers and Stationers. 





ALSO STONE’S PATENT MUSIC BOXES, 4s. 6d., 6s., anv 7s. 6d. 
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“A supreme and perfect harmony of notes.” 
t 


E. & W. SNELL’S 
IMPROVED ENGLISH HARMONIUMS. 


Manvuractory: LITTLE KING STREET NORTH, CAMDEN 
TOWN, LONDON, N.W. 


Great Exhibition, 1851. Class 10. No. 528. 


Chief characteristics of the “SNELL” HARMONIUM. Pure, 
musical, and euphonious quality of tone, possessing great sweetness 
and organlike character, combined with perfect articulation and 
equality of sound throughout the scale, the tenor notes not pre- 
dominating over the treble. Light and elastic touch, rendering the 
instrument equally effective for Secular as for Sacred Music. Sim- 
plicity and novelty of action. Improved mechanism and superior 
finish throughout. Durability, general excellence, and extreme 
moderation of price. Full particulars, designs, and prices, with testi- 
monials specially referring to the important improvements introduced 
into these much admired instruments, free of the makers, E. and W. 
SNELL, as above. Profession and trade supplied. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER AND CO., 
MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurFIni’s (of Naples) Celebrated 
Strings for Soloists. 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


To H.R.H. THe Duke oF EpinsurGu. 


ROME. NAPLES. PADOVA. 
VIOLIN AND HARP STRINGS. 
HART AND SON, 


IMPORTERS OF THE 


FINEST QUALITIES ONLY. 


LisTs ON APPLICATION. 
14, PRINCES STREET, LEICESTER SQUARE, LONDON. 
VOICE PRODUCTION, 
FEEBLE & IMPERFECT SPEECH 


AND THE 


ART OF SONG. 
MR. CHARLES LUNN, 


Author of “ The Philosophy of Voice,” attends London. 
For terms, apply to care of Messrs. Stanley Lucas, Weber and Co., 
New Bond Street, W. 
The Fourth Edition of Mr. Lunn’s work (an enlarged reprint from 
the Medical Press, with added comment by Mr. Lennox Browne, 
F.R.C.S., &c.) is now ready, price 1s. 6d. 


REDUCED PRICE, ONE SHILLING. 


MANUAL or SINGING 


FOR THE USE OF 
Choir-Trainers and Schoolmasters 


BY 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 




















This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


LONDON: NOVELLO, EWER AND CO. 


NOW READY. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Epitep By Dr. STAINER 


HARMONY 


BY 
DR. STAINER. 


Paper covers, 2s.; paper boards, 2s. 6d. 


THE ELEMENTS OF THE 
BEAUTIFUL IN MUSIC 


BY 
ERNST PAUER. 


Paper covers, 1s.; paper boards, ts. 6d. 


THE PIANOFORTE 


BY 


ERNST PAUER. 


Paper covers, 2s.; paper boards, 2s. 6d. 


THE ORGAN 


BY 
DR. STAINER. 


Paper covers, 2s.; paper boards, 2s. 6d. 


THE RUDIMENTS OF 
MUSIC 


BY 
W. H. CUMMINGS. 


Paper covers, 1s.; paper boards, rs. 6d. 
London: Nove.to, Ewer and Co. 


THEORY OF MUSIC 
DEDICATED BY PERMISSION TO 
H.R.H. THE PRINCESS LOUISE, MARCHIONESS OF LORNE, 
By LOUISA GIBSON, 
Principal of a Ladies’ School, Arundel Terrace, Brighton 
(Late Professor of Music, Plymouth). 


A FIRST BOOK (Firrtx Epirion), 
A SECOND BOOK, aso 
A THIRD BOOK 


On the Theory or Music. For the use of Schools and of Students 
preparing for the University Local Examinations. Very highly 
recommended by the leading musicians of Great Britain. Boards, 3s.; 
stiff paper, 2s. And (in the Press), price Sixpence, 


THE CLASS SINGERS’ ABC, 
Being an abridgment of ‘A First Book,” for the use of Choirs and 


Singing Classes. ; 
London: WEEKES & Co.; NovELLO, Ewer & Co.; WHITTAKER & Co. 























Fourth Edition, now ready, of 


DR. BENNETT GILBERT'S 
SCHOOL HARMONY 


Price 1s. 6d. net. 


No previous work on harmony has ever obtained such universal 
acceptance in so short a time. : : ; 

“ School Harmony” is not a Catechism or Musical Primer ; it grasps 
the entire subject and places it before the student in an easy and 


workable form. 
London: Novetto, Ewer and Co. 


MUSICAL PUPIL’S REGISTER 
By Jacos Braprorp, Mus. B., Oxon. ; L. Mus., Trin. Coll., London. 
SPECIMEN COPY, TWELVE STAMPS. 

SECOND EDITION, NOW READY. 


Address, Secretary, South London Musical Training College, 
S. James’s, Hatcham, S.E. 


| A GUIDE to ITALIAN PRONUNCIATION, 
for the use of Students of Singing. By ARTHUR BARRACLOUGH. 
Price 1s. 











London: Cramer and Co., zor, Regent Street, W. 
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NOVELLO, EWER AND CO.’S 


LIST OF WORKS 


Suitable for Presents 


AND 


REDUCED PRICES. 
| NOVELLO'S FOLIO EDITION. 


The following works have been reduced in price, and 
will, for the future, be only supplied bound :— 











s. d. 
SCHOOL PRIZES. N | Bach’s Passion (St. Matthew)... 12 6 
ET sat? 
CHRISTMAS CAROLS—NEW AND OLD. Sucss | ener cis 
Words edited by the Rev. H. R. BrAMiey. Music  s. d. Crotch’s Palestine 12 6 
ot by Dr. Mater gen See & illustrated | Handel’s Judas Maccabeus 12 6 
and elegantly bound, gilt edges Yj D I lin Egypt 6 
THE SUNLIGHT OF SONG. | oo ee oer 
A Collection of Sacred and Moral Songs, with origi- np —— nel 
nal Music by the most Eminent English Com- Do. Solomon 12 6 
posers. With 46 illustrations. Handsomely 1 Do.  Jephtha 12 6 
boun pie pe 1 we ies cen . 10 6 
SACRED SONGS FOR LITTLE SINGERS. Do. — Joshua ... 12 6 
Words by Frances Riptey HaverGAaL. Music Do. Deborah 12 6 
composed and arranged by ALBERTO Ran- Do. Saul 12 6 
DEGGER. Illustrated and aw bound, ” D Al a Fe: 6 
edges re 5 0 oO. exander’s Feast I 
NATIONAL NURSERY RHYMES AND SONGS.. Do. _Acis and Galatea 12 6 
Set to Music by J. W. Ettrotr. With 65 ew Hiller’s Nala and Damayanti ... 12 6 
tions. Elegantly bound, gilt edges i 7 6) Mendelssohn’s St. Paul ... endl Se 6 
MENDELSSOHN’S LIEDER OHNE WORTE. Do. Elijah a6 
The only complete Edition, containing Books 7 and 8. . 
Elegantly bound. Folio. siybatagetod ys | Do. Hymn of Praise 10 6 
MENDELSSOHN’S LIEDER OHNE WORTE. Spohr’s Fall of Babylon 12 6 
Theonly 2 counts Edition, ea od Books 7 and 8. 6 0 Do. Calvary ... 12 6 
Octavo. Paper covers, 4s oth, gilt ... | 
BEETHOVEN'S SONATAS. New and complete Edition, | Do. Last j udgment... 12 6 
Edited and fingered by AGNES ZIMMERMANN. Hand- | The undermentioned works may aleo be had i in the Folio 
somely bound in cloth. Folio 21 0 Edition at similar prices :— 


BEETHOVEN’S SONATAS. New and complete Edition. 
— and fingered by AGNES ZIMMERMANN. Octavo. 
er covers, 5s. Cloth, gilt. * wee 
MOZART’S $6 ATAS. New and complete Edition. 
Edited and fingered by AGNES ZIMMERMANN. Hand- 
somely boundin cloth. Folio wen 
MOORE’S IRISH MELODIES. 
Edited pe be M. W. Bare. eee pe covers 2s. 6d., 
t oo 
SCHUMANN’: s so GS. 
Volume I., containing Op. 24,25, 27, and 30. Edited 
and in part translated by NATALIA MACFARREN. 
Bound in cloth, gilt oe Folio .. — 
SCHUMANN’S VOCAL AL [BUM 
gy oe 30 of his most celebrated ——. Octavo. 
r covers, 2s.6d. Cloth, gilt 
SCHU MANN'S PIANOFORTE ALBUM. 
New Edition. Containing 13 additional pieces (56 
pieces in all). Octavo. Paper covers, 2s. 6d. 
Cloth, gilt ¥ ; ee 
London: Novato, Ewer and Co. 


HANDEL’S ORATORIOS. 


- 18 


46 


ao 


4 





The following works by HaNnpeEt have lately 
been added to 


NOVELLO’S 
OCTAVO EDITION 


BELSHAZZAR ESTHER 

THEODORA ATHALIAH 

SUSANNA HERCULES 
ALEXANDER BALUS. 


All the above ave published at 3s. each,in paper covers ; 
38. 6d. paper boards ; and 53. cloth gilt. 





NEARLY READY: 
THE TRIUMPH OF TIME 
AND TRUTH. 


SEMELE. 
THE PASSION. 


LONDON: NOVELLO, EWER AND CO. 





| 


0 } 


| 


0 | 


| 


O LIGHT EVERLASTING 
| 








| Barnby’s Rebekah 1o 6 

6 | Haydn’s Creation 10 0 
Handel’s Messiah ee 10 6 
Mendelssohn’s First Welpiiiin: Ni ght , 
Do. Antigone 7 6 

Do. Athalie I2 0 

| Rossini’s Stabat Mater . 10 0 


London: Nov ELLO, ‘Ewer and Co. 


-NOVELLO’S OCTAVO EDITION 


OF 


J. S. BACH. 





WORKS BY 


THE Passion (St. Matthew) .. 
THE Passron (St. John) 
CHRISTMAS ORATORIO 
Gop’s TIME IS THE BEST 

My SPIRIT WAS IN HEAVINESS 


MAGNIFICAT 
BIDE WITH US 
A STRONGHOLD SURE 
I WRESTLE AND PRAY 
BE NOT AFRAID .. 
BLESSING, GLORY, AND WISDOM 
London: NoveELLo, were and Co. 


NOVELLO’S OCTAVO EDITION. 


The following Works have recently been added to this 
Edition :— 


oe 


COOH HH mH HW DP ne 
NAR CCOCO0C COO 0 oF 





J. Branms .. A SoncG or DEsTINy “ ‘ : - 
Cu. Gounop.. GALLIA ie 4 fi “ I 6 
C. H. Graun.. THE Passion (Der Tod Senn) ace a 

Hs 4 Tre Deum .. a: ne «oe 
HaypN .. .. THE PASSION “2 S= 2c@ 

a ne Te Devm .. 2 Kai ee 
SCHUMANN NEw YEAR’s bens my e+. “ke 
VAN BREE Sr. Ceciiia’s Day nie i. ee 
WEBER .. .. JUBILEE CANTATA.. a oe a 


London: NoveELto, Ewer and Co. 
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OCTAVO EDITIONS OF 


SERVICES BY MODERN COMPOSERS, 


PUBLISHED BY NOVELLO, EWER AND CO. 





HILIP ARMES, Mus. D.—A COMMUNION 

SERVICE in A, consisting of Kyrie eleison (Nos. 1 and 2), 

Gloria tibi, Credo, Sursum Corda, Sanctus, Gloria in excelsis. 
Price 1s. 


HILIP ARMES, Mus. D.—A COMMUNION 
SERVICE in B flat, consisting of Kyrie, Gloria tibi, Credo, 
Sursum Corda, Sanctus, Gloria in excelsis, 1s. 
ENRY BAKER, Mus. Bac.— A SHORT 
MORNING, COMMUNION and EVENING SERVICE inF. 
Price1s.; or singly:—Te Deum and Jubilate, 4d.; Kyrie(Nos. rand 2), 
Credo, Sursum Corda, Sanctus and Gloria tibi Domine, Gloria in 
excelsis, 6d.; Magnificat and Nunc dimittis, 3d. 


BARNBY.—MAGNIFICAT and NUNC 
DIMITTIS in C, for voices in Unison, 4d. 


BARNBY.—THE CANTICLES (Te Deum, 
Benedictus, Jubilate, Magnificat, Nunc dimittis, Cantate Domino 
and Deus misereatur), set to Music in Chant form, 4d. 

















, BARNBY.—A MORNING, COMMUNION and 

EVENING SERVICEinE. Price 2s.; or singly:—Te Deum, 

4d.; Benedictus, 6d.; Jubilate, 3d.; Introit, Kyrie, Credo, Offertory 

Sentences, Sanctus and Gloria in excelsis, 1s.; Magnificat and Nunc 

dimittis, 4d. 

T. BEST.—A MORNING, COMMUNION 

* and EVENING SERVICE, in simple Chant form. For a 

Four-part Chorus, with Organ Accompaniment, 1s.; or singly :—Teé 

Deum and Jubilate Deo, 44d.; Kyrie eleison, Gloria tibi, Credo, Sanctus 
and Gloria in excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 


BAPTISTE CALKIN.—MORNING, COMMU- 

NION and EVENING SERVICE in D, for Parish Choirs. 
Price 1s.; or singly:—Te Deum and Jubilate, 44d.; Sanctus, Kyrie, 
Credo and Gloria in excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 








BAPTISTE CALKIN.—A MORNING, COM- 

* MUNION and EVENING SERVICE in B fiat (Op. 40). 
Price 2s.; or singly: —Te Deum, 4d.; Benedictus, 4d.; Jubilate, 2d.; 
Introit, Kyrie (Nos.1 and 2), Before and After the Gospel, Credo, Offer- 
tory, Sursum Corda, Sanctus and Gloria in excelsis, 1s.; Kyrie and 


Introit, 3d.; Magnificat and Nunc dimittis, 4d. 


AMILTON CLARKE.—MAGNIFICAT AND 
NUNC DIMITTIS in B flat, 4d. 


D*: JOHN B. DYKES.—A MORNING, COM- 

MUNION and EVENING SERVICE in F, for Parish Choirs. 
Price 1s.; or singly:—Te Deum, 3d.; Benedictus, 2d.; Kyrie (Nos. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus and 
Gloria in excelsis, 44d. ; Magnificat and Nunc dimittis, 3d. 


ENRY GADSBY.—A MORNING, COMMU- 
NION and EVENING SERVICE in C. 2s.; or singly :— 
Te Deum and Benedictus, 1s.; Kyrie, Credo, Sursum Corda, Sanctus, 
and Gloria in excelsis, 6d.; Magnificat and Nunc dimittis, 6d. 
R. G. M. GARRETT.—A MORNING, COM- 
MUNION and EVENING SERVICE in F, for Parish Choirs. 
Price 1s.; or singly:—Te Deum, 3d.; Jubilate, 2d.; Introit or 
Hymn, Kyrie, Credo, Sanctus and Gloria in excelsis, 4d.; Magnificat 
and Nunc dimittis, 3d. 
R. G. M. GARRETT.—A MORNING, COM- 
MUNION and EVENING SERVICE in D. Price 2s.; or 
singly :—Te Deum, 3d.; Benedictus, 3d.; Jubilate, 3d.; Introit, Kyrie, 
Before and After the Gospel, Credo, Offertory, Sursum Corda, Sanctus, 
Gloria in excelsis, 1s.; Magnificat and Nunc dimittis, 4d. 




















R. G. M. GARRETT.—A MORNING, COM- 
MUNION and EVENING SERVICE in F. Price 2s.; or 
singly:—Te Deum, 4d.; Benedictus, 4d.; Jubilate, 3d.; Introit, Kyrie, 
Gloria tibi Domine, Gratias, Credo, Offertory, Sursum Corda, Sanc- 
tus and Gloria in excelsis, 1s.; Magnificat and Nunc dimittis, 6d. 


R. G. M. GARRETT.—MAGNIFICAT and 
NUNC DIMITTIS in E flat, 6d. 


a JOHN GOSS.—UNISON SERVICE in A. 
Te Deum, 4d.; Benedictus and Jubilate, 4d.; Magnificat and 
Nunc dimittis, 4d. 


SI JOHN GOSS.—TE DEUM and JUBILATE 

in A, for four voices, 6d. Small score for voices only, 3d. 
Magnificat and Nunc dimittis in A, for four voices, 4d. Te Deum in 
D, for four voices, 4d. 


Or JOHN GOSS.—TE DEUM LAUDAMUS 
in F, for four Voices and Organ, 4d. Cantate Domino and 
Deus misereatur in C, for Voices in Unison, with Accompaniment 
for the Organ or Pianoforte, 6d. 


a ge JOHN GOSS.—THE ORDER FOR THE 
BURIAL OF THE DEAD, with Music, composed and arranged 
and the Psalms pointed for chanting. Price rs. 


= JOHN GOSS.—THANKSGIVING TE DEUM 
in D. Composed on the occasion of Her Majesty’s Thanksgiving 

at St. Paul’s Cathedral (February 27, 1872), for the restoration to 

health of H.R.H. the Prince of Wales. Price 9d. Benedictus, 6d. 


nae JOHN GOSS.—MAGNIFICAT and NUNC 
DIMITTIS in E, 4d. 


DWARD HERBERT. — CHANT TE DEUM 
in D. Price 3d. Benedictus. Price 3d. 


R. HENRY HILES.—A MORNING and 
EVENING SERVICE in F (in unison), with free organ 
accompaniment. Te Deum and Jubilate, 8d.; Magnificat and Nunc 
dimittis, 8d. 7 
EPwarp J. HOPKINS.—A MORNING and 
EVENING SERVICE in F. Price 1s. 6d.; or singly:—Te 
Deum, 6d.; Benedictus, Sanctus, and Kyrie, 6d.; Magnificat and 
Nunc dimittis, 6d. 


F/PWARD J. HOPKINS.—EVENING SERVICE. 
MAGNIFICAT and NUNC DIMITTIS, set to Music partly 
in Chant form. 3d. 


LFRED H. LITTLETON.—THE MORNING 
SERVICE, TE DEUM and BENEDICTUS, set to Music 
in the Simple Chant form. Price 3d. 


LFRED H. LITTLETON.—THE EVENING 
SERVICE, MAGNIFICAT and NUNC DIMITTIS, set to 
Music in the Simple Chant Form. Price 3d. 


A. MACFARREN.— UNISON SERVICE for 

* PARISH CHOIRS. Price 1s.; or singly:—Te Deum 

3d.; Jubilate, r3d.; Kyrie, Credo, Sanctus and Gloria in excelsis, 
44d.; Magnificat and Nunc dimittis, 3d. 


ALTER MACFARREN.—A SIMPLE MORN- 

ING and EVENING SERVICE in C, for Parish Choirs. 

Price 6d.; or singly:—Te Deum, 3d.; Jubilate, Kyrie and Sanctus, 

2d.; Magnificat and Nunc dimittis, 2d. Magnificat and Nunc dimittis 
| in unison, 3d. 
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SERVICES BY MODERN COMPOSERS (continued). 





H. MANN.—MAGNIFICAT 
* DIMITTIS in A flat. 1s. 


R. MONK.— UNISON SERVICE in A, for 
Voices and Organ. 1s.; or singly:—Te Deum and Jubilate, 

4d.; Kyrie, Credo, Sanctus and Gloria in excelsis, 4}d.; Magnificat 
and Nunc dimittis, 3d. 


and NUNC 











H. MONK.—THE OFFICE OF HOLY 
* COMMUNION, Kyrie, Credo, Sanctus, Benedictus, Agnus 
Dei and Gloria, rs. 


EV. SIR F. A. G. OUSELEY, Bart.—A 

CHANT SERVICE for the TE DEUM, arranged by the Rev. 

Sir F. A. G. Ousexey, Bart., M.A., Mus. Doc. Price 3d. The Office 
of the Holy Communion, set to Music of an easy character, 4d. 


AMUEL PORTER.—A MORNING, COM- 

MUNION and EVENING SERVICE in D. Edited by 

JosernH Barnsy. rice gd.; or singly:—Te Deum, 3d.; Jubilate, 

1$d.; Kyrie, Sanctus and Nicene Creed, 3d.; Magnificat and Nunc 
dimittis, 3d. 

HUBERT H. PARRY.—A MORNING, COM- 

* MUNION and EVENING SERVICE in D. Price 1s.; or 


singly :—Te Deum, 3d. ; Benedictus, 3d.; Kyrie eleison, Credo, Sanctus 
and Gloria in excelsis, 44d. ; Magnificat and Nunc dimittis, 4d. 


~  PERCIVAL.—MAGNIFICAT and NUNC 
* DIMITTIS in F. 4d. 


BENEZER PROUT.— MAGNIFICAT and 
NUNC DIMITTIS in F, 6d. 


AMUEL REAY.—A MORNING, COMMUNION 

and EVENING SERVICE in F. Price ts. 6d.; or singly :— 

‘Te Deum, 3d.; Jubilate, 3d.; Kyrie, Credo, Sursum Corda, Sanctus 
and Gloria, 6d.; Magnificat and Nunc dimittis, 6d. 


AMES SHAW.—MAGNIFICAT and NUNC 


DIMITTIS in C. Composed for the Festival of the London 
Church Choir Association in St. Paul’s Cathedral, 1874. 8d. 


ENRY SMART. —A MORNING, COMMU- 

NION and EVENING SERVICE in F. Price 2s.; or 

singly :—Te Deum, 3d.; Benedictus, 4d.; Jubilate, 3d.; Kyrie (Nos. 

1 and 2), Credo, Sursum Corda, Sanctus and Gloria, 9d.; Magnificat 
and Nunc dimittis, 6d. 


OYTON SMITH.—CHANT SERVICE in E flat. 


Te Deum, Benedictus, Sanctus and Kyrie, 3d. Magnificat and 
Nunc dimittis, 3d. The same Te Deum printed in F, 3d. 


R. JOHN SMITH (Dublin).—A MORNING and 
EVENING SERVICE in B flat. Octavo, 3s.; or singly :— 
































Ly: J. STAINER.—NICENE CREED, in an 
| Easy Form for Four Voices, or for voices in Unison, with 
Organ Accompaniment. Folio size,6d. Small vocal score, without 
accompaniment, 13d. 
D*® J. STAINER.—A MORNING, COMMUNION 
and EVENING SERVICE in E flat. Price 2s.; or singly :— 
Te Deum, 6d.; Benedictus, 4d.; Jubilate, 3d.; Introit, Kyrie (1 & 2), 
Before and After the Gospel, Credo, Offertory Sentences, Sursum Corda, 
Sanctus, Gloria in excelsis, 1s.; Magnificat and Nunc dimittis, 4d. 


D*® J. STAINER.—MAGNIFICAT and NUNC 
DIMITTIS. A Short Festival Setting in A. 6d. 


D*® J. STAINER (Service No. 2).—A MORNING, 
COMMUNION and EVENING SERVICE in A and D, 2s.; 
or singly:—Te Deum, 4d.; Benedictus, 3d.; Kyrie (Nos. 1 and 2), 
Credo, Offertory Sentences, Sanctus, Gloria in excelsis, 1s.; Magnifi- 
cat and Nunc dimittis, 4d. 
R. CHARLES STEGGALL. —A MORNING, 
COMMUNION and EVENING SERVICE in G, composed 
and inscribed to his friend the Rev. Sir F. A. Gore Ouseley, Bart., 
M.A., Mus. D. Price 1s. 6d.; or singly:—Te Deum, 4d.; Benedictus, 
3d.; Jubilate, 3d.; Kyrie, Gloria tibi, Laus tibi, Credo, Sursum 
Corda, Sanctus and Gloria in excelsis, 6d.; Magnificat and Nunc 
dimittis, 4d. 
IR R. P. STEWART.—A MORNING, COM- 
MUNION and EVENING SERVICE in G, for Parish Choirs. 
Price 1s.; or singly :—Te Deum, 3d.; Jubilate, r}d.; Introit, Kyrie 
eleison, Credo, Sanctus, Gloria in excelsis, 4d.; Magnificat and 
Nunc dimittis, 4d. 
RTHUR SULLIVAN.—TE DEUM in D, 3d. 
JUBILATE and KYRIEin D, 3d. 


H. THORNE.—A MORNING, COMMUNION 
* and EVENING SERVICE, chiefly in Chant form, rs. 6d.; 
or singly:—Te Deum, 3d.; Benedictus, 3d.; Kyrie, Before and After 





























Te Deum, 6d.; Benedictus, 6d.; Jubilate, 4d.; Sanctus, Kyrie, | 
Nicene Creed, 4d.; Magnificat, 6d.; Nunc dimittis, 4d. ; | 
Domino, 6d.; Deus misereatur, 6d. | 





R. W. SPARK.—MAGNIFICAT and NUNC 
DIMITTIS in D, for voices in Unison and Organ, 3d. 


D*® J. STAINER.—THE CANTICLES, arranged 

to Gregorian tones. First Series, 6d.; or singly:—Te Deum 
(First Tone), 2d.; Benedictus (Third Tone), 2d.; Magnificat (First 
Parisian Tone), Nunc dimittis (Second Parisian Tone), 3d. Second 
Series, 6d.; or singly :—Te Deum laudamus (Third Tone), 3d.; Bene- 
dictus (Sixth Tone B), 2d.; Magnificat (Fifth Tone D), Nunc dimittis 
(Third Tone B), 2d. Third Series, 6d.; or singly :—Te Deum laudamus, 
3d.; Benedictus, 2d.; Magnificat, Nunc dimittis, 2d. Fourth Series, 
Te Deum, Benedictus, Magnificat, and Nunc dimittis, 6d. Magnificat 
(St. Saviour’s Tone), 2d. 


D® J. STAINER.—MAGNIFICAT and NUNC 
DIMITTIS in B flat, 6d. 


pD*: J. STAINER.—MAGNIFICAT and NUNC 
4d. 











DIMITTIS, set to Irregular Chants for use at Choral Festivals, 








the Gospel, Nicene Creed, Sursum Corda, Ter Sanctus, Sanctus, 
Gloria in excelsis, 9d.; Magnificat and Nunc dimittis, 3d. 


ERTHOLD TOURS.—MAGNIFICAT and 
NUNC DIMITTIS in B flat, 6d. 


ERTHOLD TOURS.—A MORNING, COM- 
MUNION and EVENING SERVICE in F, for voices in 
Unison and Organ. Price 1s.; or singly:—Te Deum, 3d.; Jubilate, 
2d.; Kyrie eleison, Credo, Sanctus and Gloria in excelsis, 6d. ; 
Magnificat and Nunc dimittis, 3d. Also Benedictus, Gloria tibi, 
Gratias and Sursum Corda, 3d. The same Service arranged for 
Four Voices, 1s. 6d. ; or singly:—Te Deum, 4d.; Jubilate, 3d. Kyrie 
eleison, Credo, Sanctus and Gloria in excelsis, 9d.; Magnificat and 
Nunc dimittis, 4d. Also Benedictus, Gloria tibi, Gratias and Sursum 
Corda, 4d. 


(THOMAS JALLIS TRIMNELL. — CHANT 
SERVICE in D. Magnificat and Nunc dimittis, on a Parisian 
Theme. 3d. 


AMES TURLE.—THE MORNING and 
EVENING SERVICE, set to Music in Chant form, 4d.; or 
separately:—Te Deum, Jubilate and Kyrie eleison, 3d.; Magnificat 
and Nunc dimittis, 2d. The Sanctus and Kyrie set in the Keys of 
C, F, and D, 4d. 
AMES TURLE.W—THE MORNING, COM- 
MUNION and EVENING SERVICE in D. Price 1s. 6d.; or 
singly :—Te Deum, 4d.; Benedictus, 4d.; Jubilate, 3d.; Kyrie, Sanctus 
and Nicene Creed, 4d.; Magnificat and Nunc dimittis, 4d. 
R. S. S. WESLEY.—CHANT SERVICE in F. 
Complete, 4d.; Magnificat and Nunc dimittis, 2d.; folio, Te 
Deum and Jubilate, 2s.; Magnificat and Nunc dimittis, 1s.; Vocal 
Parts, complete, 1s. 4d. 























R.S. S. WESLEY.—A SHORT FULL CATHE- 

DRAL SERVICE in F. Vocal score, 1s.; or singly:—Te 

Deum, 4d.; Jubilate, 2d. Kyrie, Sanctus and Credo, 4d. Magnificat 
and Nunc Dimittis, 4d. 
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T. ANNE’S CHURCH, SOHO.— SPECIAL 
CHRISTMAS SERVICES will be held in this Church on 
FRIDAY, December 28, Sf rad 4, 11, 18, 1878, at 8 o’clock, at 
which a portion of BACH’S CHRISTMAS ORATORIO will be sung 
with orchestral accompaniment, under the direction of Mr. Barnsy. 
Admission by tickets only, which can be obtained from the Rector, 
Rev. Canon Wade, 28, Soho Square; the Churchwardens, Mr. S. 
Webb, 434, Oxford Street, and Mr. J. E. Shand, 4, Sidney Place, 
Leicester Square; or of the Choir Secretary, Mr. Charles Wade, 28, 
Soho Square. Applications to be made by letter, including addressed | 
and stamped envelope. | 


OLLEGE of ORGANISTS.—The CHRISTMAS 
EXAMINATION will take place on Tuesday and Wednesday, | 


anuary Sandg, Full particulars on application. 
J ‘ . m E. H. TURPIN, Hon. Sec. 





41, Queen Square, Bloomsbury. 


USICAL ASSOCIATION, 27, Harley Street, W. 
—FOURTH SESSION, 1877-8.—Third Monthly Meeting, 
Monday, January 7, 1878. A Paper by J. Spencer Curwen, Esq., 
“On the Laws of Musical Expression, as formulated by M. Lussy in 
his ‘ Traité de l’expression musicale.’” Chair taken 4.30. Paper read 


.m. 
a JAMES HIGGS, Hon. Sec. 
9, Torrington Square, W. 


PERATIC REHEARSALS.—Signor MAZZONI, 
professor of singing, proposes to hold a series of REUNIONS 
for the practice of vocal operatic music (English and English adapta- 
tions), in order to give students and amateurs the opportunity of more 
easily learning concerted operatic music. The réunions will take 
place each THURSDAY from the 7th of February till the 25th of 
April, from 7 to 9 o’clock. Terms, £2 2s. 
For particulars apply to Signor Mazzoni, 15, Charlotte Street, 
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Arthur Sullivan, Esq., Mus. Doc.; Dr. W. H. Stone, H. H. Statham, 
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London: MacmILLan and Co. 
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MUSIC IN CONNECTION WITH DANCING. 
By Cuartes K. SALAMAN. 


THE intimate connection which has existed between 
music and dancing from the earliest times will be 
found to be a musical subject of considerable interest, 
whether regarded from an historical, a social, a 
classical, or an artistic point of view. Itis associated 
with periods remote and near, with countries bar- 
barous and civilised, with war, social customs, 
religion, the drama, national pastimes, and with 
education. Lucian regarded music and dancing asa 
“married pair.” The history of the dance is com- 
prised in the history of music, of which it is a 
department of wide range. The influence of the 
dance upon musical composition, both vocal and 
instrumental, sacred as well as secular, has been long 
acknowledged. 

By the ancients music was deemed a comprehensive 
art. In its most enlarged acceptation it compre- 
hended melody, dance, and song; in other words, 
sound, motion, and poetry. The three arts were 
inseparable; and there can be little doubt that the 
marvellous effects attributed to the music of the 
ancients are directly traceable to their intimate 
alliance. The earliest recorded instance of a purely 
instrumental performance relates to Agelaus of Tigea, 
who is said to have gained a crown of honour for 
playing on stringed instruments, unaccompanied by 
song, about 500 years before the Christian era. 

In the first ‘‘ Alcibiades” of Plato, Socrates is 
supposed to inquire of his noble pupil, ‘‘ What art is 
that to which it belongs to sing, to play, and to dance? 
Can you not finda name for this comprehensive art?” 
“You seem to hint at music,” replied Alcibiades. 
You speak truly,” rejoined the philosopher. 

Plato despised instrumental music as an abuse of 
melody. In this he probably exhibited commend- 
able wisdom! The Greek dramatist Antiphanes — 
being a writer of comedies, and perhaps looking at 
the subject from a comic point of view—is said to 
have found that ‘‘a concert of sweet sounds apart 
from words was agreeable, and not devoid of mean- 
ing.” 

Tryphon, a grammarian who flourished during the 
teign of Augustus, mentions the names of airs com- 
posed for the flute to accompany dancing. The 
classic pages of Greece and Rome are full of allu- 
sions to the intimate union of dancing with music. 
We find scattered through the poems of Homer, 
Horace, and other illustrious poets of antiquity many 
charming descriptions of music in alliance with 
dancing. Of the twelve compartments into which 
the critics have divided the wonderful shield of 
Achilles, four have been held to refer to music in 
connection with dancing. The following three 
quotations from the eighteenth book of the Iliad will 
illustrate this :— 


Kotpot 0’ dpxnorijpec ediveor, tv o dpa reiow 
adbdot ddppryyéc Te Bony Exov. 


The youthful dancers in a circle bound 
To the soft flute and cittern’s silver sound.—Pope. 


Toict > 9 , Pans , ‘ 
Toiowy 6 ev péooo.or waic poppeyye Arysiy 
ipepoev KiOapize’ Nivoy 0 vwrd Kadoy dedev 
Aetraréy gwry roi dé PnoocovTes apapTij, 
ed tose ‘ p ; 
porry Tr liypp Te, mooi cxaipovrec ExovTo. 





To these a youth awakes the warbling strings, 
Whose tender lay the fate of Linus sings; 
In-measured dance behind him move the train, 

Tune soft the voice, and answer to the strain.—PoPe. 


"Ev d& xoody mroixidXe mepexduric "Apgryvnetc, 
T@ ixedoy, oldy wor’ ivi Kywo@ edpeiy 
AaidaXog tjoxnoev raddeTokapy Apiadvy. 
“EvOa piv nideor kai mapBévor adgeciBorar 
wpxevyvr’, adAjAwy iwi KapTH xEipag ExovTeEc. 


A figured dance succeeds ; such once was seen 

In lofty Gnossus for the Cretan queen, 

Formed by Dedalean art ; a comely band 

Of youths and maidens, bounding hand in hand.—Popr. 


It would appear that the dancers of ancient Greece 
displayed feats of agility which might have rivalled 
the flights of the most famous French ballet-dancers. 
In the Odyssey we read,— 

apgi dé rovpor 
mpo0nBat toravro, danpovec dpxnOpoio 
witAnypov O& xopdy OEior rociv. 


Skilled in the dance, tall youths, a blooming band, 
Graceful before the heavenly minstrel stand ; 
Light-bounding from the earth, at once they rise, 
Their feet half-viewless quiver in the skies.—PoPe. 


The lovers of the ever-welcome Horace will recall 
with pleasure the following lines extracted from his 
Odes :-— 

Nec dulces amores 
Sperne, puer, neque tu choreas.—Car. i. 9. 


Spurn not thou, who art young, dulcet loves, 
Spurn not thou choral dances and song.” 
Lorp LyttTon’s Translation. 
Illic bis pueri die 
Numen cum teneris virginibus tuum 
Laudantes, pede candido 
In morem Salium ter quatient humum.—Car. iv. 1. 


There, twice a day, shall youths 
Choral with tender maidens chant thy name, 
As thrice, in Salian dance, 
Quakes the green sod to feet that twinkle white. 
Lorp LyTTON. 


Jam Cytherea choros ducit Venus, imminente Luna, 
Juncteque Nymphis Gratiz decentes 

Alterno terram quatiunt pede, dum graves Cyclopum 
Vulcanus ardens urit officinas.—Car. i. 4. 


Beneath the overhanging moon, now Venus leads her 
dances, 
And comely Graces, linked with jocund Nymphs, 
Shake with alternate foot the earth, while ardent Vulcan 
kindles 
The awful forge in which the Cyclops toils.” 
Lorp LyTTon. 


The foregoing will suffice to demonstrate the favour 
in which the subject of music in connection with 
dancing was held by the great poets of antiquity. 

In the enlarged and comprehensive sense in which 
music was understood by the ancients, the art was 
held in such high esteem, and affected so largely their 
minds and actions, that it entered into and formed 
an important feature in every public and private 
pursuit. Its influence was almost universally felt. 
Prophets, emperors, and kings, priests, statesmen, 
and warriors, philosophers, orators, and poets, 
led or joined the dance, accompanied by song and 
musical instruments, to add to the solemnity of 
public worship, to inspire courage and impart 
vigour and physical prowess in times of war, and 
to increase the excitement, animation, and joy 
at public and domestic festivities. Warriors went 
forth to battle with measured stately paces, ac- 
companied by choral songs, and by the sound 
of flutes, cymbals, and drums. According to the 
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ancient idea, they danced to battle, striking their 
swords upon their shields to mark the rhythm. 
Phrynicus of Athens was chosen general in conse- 
quence of the ability which he displayed in a war-dance. 

Thus music in connection with dancing conduced 
to fill the minds of the Grecian youth with generous 
and noble thoughts, to excite their imagination to 
the performance of great deeds, to invigorate their 
bodies as well as their minds, and to impart to their 
outward bearing grace and comeliness combined with 
a manly and dignified demeanour. 

Both music and dancing were cultivated by the 
ancient Egyptians more than 3,500 years ago, and 
even at that remote period they had already attained 
considerable excellence in those arts. The late Sir 
Gardiner Wilkinson has given much valuable infor- 
mation on this point. Harps more than three or four 
thousand years old were discovered in a tomb near 
the Pyramids of Geezah.. The Egyptians were skilled 
in the manufacture of musical instruments before the 
lyre was known in Greece. They had many wind 
instruments, as well as instruments of the string and 
pulsatile class—affording unquestionable evidence of 
an acquaintance with musical effects almost incredible 
at the present time, and of which unfortunately we 
know absolutely nothing. Delineations of men and 
women in dancing attitudes, tothe accompaniment of 
musical instruments and the clapping of hands, have 
been discovered in ancient Egyptian tombs, copies 
of which are to be found in Sir Gardiner Wilkinson’s 
and other works on Egypt. The “ pirouette” of the 
modern ballet appears to have been skilfully executed 
by the dancers of ancient Egypt. The dancing of 
that country, according to Wilkinson, ‘ consisted 
mostly of a succession of figures in which the per- 
former endeavoured to exhibit a great variety of 
gesture.” ‘Men and women danced at the same 
time, or in separate parties; but the latter were 
generally preferred on account of their superior grace 
and elegance. Some danced to slow airs adapted to 
the style of their movements, others affected a lively 
step regulated by an appropriate time, and men some- 
times danced with great spirit, bounding from the 
ground in the modern European style.” The Egyp- 
tians danced in their sacred temples, They per- 
formed ‘certain gestures to the sound of suitable 
music, and danced as they approached the precincts 
of their hoiy courts.” 

The ancient Hebrews acquired their knowledge of 
music and dancing from the Egyptians. Moses was 
learned in all Egyptian accomplishments. After the 
great exodus ‘‘ Moses sang a song unto the Lord, 
and Miriam, with a timbrel in her hand, was followed 
by all the women of Israel with timbrels and with 
dances.” The inspired writers of the Bible exhort us 
to praise the Almighty God “ with cymbals, with the 
psaltery and harp, with songs and with dances.” 
Jephtha was welcomed by his daughter “ with tim- 
brels and with dances.” David, after vanquishing 
the Philistines, was met by the women who ‘“‘ came 
out of all cities of Israel, singing and dancing, 
to meet King Saul, with tabrets, with joy, and 
with instruments of music.” David led the religious 
dance to the accompaniment of harps and choristers 
on the re-entry of the ark of God into Jerusalem. 
The religious dance was a stately march of mea- 
sured steps, with gesture of the body, accompanied 
by unisonic music of a grave character. 

The divinely inspired prophets are supposed by the 
learned Dr. Brown to have performed some kind of 
movements suited to the state and circumstances 
of their holy mission. It was not the Egyptians, 


Hebrews, Greeks, and Romans only, but the ancient 
Persians, the Ethiopians, the Scythians, and the 
Indian Brahmins who introduced dancing and music 





into their religious services. No solemn rite: or 
sacred festival was exempt from their accompani- 
ment. The sole occasion on which the ancient Per- 
sian kings were permitted to dance was at the festival 
and sacrifice held annually in honour of their god 
Mithra. Praises were then chanted to their god, 
accompanied by musical instruments and dancing, 

Dionysius Halicarnassus relates, in his first book, 
that Dardanus, upon consulting the oracle as to his 
settlement, received the following answer relative to 
the custody of the gods: ‘* Remember to establish in 
the city, which you shall build, perpetual worship of 
the gods, and to honour them with safe-guards, sacri- 
fices, and solemn dances and songs.” 

The Greeks were impressed with the belief that 
their most ancient gods had been originally not only 
their early legislators, but their instructors in the 
primitive arts of life, amongst which they classed 
dance and song. They imagined therefore that, in 
singing, dancing, and playing upon musical instru- 
ments during the sacrifices, they were making accept- 
able offerings to the gods. The titles “singer” and 
“dancer” were given by the poets of antiquity to 
some of the most ancient Grecian deities. Horace 
refers to Apollo as the “Singer;” he is named by 
Pindar the ** Dancer : ”— 

Prince of dancers, prince of grace, 
Hail, Phoebus of the silver quiver ! 


* And Homer too, or one of the Homeridz,” says 
Athanzus, in one of the Hymns to Apollo, sings:— 


How deftly Phoebus strikes the golden lyre, 
While strength and grace each moving limb inspire. 


And Eumelus, or Arctinus, the Corinthian, introduces 
Jupiter himself as dancing, thus :— 


And gracefully amid the dancing throng 
The sire of gods and mortals moved along. 


‘‘ Theophrastus,” continues Athanzus, “says that 
Andron of Catana, the flute-player, was the first 
person who invented motions of the body keeping 
time to music, while he accompanied the dancers on 
the flute.” The art of dancing was taught to her 
priests by Rhea, the mother of Jupiter, and by Castor 
and Pollux to the Lacedemonians. Why the ancient 
heathen gods and goddesses should have been repre- 
sented as singers and dancers passes the compre- 
hension of the most erudite. 

The oracles of Apollo were delivered by the 
“ Pythia,” or priestess of the temple, with frantic 
gestures, or dances, melody, and rhythm. ‘ Whilst 
the sacrifices were burning in the temples of Greece 
it was usual for the priests and the persons who 
offered the victims to play upon musical instruments, 
in order to charm the god into a good humour. It 
was also customary to dance round the altar whilst 
the sacred hymns were sung. Choirs of boys playing 
on lyres and flutes accompanied others who danced. 
Upon the authority of Heraclides, who cites as his 
authority the Public Register preserved at Sicyon, 
Plutarch claims for Philammon of Delphi the honour 
of having instituted the choral dances round the 
temple at Delphi. The song-dances were called 
bwopynudra (hyporchemata). A religious song-dance 
called ixépxnua (hyporchema) was from the earliest 
times connected with the worship of Apollo. The 
chorus danced and sang whilst the priests were 
officiating at the sacrifice. In reference to these reli- 
gious song-dances Plutarch, in his ‘‘ Peri Mousekees” 
(“On Music”), writes the following: ‘‘ The first esta- 
blishment of music in Sparta took place under the 
direction of Terpander. The second seems with good 
reason to have been the joint work of Thaletes of 
Gortyna, Xenodamus of Citherz, Xenocritus of Locri, 
Polymnestes of Colophon, and Sacadas of Argos ; for 
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we learn that the Gymnopedic dances at Lacedemon, 
the Representative dances in Arcadia, and the Endy- 
matic (or clothed) dances in Argos were successively 
instituted by these musicians. Thaletes, Xenodamus, 
and Xenocritus are mentioned as composers of Peans, 
Polymnestes of Orthian songs, as they are called, and 
Sacadas of Elegies. Yet there are some who affirm, 
and Pratinas amongst them, that Xenodamus was 
not a composer of pzans, but only of Hyporchemas 
{or ‘songs to be accompanied by dancing’), and a 
song of his is extant which is obviously a Hyporchema. 
Pindar himself wrote pieces of this kind; and his 
compositions enable us to discern the difference 
between the Pan and the Hyporchema, as we find 
among them specimens of both.” After attributing 
to Apollo the invention of the flute, Plutarch adds, 
“In proof of this I appeal to the custom of accom- 
panying thechoral dances and sacrifices in honour of 
the god by the sound of flutes, a custom recorded by 
many authors, and among them by Alczus in one of 
his Hymns.” 

Among the many celebrated dances of antiquity 
was the Pyrrhic. It was a martial dance accom- 
panied by flutes, and was performed by young men 
in full armour. They marked the time of their move- 
ments by striking their swords upon their shields. 
The Pyrrhic dance, according to Plato, represented a 
mock fight, the dancers imitating in their postures 
all the actions of combatants in vaulting and leaping, 
giving and receiving blows. Its time was rapid and 
light. Athanzeus classes the Pyrrhic amongst the 
“lyric dances.” He informs us that they required 
for it in his day “‘the most beautiful airs” and the 
most “stirring tunes.” Xenophon, in the ‘ Ana- 
basis,”’ describes some dances of a martial character 
which formed part of an entertainment given by the 
Greeks to the Paphlagonians. He says, “ After 
libations were made, and the guests had sung a 
pean, then rose up first the Thracians and danced in 
armour to the music of a flute, and jumped up very 
high, with light jumps, and used their swords. And 
at last one of them struck another, so that it seemed 
to every one that the man was wounded. And he 
fell down in a very. clever manner, and all the 
bystanders raised an outcry. And he who struck 
him, having stripped him of his arms, went out 
singing. And others of the Thracians carried out 
his antagonist as if he were dead, but in reality he 
was not hurt. After this some Magnesians rose up, 
who danced the dance called Carpea, they too being 
in armour. .And the fashion of that dance was like 
this: one man having laid aside his arms, is sowing, 
and driving a yoke of oxen, constantly looking round 
as if he were afraid. Then there comes up a robber, 
but the sower, as soon as he sees him, snatches up 
his arms, and fights in defence of his team in regular 
time to the music of the flute. And at last the robber, 
having bound the man, carries off the team; but 
sometimes the sower conquers the robber, and then, 
binding him alongside his oxen, he ties his hands 
behind him and drives him forward. And one man 
danced the Persian dance, and, rattling one shield 
against another, fell down, and rose up again; and 
he did all this in time to the music of a flute. And 
the Arcadians rising up, all moved in time, being 
clothed in armour, the flute-players playing the tune 
suited to an armed march, and they sang the pzan 
and danced.” 

The modern Greeks have a military dance which 
they claim to be a relic of the martial dances of their 
ancient countrymen. It is danced by the Albanians 
in full armour. Lady Mary Wortley Montague, 
writing from Adrianople in 1717, says of the modern 
Grecians, “Their manner of dancing is certainly 


the same that Diana is said to have danced on the} 





banks of Eurotas. The great lady still leads the 
dance, and is followed by a troop of young girls, who 
imitate her steps, and, if she sings, make up the 
chorus. The tunes are extremely gay and lively, 
yet with something in them wonderfully soft. The 
steps are varied according to the pleasure of her who 
leads the dance, but always in exact time, and in- 
finitely more agreeable than any of our dances. I 
sometimes make one in the train, but am not skilful 
enough to lead. These are the Grecian dances; the 
Turkish are very different.”’ 

Many social dances of ancient Greece are men- 
tioned by Athanzus, some deemed “respectable,” 
others ‘indecorous.” The Cordax is included 
among the latter, the Emmelea among the former. 
The best were those which were accompanied by 
voices. The following form of words was sung to 
the Antheme, which was danced with a kind of 
mimicking gesture :-— 


Where are my roses, and where are my violets ? 
Where is my beautiful parsley ? 

Are these then my roses, are these then my violets ? 
Is this my beautiful parsley ? 


** Among the Syracusans,” says the same writer, 
“there was a kind of dance called the Chitoneas, 
sacred to Diana, and it is a peculiar kind of dance 
accompanied by the flute.” He mentions also other 
dances of a ridiculous character—the Igdis, the 
Mactrismus, the Apocinus, the Sobas, the Owl, the 
Lion, the Pouring out of meal, the Abolition of debts, 
and the Elements. ‘‘ And they also,” adds our author, 
‘danced, to the accompaniment of the flute, a dance 
which they called the Dance of the master of the ship, 
and the Platter dance.” Other dances, too numerous 
to be here referred to, are likewise noticed. ‘‘ Now,” 
says the writer, ‘‘in dancing the motion of the feet 
was adopted long before the motion of the hands was 
considered requisite, for the ancients exercised their 
feet more than their hands in games and in hunting. 
. . » - There are three kinds of dance appropriate to 
dramatic poetry, viz. the tragic, the comic, and the 
satiric; in like manner there are three kinds of lyric 
dancing, viz. the Pyrrhic, the Gymnopedic, and the 
Hyporchematic. The Pyrrhic and the Satyric con- 
sisted of rapid movements. The former was danced 
by armed boys, and was clearly an exercise for war, 
as men in war have need of swiftness to pursue their 
enemies, and also when defeated. Gravity and 
solemnity were characteristics of the dances called 
Gymnopedica and Emmelea.” 

The Orchesis, the dance of Greece, and the Saltatio, 
the dance of Rome, in addition to measure, motion, 
and figure, aimed at the expression of human passion. 
Gestures, even when the body remained unmoved, 
were included in those terms. The dance of antiquity 
was, so to speak, a kind of “silent poetry.” Lucian 
describes it as a species of ‘mute rhetoric.” We 
have its full development in the grand modern ballets 
of Italy. The religious dances accompanied by vocal 
and instrumental music consisted of gentle move- 
ments of the body, with simple attitudes. The 
dance was taught and directed by the priests, who, 
it is said, found it to be their interest to uphold its 
grandeur and reputation, so long as it supported its 
sacred character, as an aid to religion. Socrates, 
who was deeply skilled in music, was very partial to 
dancing. He acquired the art at an advanced age 
from the beautiful Aspasia, the most accomplished 
and fascinating woman of her time. Xenophon re- 
lates that Socrates was often caught by his friends 
dancing for his own personal enjoyment. Sophocles 
was an accomplished musician and dancer. He 
learned those arts in his youth from Lamprus. After 
the naval victory of Salamis, he is reported to have 
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danced, to the music of the lyre, round the trophy 
erected by the Athenians to commemorate that event. 
No less celebrated as a musician and dancer was the 
famous Theban general Epaminondas, who is repre- 
sented by his biographers to have been a skilful 
performer both on the harp and flute, as well as an 
elegant dancer. 

The lyric poem was sung with the accompani- 
ment of dancing. The Odes of Pindar and Anacreon 
were therefore danced as well as sung. Anacreon 
is represented on a vase in the British Museum 
dancing, while accompanying his voice with a lyre. 


(To be continued.) 


LAW AND COPYRIGHT. 


THE importance of anything that takes place in our 
law-courts just now with reference to questions of 
property in literary or artistic works is materially 
lessened by the fact that the Copyright Commission 
may be expected soon to issue a report, which Parlia- 
ment, in its wisdomg will doubtless act upon. Let 
us hope that the labours of the commission will finally 
clear up a much bemuddled question, show a fair 
road to those who wish to act justly, and bar the way 
to all whom considerations of upright dealing never 
trouble. That the task is difficult we know; but no 
labour should be spared when the object is to safe- 
guard the interests of a class of property-owners 
whose possessions offer special and peculiar induce- 
ments to plunder. Meanwhile the sort of conduct 
against which future legislation must be directed 
receives occasional illustration in our courts, and it is 
worth while, on this account alone, to notice here 
two suits which have lately engaged the attention of 
her Majesty’s judges. 

In one of these cases Messrs. Boosey and Co. 
sought an injunction to restrain Mr. Fairlie, late 
manager of the St. James’s Theatre, from publicly 
performing Offenbach’s Opera “ Vert-Vert” without 
their consent, the right of such performance being 
vested in them according to the act. The question 
turned wholly upon sufficient or insufficient registry, 
and may be substantially set forth in few words. 
Messrs. Boosey having acquired the right of perform- 
ing ‘‘Vert-Vert” in England, duly registered the 
work and its assignment to them at Stationers’ Hall. 
No copy of the full score or parts was, however, de- 
posited, for the sufficient reason that, at the time, the 
score remained in manuscript, and the separate parts 
had not been transcribed and printed. Instead of 
this, Messrs. Boosey made entry of and deposited a 
pianoforte score by Soumis. According to the Lords 
Justices, the entry of Soumis’ arrangement was, 
as regards the validity of the registration of 
Offenbach’s work, superfluous and its deposit un- 
necessary. It was this entry, however, which 
led to litigation. According to the decision in 
‘“Wood v. Boosey,” the registration of an arrange- 
ment in the name of the composer of the music, and 
not of the maker of the arrangement, is invalid. 
When therefore Soumis’ pianoforte score was found 
to be entered and deposited on the same day with the 
entry of the original work, and under the name of 
Offenbach, Mr. Fairlie, or his advisers, concluded 
that not only was the arrangement unprotected, but 
that the entire entry was worthless. At any rate, this 


was the defendant’s main allegation; and, having the 
idea that Messrs. Boosey possessed no legal right in 
“‘Vert-Vert,” portions of the music were adapted from 
Soumis’ book, and performed at the St. James’s Theatre 
in a pasticcio Opera of the same name. It must be said 
for Mr. Fairlie that Vice-Chancellor Bacon, before 


his view of the case, and decided that the thing 
registered was not Offenbach’s score but Soumis’ 
book, wrongfully described as Offenbach’s. The 
Lords Justices, on the other hand, decided in 
favour of Messrs. Boosey on every ground. They 
held that the invalid entry of Soumis’ arrangement 
must not be considered as overriding ‘the entry 
relating to the Opera in the same column, which, 
as containing the earlier date, is prima facie the more 
important one, and to convert the whole of the pre. 
ceding entries, which fer se are in their terms 
applicable to the Opera, into an attempted and, it is 
now admitted, invalid registration simply of the 
pianoforte arrangement.” This is, beyond all question 
consistent with equity. On the very face of the 
matter it was clear that Messrs. Boosey intended to 
register Offenbach’s Opera and not Soumis’ score, the 
entry of which, though worthless in itself, owing to 
an improper description, could only by a gross 
injustice be held to invalidate the whole claim. The 
case is peculiar, and not likely to be repeated, but it 
serves to show against what sort of opponents the 
owners of literary and artistic property have to 
guard. Let ever so slight a flaw, real or imaginary, 
be detected in the title, and peaceful possession is 
certain to be at anend. It demonstrates, moreover, 
the need for legislation so clear and simple that 
mistakes, being impossible, can never arise to excite 
cupidity and unscrupulousness. 

The second case is of a very different character, 
though it serves to point the same moral as the 
first. Messrs. Metzler, as everybody knows, are the 
publishers of a pianoforte instruction-book by M. 
Hémy, which has had a long run of public favour, 
and is no doubt a valuable property. In this value 
lies the active principle of the whole matter. Now let 
us see the principle at work. At Messrs. D’Almaine’s 
sale, Mr. Bickerton, who trades under the styleandtitle 
of Wood and Co., bought the plates of an old in- 
struction-book by Jousse, and, after they had been in 
his possession some time—Messrs. Metzler’s book 
all the while growing in favour—he engaged M. Hémy 
to prepare a new edition. So far all was fair 
and aboveboard. But Mr. Bickerton was not 
content to have M. Hémy’s name on the title-page of 
his Jousse in the modest place belonging to a simple 
editor. He must, forsooth, put the editor above the 
author, and so contrive that a person taking up the 
book would have his eye caught by the name of the 
man whose original work, published by Messrs. Metzler 
and Co., is so esteemed. There were other points at 
issue, but Vice-Chancellor Malins had no difficulty in 
dealing with that of colourable imitation. It was, in 
his view, clearly the intention of Mr. Bickerton “ to 
deceive in getting up this old forgotten work, which 
was said by competent musical witnesses to have now 
no intrinsic value.” We can add nothing to the 
severity of this remark. But we may again point to 
the absolute need for such unmistakable measures of 
protection as shall make “sharp practice” un- 
profitable. It is clear that every weak point is 
known to the enemy, and it should be the business 
of the Copyright Commission to strengthen all with 
the utmost care. 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 


By JosePH BENNETT. 


No. IIL.—MOZART (continued). 


Last month I dealt with the letters of Mozart from 
his arrival in Paris down to the time when he re- 
accepted service under the Prince-Archbishop and 





whom the matter came in the first instance, took 


rejoined his father and sister at Salzburg. In the 
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first week of November 1780 the composer started 
onleave for Munich to produce his Opera *‘ Idomeneo,” 
and at this point the instructive epistles of the son to 
the father are of course resumed. From one of them 
we learn how persistently, as well as deeply, Mozart 
could cherish an aversion. He never liked his prince 
nor his position, and time only made him more and 
more bitter against both. This was Leopold Mozart’s 
great sorrow, and we can conceive the old man’s dis- 
may on hearing from his son to the following effect: 
“You know, dear father, that I only stay here [Salz- 
burg] to oblige you, for, by heavens! if I followed my 
own inclinations, before coming here I would have 
torn up my last diploma; for I give you my honour 
that, not Salzburg itself, but the prince and his proud 
nobility, become every day more intolerable to me. 
I should rejoice were I to be told that my services 
were no longer required. . . . Come soon to see me 
at Munich, and to hear my Opera, and then tell me 
whether I have not a right to feel sad when I think 
of Salzburg.” Leopold Mozart seems to have been 
both selfish and blind with regard to his son, whose 
remonstrances and complaints were wasted, nor did he 
cease to urge his narrow views upon the young genius. 
At Munich, however, Wolfgang was too busy to heed 
the parental admonitions, and, by help of his letters, 
we very clearly see him working with might and main 
at “Idomeneo.” We get glimpses, besides, of his 
opinions on more than one matter. He frequently 
objects to the undue length of his librettist’s verses ; 
he will not have dramatic situations weakened by Airs 
or Duets which compel the actors not engaged in them 
to stand idle on the stage, and he is very particular 
about the euphony of the lines. To his artists the 
master was most amiable, doing all in his power for 
the humouring of their little whims. In one place he 
writes, “‘ The Aria is now excellent, but there is still 
an alteration recommended by Raaff; he is, however, 
right, and even were he not some courtesy ought to 
be shown to his grey hairs.” Again, “I also wrote 
about Panzacchi; we must do what we can to oblige 
the good old man. He wishes to have,” &c. The 
kindly spirit thus shown appears throughout, though 
Mozart could be firm enough when the artists went 
beyond their tether and wished to have that done 
which the composer thought hurtful to his music; 
while in dealing with an incompetent tenor, Del Prato, 
he seems to have preserved his equanimity only at the 
cost of a struggle. That Mozart was a man of spirit 
we have already seen, and Del Prato must have had 
a wholesome respect for a fiery little master who 
could write as follows: ‘‘ You probably know that the 
worthy musico-Marchese, the Marquessius di Milano, 
has been poisoned at Naples, but how? He was en- 
amoured of a duchess, whose rightful lover became 
jealous, and sent three or four fellows to give him his 
choice between drinking poison out of a cup and 
being assassinated. He chose the former, but, being 
an Italian poltroon, he died alone, and allowed his 
murderers to live on in peace and quiet. I would at 
least have taken a couple with me into the next world, 
if absolutely obliged to die myself.” Imagine our 
dapper little Mozart drawing on the bravos and 
emulating Richard II.! 

In due course (January 1781) ‘“* Idomeneo” was 
brought out with great success, and in March the 
composer was summoned to Vienna by his prince. 
At this point we enter upon the most momentous 
stage of Mozart’s career, and the most interesting 
section of his letters, for we have now to see him, in 
the light of his own words, enduring up to the last 
degree of personal shame and humiliation out of 
regard for his father, and then bursting the Salzburg 
leading-strings to assert his privileges as a man. 

Being a successor of the apostles, the Archbishop 


of Salzburg was no doubt perfectly content to travel 
like the ‘‘seventy”’ and live upon alms. But as a 
Prince of the Empire he had a dignity to sustain 
which made necessary the encumbrance of much 
unapostolic magnificence. Thus he took with him to 
Vienna his Master of the Household, Count Arco—of 
whom more anon—his keeper of archives, secretary, 
valets, comptroller, court-messenger, kapellmeister 
(Mozart), singer (Cecarelli), and violinist (Brunetti), 
as well asa host of less exalted servants. Mozart 
was overjoyed to have achance of visiting the Austrian 
capital, but his first letter home shows a good deal of 
bitter mixed with the sweet. Take this extract, for 
example: ‘“‘We dine at eleven o’clock in the fore- 
noon, unluckily rather too early an hour for me. 
Our party consists of the two valets, the comptroller, 
Herr Zetti, the confectioner, the two cooks, Cecarelli, 
Brunetti, and my insignificant self. N.B.—The two 
valets sit at the head of the table. I have, at all 
events, the honour to be placed above the cooks; I 
almost believe I am back in Salzburg! At table all 
kinds of coarse silly joking go on, but no one jokes 
with me, for I never say a word, or, if I am obliged 
to speak, I do so with the utmost gravity, and when 
I have dined I goaway.” Not a word need be added 
to this picture, but note the dignified reserve of the 
young man “‘above the cooks.” It is the beginning 
of the end. In the same letter Mozart complains 
that the archbishop took him about to “ musicise” 
at the entertainments of the nobility, but was in no 
hurry to pay for suchextralabour. After his manner 
Leopold Mozart sends back some mean-spirited 
observations, to which his son gives a characteristic 
reply: ‘‘What you write as to my presence con- 
tributing to the vanity of the archbishop is in so far 
just, but of what use is thatto me? I cannot subsist 
on it. Believe me, I am right in saying that here he 
serves only as ascreentome. What distinction, pray, 
does he confer on me. Herr von Klemmayen and 
Bonike have a table apart with the illustrious Count 
Arco. It would be a distinction were I at this table, 
but not where I am now, with the valets, who, when 
not occupying the first seats at table, light the lustres, 
open the doors, and wait in the anteroom (when I am 
within), and with cooks too.” Mozart then goes on to 
tell howit was the custom,when the Salzburg musicians 
attended at a nobleman’s entertainment, for the arch- 
bishop’s valet to wait outside fortheir arrival, and then 
to direct afootmantoshowthemin. Against thisthe 
composer appeared in open revolt. Taking care 
to present himself at Prince Gallitzen’s alone, he 
marched direct to the princess and paid his respects 
like any other gentleman, while Brunetti and Cecarelli 
were waiting in the distance for orders, without daring 
to advance. In April the archbishop, who had made 
a sufficient display of his musical entowrage, wished 
to send Mozart and the two Italians home “ by dili- 
gence,” with the alternative of remaining in Vienna 
at their own expense. The composer would willingly 
have stayed, but his father would not hear of it. 
‘“‘When I think that I must leave Vienna,” exclaims 
Mozart, ‘without bringing home at least 1,000 
florins, I own it does go to my heart! So, for the 
sake of a malevolent prince, who daily maltreats 
me for a pitiful salary of 400 gulden, I must 
actually throw away 1,000! I should make 
that sum if I were to give a concert.” The com- 
poser’s disappointment was bitter, for life in Vienna 
seemed to him at the moment to be not only beautiful 
but full of promise. Nevertheless he prepared to 
set out on the day named by the archbishop, but, 
failing to receive some money due to him, postponed 
his departure. That step decided his fate, and was 
the cause of his being able to write, ““I have no 





longer the misfortune to be in the Salzburg service, 
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and to-day is a happy day for me.” How it came about 
was in this fashion: Mozart, having gone to the arch- 
bishop’s on the Wednesday named for his departure, 
was told by the valet that his master wished him to 
be the bearer of a packet. On learning that the matter 
was pressing, the composer said, ‘‘Then I regret I 
cannot have the honour of being of use to his 
Highness on this occasion, for, owing to particular 
reasons, I am not to leave this till Saturday.” The 
valet was good enough to hold Mozart in the right, 
but not so the Prince-Archbishop, in whose apart- 
ment the following scene took place immediately 
afterwards. I must premise that the story about the 
post-chaise being full was a fib suggested by the 
sympathetic valet, and unworthily adopted by our 
hero :— 

A. (to Mozart, as he enters). Well, when are you going, young fellow? 

M. Highness, I intended to have gone to-night, but every place in 
the post-carriage is already engaged. 

A. (furiously). You are the most dissipated fellow I know. No man 
serves me so badly as you, and if you don’t start to-day I shall write 
home and stop your salary of 500 florins, you ragamuffin, you scamp, 
you rogue! 

M. (with spirit). Your Grace does not appear to be satisfied with me. 

A. (more furiously). What! do you dare to threaten me, you rascal? 
hae is the door. I will have nothing more to do with such a low 
. M. Nor I with you. 

A. (choking with rage). Begone! 

__ M. (as he leaves the room). The thing is settled, and you shall have 
it to-morrow in writing. 

After describing this edifying conversation to his 
father, Mozart actually thinks it necessary to justify 
himself: *“* My honour is more precious to me than 
all else, and I know it is the same to you. Be under 
no anxiety on my account; I am so sure of success 
here that for a much less cause I would have given 
up my situation. I have at three different times had 
good reason to do so, till such treatment seemed to 
become quite a matter of course. I was twice. called 
a cowardly fellow, so I was resolved not to deserve 
the name a third time.” The composer knew very 
well how the news would be received by his timid 
and selfish parent, and he even stooped to sug- 
gest duplicity as a means of evading apprehended 
trouble. In one letter he says, ‘‘ Write to me by 
some private hand that you are satisfied—and in 
truth you may well be so—but publicly abuse me as 
much as you like, that none of the blame may fall on 
you.” In another we read, “‘ In the meantime, if you 
are afraid, pretend to be displeased with me, scold 
me well in your letters, and we two alone will know 
how the matter really stands.” But neither abuse of 
the archbishop, of whom Wolfgang avowed a mad 
hatred, nor protestations of well-doing at Vienna, nor 
suggestions to say ene thing and mean another, had 
any effect on the old man. Leopold strongly urged 
his son to make it up with the archbishop, who had 
repented of his violence and was not. unwilling. 
Urging, however, proved to be of no avail. ‘Let us 
have done with it,” wrote Wolfgang. Meanwhile 
he endeavoured to obtain a formal dismissal from 
his master, but Count Arco refused to present a 
memorial to the archbishop, and warned Mozart, 
‘‘You have not the power to throw up the situa- 
tion without your father’s consent ;”” whereupon the 
musician, still smarting all over at the indignity 
he had suffered, replied, “I know my duty 
towards my father as well, and perhaps better, than 
you do; at all events I should be sorry to learn it 
from you.” ‘Very well,” answered the count, ‘ if 
your father is satisfied he can request your discharge ; 
and if not, why you can ask for it allthesame.” To 
account for the asperity of his language Mozart fol- 
lows this up with a pitiful story of bodily and mental 
irritation: ‘ All the edifying things that the arch- 
bishop had said to me in the last three audiences, 


especially in the last, and the pious epithets this | 


admirable man of God applied to me afresh, had such 





an effect that the same evening at the Opera I was 
obliged to go home in the middle of the first act in 
order to lie down, for I was very feverish, trembled 
in every limb, and staggered in the street like a 
drunken man.” Further on he says, “ I did not 
know I was a valet,” but, having found out his 
positfon, he had also come to a resolve: ‘If the 
Archbishop of Salzburg were to offer me a salary of 
2,000 florins, and any other person 1,000, I would 
accept the latter, because with the 1,000 I should 
enjoy health and peace of mind. By all the fatherly 
love you have invariably shown me since my child- 
hood . . . I adjure you, as you wish to see your son 
enjoy health and happiness, not to write to me any 
more upon the subject, but to bury it in the most 
profound oblivion, for one word more would suffice to 
rouse both my spleen and yours.’’ Leopold Mozart, 
however, returned to the charge again and again, 
so fearful was he of some damage to himself from 
the offended prince; while Count Arco exerted all 
his powers to soothe Wolfgang’s feelings and recon- 
cile him to his old position. One of the conversations 
between the Master of the Household and the musi- 
cian can be made out from the letters, and runs 
thus :— 

Count. Mozart, your father has written to me complaining of your 
conduct. 

Mozart. And have I not heard from him also? He has written to 
me in such a manner that I thought it would drive me crazy; but, 
reflect as I will, I find it impossible to draw back from my present 
position. 

C. Believe me, you allow yourself to be too easily dazzled; a man’s 
fame here is of very short duration. At first you will have praise 
enough, and make a great deal, too, no doubt; but how long will this 
last? After a few months the Viennese will want something new. 

M. You are right, count, but you don’t suppose that I mean to settle 
in Vienna? Quite the reverse. I know where to go. 

I am afraid that this answer contains one of 
Mozart’s fibs. 


C, Well, I am very sorry. 

M. The occurrence having taken place in Vienna is the fault of the 
archbishop and not mine. If he had known how to conduct himself 
towards men of talent it never would have happened at all. Iam the 
best-tempered fellow in the world, Count Arco, when people are so 
with me. 

C. Yet the archbishop considers you to be a most self-sufficient 
young man. 

M. I daresay he does, for Iam so towards him; just as people 
behave to me, so do I behave to them. When I see that a person 
despises me and treats me with contempt I can be as proud as any 
peacock. 

C. But don’t you know that I myself am often obliged to swallow 
very disagreeable words ? 

M. You have no doubt your own reasons for submitting to such a 
thing, but I have also mine for refusing to do so. 

Evidently there was nothing to be done with this 
“most self-sufficient young man,” yet Count Arco 
would not present the memorial for a formal dis- 
charge. At length, in the early part of June, the 
affair having lasted over a month, Mozart determined 
to 

Beard the lion in his den, 
The Douglas in his hall, 

and present the request himself. So, with the 
document in his pocket, he one day entered the 
archbishop’s house, and—was kicked out. Let there 
be no mistake about this, the words must be taken 
literally. The actual composer of “‘ Idomeneo,” the 
future author of Don Giovanni” and the “‘ Jupiter 
Symphony,” was kicked out. The thing seems in- 
credible, but we have Mozart’s own word for it. He 
begins an indignant letter to his father in these 
terms: ‘A pretty business Count Arco has now made 
of it! So this is the way to persuade me to follow his 
advice, to refuse to present a memorial through inborn 
stupidity, not to venture to say one word to his master 
from want of spirit and love of toadyism, to keep me 
in suspense four weeks and at last compel me to pre- 
sent the memorial myself, and instead of at least giving 
me free access to the prince, to turn me out of doors 
with a kick. Such then is Count Arco, who (ac- 
cording to your last letter) has my interest so much 
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at heart—such is the court I serve! When I arrive 
with a written document to present, I am maltreated ! 
The scene took place in the anteroom. Of course 
there was nothing to be done but to go with all speed, 
not wishing to show disrespect for the prince’s 
apartments, though Arco had not scrupled to do so.” 
The iron entered into Mozart’s soul with that despe- 
rate affront to his person. Again and again, in the 
letter just quoted, he returns to the “‘kick” with a 
bitterness of spirit much more intelligible than the 
feeling of respect for the prince’s apartments which 
hindered him from paying Arco back in his own coin, 
little though he was. ‘‘If he had really been disposed 
to do me a good turn, he ought to have reasoned 
quietly with me, and allowed the affair to take 
its course, but not to bandy such words with me 
as ‘clown’ and ‘saucy fellow,’ and turn me out of 
the room with a kick.” Subsequently he writes, 
“ Instead of Count Arco taking my memorial, or pro- 
curing me an audience, or advising me to forward the 
document afterwards, or persuading me to leave the 
matter as it was—enjin, whatever he chose—he sends 
me off with a kick. I think this was a pretty broad 
hint that Salzburg was no longer a place for me, 
except to give me some favourable opportunity to 
return Count Arco’s kick with interest, even should 
I meet him in the public street. I do not demand 
any satisfaction for such an insult from the arch- 
bishop; he cannot procure it for me as well as I can 
for myself; but I intend to write to the count to tell 
him what he may confidently expect as soon as 
fortune favours me by allowing me to meet him, 
wherever it may be —if not in a place that I am 
bound to respect.’’ Mozart, no doubt, found conso- 
lation in such threats of vengeance, and several 
times indulged in them when..writing home. On 
one occasion he sent his father a cane, remarking, 
‘““Who knows whether it may not, by your hand, 
avenge its former master on Arco? Of course I mean 
accidentally, by mere chance. My very practical 
reply shall not fail that arrogant jackass, were it 
twenty years hence; for to see him and return his 
kick without an instant’s delay will be one and the 
same thing, unless I am so unlucky as to see him 
first in some sacred place.” Again he writes, ‘ Jt 
is the heart that ennobles a man, and though I am no 
count, I have perhaps more honourable feeling than 
many a count. But whether a man be a count or a 
house-porter, from the moment he insults me he 
is-a scoundrel. Though I intend at first to repre- 
sent to him quite coolly how badly and basely 
he managed the affair, yet I shall feel bound to add 
both a kick and a couple of boxes on the ear; for 
if any one offends me I must have my revenge, 
and if I did no more to him than he has done 
to me it would only be retaliation, and not 
punishment, and I should, moreover, thus place 
myself on a level with him; but I really am 
too proud to measure myself with such a stupid 
oaf.” Mozart, as was natural, meant all this at 
the moment, but it may be more than suspected 
whether, under the most favourable circumstances, 
he would have carried out his threat. Hewas a man 
of spirit, but not a fool; and for a plebeian to assault 
a nobleman at that time and place amounted to what 
Dogberry would call ‘flat perjury as ever was 
committed.” Mozart himself relates what was done 
to an acquaintance of his named Von Wiedmer, who, 
although of noble family, followed the business of a 
theatrical entrepreneur. On receiving an insult from 
a certain Baron Buffa, Von Wiedmer retaliated with 
a box on the ear. Immediately afterwards he was 
arrested, and, though asserting his nobility, taken to 
the guardhouse, tied up, and so soundly flogged that 
he kept his bed for three weeks afterwards. This 








incident, we may be sure, did not encourage the poor 
plebeian composer to try his hand on Count Arco, 
who, though he richly deserved a kick ‘‘ with interest,” 
never had it administered. 

Reviewing the circumstances under which Mozart 
severed his connection with the archbishop, the most 
striking illustration of character is found, not in his 
spirit, which any man with better than the soul of a 
slave in him must have shown, but in the wonderful 
patience with which he endured the reproaches and 
argued against the advice of his father. The old man 
was most trying throughout—trying in the servility of 
his nature, inthe selfishness which lay at the root of all, 
and in the unjust charges he brought against his son. 
But Wolfgang, though firm, never forgot the respect 
due even to an erring parent, and often he made re- 
plies which were really beautiful and touching. Once 
Leopoid Mozart went so far as to say, ‘You have 
never shown any love for me, nor sacrificed your 
pleasures for mine.” Wolfgang replied, ‘Can you 
really say this? What pleasures have I here? To 
be in trouble and anxiety to fill my purse. It seems 
to me that you really think I am revelling in pleasures 
and amusements. Oh, how completely are you mis- 
taken!” Again, when the oldman had scandalously 
compared him to Aloysia Weber, who had married an 
actor and neglected her widowed mother, Mozart 
wrote, “Your comparing me to Madame Lange 
made me feel sad all day. . . . God knows my only 
aim is to assist you and us all. Must I repeat it a 
hundred times that I can be of more use to you here 
than at Salzburg? I do beg, my dear good father, 
that you will spare me such letters in future. I con- 
jure you to do so, for they only serve to irritate my 
mind, and to disturb my heart and spirit, and asI am 
now constantly occupied in composing, I require both 
a cheerful mind and a heart at rest.” What could 
be more patient and forbearing than the spirit here 
shown? But Leopold Mozart did not confine his 
querulous complainings to the matter of Wolfgang’s 
dispute with the archbishop. Discovering that 
his son was lodging with Madame Weber and her 
family, at that time settled in Vienna, the old man 
suspected danger through contact with Aloysia, who 
was also, with her husband, in the imperial city. 
To this Mozart replies, ‘‘What you write of the 
Webers I do assure you is not the fact. Iwasa fool 
about Madame Lange I own, but what is a man not 
when he is in love? But I did love her truly, and 
even now I feel that she is not indifferent to me; it 
is perhaps fortunate, therefore, that her husband is a 
jealous booby, and never leaves her, so that I seldom 
have an opportunity of seeing her.” At another time 
he urges, in reply to one of the paternal lectures, 
“You may safely trust me. I am no longer a fool, 
and still less can you believe that I am a 
godless or an ungrateful son. You must now 
entirely rely on my head and on my good heart, 
and you shall never repent it.” Again, when 
lectured about moral and religious. conduct, he 
answers, ‘‘I am a fallible young man like others, 
but I can safely say that I wish all were as little so 
as myself. You perhaps believe things of me 
of which Iam not guilty. It is not true that I boasted 
of eating meat on fast-days; but I did say that I 
cared little about it, and considered it no sin, for by 
fasting I understand short allowance, and eating less 
than usual. I attend mass every Sunday and every 
festival, and on weekdays also when I can; and you 
know, dear father, that such is the case.” Having 
explained that his acquaintance with a certain lady 
began in ignorance of her character and ended with 
its discovery, Mozart concludes in these words: 
‘* Moreover, rest assured that I have a real sense of 


-religion ; and if ever I have the misfortune (which 
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may God forbid) to fall in evil courses, I shall absolve 
you, dearest father, from all responsibility. For in 
such a case I alone should be to blame; as I have to 
thank you for all the good that is in me, and for your 
care of my spiritual as well as temporal welfare.” 
With this view of Mozart as an affectionate son ex- 
hibiting infinite patience with a father’s weakness and 
injustice, we may well leave him for the present. 
But have not the entire facts connected with his 
separation from the Salzburg court—certain petty 
deceits apart—redounded to his honour? Next 
month it will be my business to inquire in what light 
his letters make him appear as a lover and a husband. 


(To be continued.) 





IMITATION. 
By Henry C. Lunn. 

It seems strange to be compeiled to admit that 
for one person who lives his own natural and peace- 
ful life, there are fifty who spend their days in rest- 
lessly imitating the lives of others. To appear 
affluent, rather than to be happy, would scarcely 
perhaps be the earnest desire of any sane man, were 
he not socially yoked with his fellow-men and driven 
by custom towards a spot which seems to be ever 
receding from his view. Imitation may certainly be 
the sincerest flattery ; but when it is seen that the 
flattered have only graciously to accept the homage, 
whilst the flatterer exhausts his best energies in 
offering it, we cannot but wonder that the worker 
does not awaken to a consciousness of the absurdity 
of his self-imposed task. Abstractedly, there can be 
no question that were a person, with an income suffi- 
cient to ensure him from any worldly privations, to 
live according to his means, although he might not 
attract observation by any show of wealth, he would 
hold a fair name amongst those whose good opinion 
is worth securing; but when he attempts to imitate 
others above him, he merely renders his legitimate 
position insecure, whilst he utterly fails to reach that 
at which he aims. As in our social, so is it with our 
mental struggles for place and power. It often 
happens, for example, that an author, instead of 
developing any talent he may be possessed of, com- 
mences by imitating one who has already gained a 
fame, and, after a few years of struggle in that direc- 
tion, generally ends by becoming a literary drudge. 
An actor, too, takes a living model for his guide, and 
presents us with so correct a copy that we can only 
know him from the original by the absence of any 
innate dramatic faculty.. How many shadowy Byrons, 
Scotts, Keans, and Macreadys have thus gradually 
passed from our gaze—‘ inglorious,” perhaps, but, 
alas, not ‘mute’! 

In no one art, however, have we such direct 
imitation as in that of music; and as it unfortunately 
happens that the mannerisms of great artists, and 
not their talent, can alone be successfully copied, it 
is scarcely a matter of wonder that, as a rule, 
we reflect rather their defects than their merits. To 
take instances within our own knowledge, we recol- 
lect a lady who, whilst training as a vocalist, attended 
night after night at the Opera to listen to a celebrated 
prima donna who exhibited a very obvious peculiarity 
of the throat during the execution of certain passages. 
After careful study of some months, this peculiarity 
was faithfully reproduced by the student; but we do 
not remember that, either in the quality of her voice, 
or in the power of dramatically rendering her music, 
she made the slightest perceptible progress. Let us 


also cite the case of a Conductor in the country, who 
held a tolerable position amongst the Choral Societies 
in his immediate neighbourhood. He had of course, 
as all men should have, a desire to render himself 








still more competent for his post, and having heard 
that M. Jullien was one of the most popular Con- 
ductors in the metropolis, he journeyed to London 
and regularly went to the “‘ Promenade Concerts” to 
improve himself. In a fortnight he reappeared in 
his native town, and on the same evening presented 
himself at the Conductor’s desk in a huge white 
waistcoat, directed his orchestra with the most 
violent gestures, and at the conclusion of the first 
piece fell suddenly into an armchair, which had been 
carefully placed to receive him, in a state of perfect 
exhaustion. At first this little bit of pantomime was 
rather effective with the audience; but the applause 
gradually subsided as it was discovered that he really 
did not conduct the band one bit better than he did 
before his London visit, and it at length occurred to 
him that if he had bestowed as much trouble and 
expense in poring over the best scores that he had in 
procuring snow-white waistcoats, and purchasing an 
armchair to sink into, he would have earned a 
higher and more durable place both with his fellow- 
artists and his patrons. When Mendelssohn first 
played before an English audience it was remarked 
that he swayed slightly to and fro at the pianoforte, 
and the number of young performers who immediately 
moved about uneasily upon their music-stools, in 
imitation of this habit, was marvellous. Shaking 
their long hair from their eyes, after the manner of 
other distinguished foreigners, too, became a custom 
with many English artists at one time, the latest 
peculiarity—which we have adopted from our German 
visitors—being that of “playing from memory,” a 
habit which has been proved to be dangerous even in 
an experienced artist, and certainly one to be care- 
fully avoided by a student. 

The method of endeavouring to form pupils by 
leading them to imitate the master is so often 
accepted in lieu of teaching that we can hardly 
wonder at its very general adoption, especially by 
those who have not studied how to impart a sound 
knowledge of the principles of the art they profess. 
We have vividly within our memory the precepts of 
one of our greatest English professors, who was so 
opposed to what he termed “ parrot-teaching” that 
he rarely played during his lessons for fear his pupils 
should imitate him, and could cite innumerable in- 
stances of the skilful manner in which he gradually 
built up the musical mind, at the same time carefully 
forming every shade of touch, so that the varied tints 
required for the due realisation of a musical picture 
should be always at command. It was his theory 
that the playing represented the stage of the pupils’ 
musical development, and that to urge them forward 
by performing something for them to copy was to crush 
their natural powers, and to raise up a race of 
imitators of a single artist. That the truth of these 
principles may be denied by many, we do not doubt; 
but let it be remembered that he who held these 
views laid the foundation of a school of pianoforte- 
playing in this country which his numerous pupils 
have succeeded in perpetuating, and which it will 
require an equally sound disciple of the “ higher 
development” theory to supplant. 

In composition we have seen, and still see, the 
same method of imitation pursued by many young 
students who might have made a name (although 
perhaps not a very high one) had they merely 
educated their own natural endowments. At one 
time Spohr held the sway, and then chromatic har- 
monies became the rage, and juvenile composers felt 
proud at being told that they were ‘‘ English Spohrs.” 
A Thalberg fever, too, set in with writers for the 
pianoforte, and themes given forth in the centre of 
the instrument, with arpeggios running rapidly above 
and below it, inundated the market until the model 
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(ingenious and clever as were the specimens pro- 
duced by its originator) grew positively obnoxious to 
all who were becoming acquainted with the highest 
works of the art. Then we need scarcely call atten- 
tion to the imitators of Mendelssohn, for both in 
sacred and secular music we are even now surrounded 
by them. True it is that his works were so fasci- 
nating that, almost unconsciously, a composer in 
search of a style might reproduce the Mendelssohnian 
feeling, if not the actual passages; but as in literature 
it is an axiom that those who have not strength to 
rely upon themselves can never obtain more than a 
passing notoriety, so is it in music an admitted truth 
that those who have nothing of importance to say 
can never make their maunderings more successful 
by borrowing the method of those whose genius alone 
has created it. 

Imitation, as we have already said, is the bane of 
society, and in artistic training is not only detri- 
mental to progress, but positively destructive to the 
healthy growth of intellectual power. Study is ne- 
cessary to develop even the highest genius; but if 
we desire to be real artists we must eventually give 
forth from within, rather than take in from without. 
The teacher who cultivates the faculty of imitation 
in his lessons, and the student who adopts it, are 
equally in the wrong; but it must be remembered 
that only one is culpable, for the latter is passive, 
whilst the former is active. 





THE recent sale by the French Government of M. 
Courbet’s pictures has drawn renewed attention to 
the unlucky Minister of Fine Arts under the Commune, 
who will be remembered, if not for his skill as a 
painter, for the dexterous way in which, under his 
direction, the Vendédme column was thrown down. 
M. Courbet has suffered much for his participation 
in the events of 1871, but came out of them more 
easily than M. Salvador Daniel, whom the “ gentlemen 
of the pavement ” made Director of the Conservatoire. 
M. Daniel, we are told by M. Weckerlin in his ‘* Musi- 
ciana,” was the son of a Spaniard who had migrated 
to Paris. In course of time he entered the orchestra 
of the Théatre-Lyrique, and on the failure of that 
establishment went to Algiers, where he became 
professor of music at the Arab school, and Director 
of the Orphéon. On the death of a young lady to 
whom he was betrothed, M. Daniel returned to 
Paris, and the next we hear of him is that he took 
part in the attack on the Hétel de Ville in October 
1870, receiving a wound in the arm. The musical 
Communist was soon afterwards attached to the direc- 
tion of the Fine Arts, and in May 1871, when the 
Versailles troops were nearly within the barriers, he 
invited the professors of the Conservatoire to meet 
him in consultation about the welfare of that esta- 
blishment. Only four persons, two of them ladies, 
answered the call, and the meeting was postponed 
fora week. On the 2oth of May, Daniel, with two 
other delegates, arrived at the Conservatoire, sum- 
moned M. Weckerlin from his post at the library, 
and, being joined by a couple of professors, proceeded 
to deliberate. The Communist’s notions were cer- 
tainly remarkable, for he began by contending that 
each class should have not one but ten or twenty 
professors, who should enlighten the pupils turn and 
turn about. Of course the professors present com- 
bated the idea, and the meeting broke up without 
result. As they separated, M. Weckerlin, who had 
known Daniel in former days, gave him a word of 
caution. The answer was, ‘I know I risk my life, 
but I must act according to my convictions.” Three 
days afterwards the troops of M. Thiers were in the 
city, and a lieutenant, with ten men, paid a visit to the 





house of M. Daniel, 13, Rue Jacob. The Communist, 
who never thought of running away, was found in the 
act of dressing, and promptly admitted his identity. 
That was enough. Led down into the street, 
Daniel was placed against a wall and shot at once, 
his body lying where it fell for hours—so vouches an 
acquaintance of M. Weckerlin, who witnessed the 
execution (or murder, was it ?) from a neighbouring 
window. It may be added that the unfortunate man 
published, in 1863, a book entitled “‘ La Musique 
Arabe,” which is now rare. 





In the paper on Beethoven by Mr. Thayer, to 
which we made reference last month, the industrious 
and accurate writer deals, inter alia, with the re- 
lations between the composer and his brother Johann. 
Many things have been said and accepted about 
Johann not at all to his advantage, and some of these 
are now shown to be utterly false. It is not true, for 
instance, that Ludwig started Johann in business at 
Linz, and thus enabled him to earn money which in 
after years he refused to lend his brother, or which, 
having lent, he roughly redemanded. The facts are 
that Johann bought his chemist’s shop with funds 
he had laboriously amassed and deposited with Lud- 
wig for safety. Ludwig, on his part, did not approve 
the enterprise, and gave up the cash with reluc- 
tance and anger. Neither is it true that Johann was 
always interfering in his brother’s concerns, since, Mr. 
Thayer assures us, the name of the “landowner” 
does not occur in any “ document, letter, or conver- 
sation” connected with the ‘‘ brain-owner” from 
1808 to 1822. It was Ludwig, rather, who interfered 
with Johann; who travelled to Linz on hearing that 
his brother intended to marry a girl then living with 
him as his mistress, and who went so far as to obtain 
an order from the police that if the young woman 
remained in Linz after a certain date she should be 
arrested and sent to Vienna as a vagabond. The 
result, as might have been expected, was that the 
infuriated Johann promptly married her, and snapped 
his fingers at both composer and police. Finally, it 
is not true that Johann did all he could to induce his 
brother to live with him, for the purpose of having 
control over his concerns. It was Ludwig, as Mr. 
Thayer conclusively shows, who .wished to be near 
Johann when the ex-chemist retired from Linz to 
Vienna with a fortune, and who wrote urgently to that 
effect, putting the case thus: ‘‘ Asa matter of economy, 
what a saving for both parties, not to speak of the 
enjoyment!” Mr. Thayer, we again say, is doing ex- 
cellent service by thus showing up the errors of 
Schindler, to whom, as the friend and companion of 
the master, most biographers have gone for infor- 
mation without troubling to make investigations on 
their own account. 





Now that Italy has freed herself from the dominion 
of priest and Austrian, it is interesting to trace in 
books of a former period the working of the ecclesias- 
tical and secular censorship. In many a dramatic 
poem, for example, the author shows himself careful 
to conciliate the agents of the Holy Office by protesting 
disbelief in, and detestation of the words and senti- 
ments put into the mouths of the characters. Thus, 
one says: ‘‘ The words fate, heaven, destiny, stars, 
divinities, and suchlike are poetic expressions, strange 
to the sentiments of the author, who considers himself 
a good Catholic. Written according to usage, they 
are believed according to duty.” Another is more 
terse and emphatic: ‘‘ The words fate, adore, and 
suchlike are expressions of the pen, not of the feelings 
of the author, who glories in being a true Catholic.” 
A third spares no pains to set himself right: ‘ You 
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will find in this drama such words as idol, divinity, 
fate, adore, &c., used by our theatres to bring the 
pagans more and more into contempt, also maxims 
contrary to natural as well as to divine law, but proper 
to persons plunged in the errors of a blind idolatry. 
Condemn the said words and the thoughts which they 
express as hateful, and detest the said maxims as the 
deceptions of those who are not enlightened by the true 
and holy Catholic Faith.” That thesecular censorship 
looked keenly after the political virtue of Opera is 
well known. At Milan “ Guillaume Tell” was played 
under the name of “ Wallace,” “‘ Lucrezia Borgia”’ 
was known at Rome as “ La Rinnegata,” ‘“* Norma” 
(the word being objected to on account of its use in 
books of devotion in the sense of ‘‘ guide” or “ rule”’) 
as ‘* La Foresta d’ Irminsul,” while it was more than 
the performers’ liberty was worth to sing “‘ Gridando 
liberta”’ in ‘‘ Suoni la tromba,” the censor having 
substituted “lealta” for the hated word. Looking 
back upon all this, how we are reminded of Mrs. 
Partington and the Atlantic. The mops and brooms 
of the Holy Office, backed by countless bayonets, 
could not prevent the march of “Ja Liberta.’”’ It 
came on like the tide, and the censor, ecclesiastical 
and secular, had to seek other employment. But he 
left ‘‘ footprints on the sands of time.” 





WE cannot be certain that Mr. Isaac Binns fairly 
represents the state of musical culture in Batley, but 
he has recently given a lecture before the “‘ Batley 
Field Naturalists’ Society,” from a notice of which 
we make the following extract: ‘‘ A paper was read 
by Mr. Isaac Binns on the ‘ Attractions of Natural 
History,’ in the course of which he adverted to two 
classes of so-called ‘ hobbies,’ the first being music, 
athletics, cricketing, &c.; the second, drinking, dog- 
fighting, gambling, &c. The latter could not be too 
strongly condemned; and though the former were 
beneficial in their effects on the system, the study of 
natural history was more so, as it enriched both the 
body and the mind.” It is gratifying to find that 
Mr. Binns places music on a level with “ athletics, 
cricketing, &c.,” although we* should be extremely 
glad to know what “hobbies” he includes in the 
vague “&c.” As “drinking, dog-fighting, and gamb- 
ling” are indignantly excluded, perhaps shooting, 
football, and lawn-tennis may be admitted as pur- 
suits calculated to be “beneficial in their effects on 
the system.” Unfortunately it often happens that a 
large majority of the audience are at issue with a 
lecturer when he ceases to state facts, and brings 
forth his own opinions; but as they cannot answer 
him, this antagonistic feeling is never evinced. So 
when Mr. Binns proceeded to show the “habits of 
the mole,” and afterwards described the kind of 
insect from which emanates the sound termed the 
‘‘death-watch,” it is just possible that very many of 
his auditors would have infinitely preferred to listen 
to a musical composition of one of the great com- 
posers, even if it did not, like natural history, 
“enrich both the body and the mind.”’ As we have 
already said, we cannot tell whether the stage of 
musical development at which Mr. Binns has arrived 
reflects that of the town at which he lectured; but, 
if so, we may say that Batley and its neighbourhood 
present a rich field for the labours of a zealous 
musical missionary. 





Tue discussion initiated in the pages ot the Must- 
CAL TIMES upon the subject of Degrees in Music has 
led to excellent results. Some professors, who, either 
through design or ignorance, had assumed a title to 
which they had no recognised right, have now with- 
drawn it, and others have resolutely maintained 





that significant silence which is a sufficient reply to 
all inconvenient inquiries. But, with as earnest a 
desire that the status of a musician should be acknow- 
ledged as that the want of it should be exposed, we 
counsel all who are brought professionally into con- 
tact with those who place “ Royal Academy of Music” 
after their names to ask for and peruse the certifi- 
cate granted to students on leaving that Institution 
after completing their education. We have no wish 
here to mention persons—nor indeed can our remarks 
upon the matter affect any whose reputation it is 
desirable to uphold—but our experience leads us to 
believe that, were the method here advocated uni- 
versally pursued, many names now inseparably united 
with the letters R.A.M. would appear without them, 
and many brass plates would disappear from certain 
doors. We would also be glad to know on what plea 
the term “* Professor” is assumed by those who have 
never gained that distinction. It is certainly true 
that every man who professes a certain thing is a 
‘* professor ;” but the term in music is a title, and, in 
the Royal Academy of Music, not one of the eminent 
teachers employed is so styled unless he has earned 
the right to such designation. Of course no man who 
thus blinds the public can blind himself to the cha- 
racter of the means he employs to do so; and those 
who are not thus deceived cannot but feel that the 
bare assumption of this prefix by a musician of any 
standing is scarcely a matter to be proud of when 
side by side with his name at many of our suburban 
Concert Halls stands that of another “ professor” 
who happens to be a ventriloquist. ‘ 





Amoncst the many tricks of trade, we know of no 
one more extensively resorted to than that of offering 
an inexpensive article as a gift, on condition that 
an expensive one is purchased at the same time. 
Hitherto this system has been pursued by publicans, 
grocers, milkmen, and other tradesmen who supply 
“creature comforts” in poor neighbourhoods, with 
the hope of forcing a business which begins to show 
unmistakable signs of flagging; but we are certainly 
somewhat surprised to find, by an announcement now 
before us, headed ‘How to obtain music gratis,” 
that such a method of attracting attention is by no 
means confined to particular localities, nor to any 
especial class of shopkeepers. In this advertisement 
we are informed that ‘any customer purchasing five 
shillings’ worth of sale music will be entitled to 
receive, free of charge, a copy of either of the four 
following celebrated works,” and then the names of 
two songs and two pianoforte solos are given to 
choose from. But this is not all the boon conferred 
upon the artistic public by this benevolent publisher; 
for a ‘‘great sale of music” (terms cash only), at 
ruinous prices, is also offered, although the ominous 
line that “‘ none of the music can be exchanged under 
any circumstances ”’ sufficiently proves that there is 
a limit to the generosity of all men. Considering 
that by purchasing five shillings’ worth of pieces (the 
prices of which are very considerably reduced) you 
may receive one composition (the published price 
only of which is marked), the rush of customers will 
doubtless be overwhelming; and it is to be regretted, 
therefore, that this “ great sale” is only to last a 
fortnight. There is every hope, however, that with 
a little gentle pressure from the public, the proprietor 
of this establishment may be induced to relent, and 
allow the sale to extend over a great many more 
fortnights. 

THOSE who are anxious to promote the diffusion of 
good pianoforte music amongst the young must have 
been struck with the advertisements of ‘‘ Teaching 
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Pieces ” daily appearing in our newspapers. It might 
reasonably be imagined that the Sonatinas, Rondos, 
Airs with variations, and other compositions of this 
class which have been bequeathed to us by English 
as well as foreign writers, are as excellent ‘‘ Teach- 
ing Pieces” as can be supplied by the prolific 
composers of the day; and it is right therefore to 
make it known that the works which are thus named 
(not by the authors, we believe, but by the publishers) 
are professedly written for the purpose of enabling a 
pupil to make a great show at a very small expendi- 
ture of executive power. That this system strikes at 
the root of solid and artistic training, both of the 
hand and mind, cannot admit of a doubt ; but super- 
ficial music props up superficial teaching, and the 
supply will always keep pace with the demand. An 
examination of the masters, instead of the pupils, in 
some of our educational establishments may come 
some day; and then we shall see how it happens that 
many, who are supposed by their parents and 
guardians to perform “ brilliant pieces,” cannot even 
play a scale. The dissemination of elementary 
works by accredited professors, which is now pro- 
ceeding so vigorously, will no doubt open the eyes of 
thinking men to the truth; and those who live by 
perverting it must then either mend their ways or 
resign their trust. In a healthy state of the art, 
children would be taught healthy compositions ; and 
“ drawing-room music ” would be but a development 
of “nursery music.” 


HER MAJESTY’S THEATRE. 


THE short winter season of Italian Opera at this esta- 
blishment came to a close on Saturday the 15th ult.; but 
two extra nights were given in the following week, Monda 
introducing Madame Trebelli as Nancy, in ‘ Marta,” and 
Tuesday being for the benefit of the lessee. The question 
as to whether there is a public for Italian Opera out of the 
regular season, at moderate prices of admission, has now 
been satisfactorily answered, for on each evening the house 
has been crowded. The representations of all the Operas 
have been, on the whole, satisfactory, the roughness and 
uncertainty occasionally observable being no doubt attri- 
butable to the fact of the works being given without 
sufficient preparation, and the orchestral performers being 
unused to playing under the Conductor. These matters will 
of course be remedied, should the experiment be repeated. 
We can very well afford to pass through the season without 
Verdi’s‘‘ Forza del Destino ;’’ but why should Mr. Mapleson 
tell us that he has consulted “ the interests of connoisseurs 
and of the public” in not producing it? Ifhis audiences 
have shown that they prefer the stock Operas to a novelty, 
surely the lessee has consulted his own interests in the 
matter, and it would have been infinitely better, therefore, 
to say nothing about it. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


THE musical association which engages to present a new 
work to any public for the first time undertakes a serious 
responsibility. To itself, for example, is owing all that 
labour and care can do in the way of sustaining or en- 
hancing reputation by so conspicuous a means. To the 
composer is owing the fullest service, lest injustice be done, 
and to the public the same lest false impressions be formed. 
We have every reason to think that Mr. Barnby and the 
managers of the above-named Society bore these things in 
mind when resolving upon the production of Professor 
Macfarren’s “ Joseph.” Mr. Barnby has given too many 
proofs of zeal and devotion to allow misgivings with 
regard to himself at any rate, and, if his co-workers are sen- 
sible men, they defer to his judgment on all musical matters. 
Yet, in point of fact, the desire that ‘* Joseph ” might receive 
ample justice was partially foiled by the wish to produce 
the work without delay—a very natural and laudable wish 
in every such case, though sometimes inconvenient. We 
hear that the Oratorio received six ordinary choir re- 
hearsals and three or four special ones, at which the 





attendance was not large. Looking at the difficulty of the 
music, and after making allowance for the ability of the 
chorus and the training powers of the Conductor, this 
would, primd facie, seem to us hardly enough for an abso- 
lute assurance of the best results. Nor, in truth, were the 
best results forthcoming—at all events so must have 
thought those who were able to compare what was done 
with the magnificent performance at Leeds. The chorus 
often lacked confidence, and therefore decision, while 
appearing to be so much engrossed in the mere 
reading of the text as to have no thought for 
the shades of musical and dramatic expression which 
should be as closely observed by a choralist as by 
a solo singer. Nor was the band altogether perfect, 
while, by an unfortunate coincidence, several of the 
principal artists fell below par. For Madame Patey, who 
was suffering from cold,an apology had to be circulated. 
Madame Sherrington sang with much less than her old 
power; Mr. Santley, who is understood to dislike the hall, 
was feeble, nor did Signor Foli omit to keep him in coun- 
tenance. Altogether, therefore, the first presentation of 
“ Joseph” to Londoners cannot be considered a happy, 
though undoubtedly it was an interesting, event, as the 
presence of a crowd of musical and artistic notables 
testified. But the reception of the work gave its 
composer no reason for discontent. A good many of 
the numbers, especially the chorus of Ishmaelites and 
that of the Egyptians, in which they acclaim the 
elevation of ¥oseph, were loudly applauded, as was, thanks 
to Mr. E. Lloyd’s excellent singing not less than to 
its own merits, the expressive Air of Reuben, “ Let us 
not kill him.” At the close, Professor Macfarren 
was called to the platform and applauded with a fervour 
which left no doubt either of the esteem in which he is 
held, or the admiration his work had commanded. All the 
same is it our duty to state in plain terms that the 
rendering of ‘‘ Joseph,” though good, having in view the 
time devoted to preparation, was not one fairly illustrative 


Y | of the effects possible to the music. 


With regard to the Oratorio itself, it would be super- 
fluous to discuss again those points which so recently 
occupied the attention of our Special Correspondent 
at the Leeds Festival. The defects which then attracted 
notice on all hands are not, as it seems to us, 
removed by further acquaintance, while those of the 
libretto have acquired greater prominence. It is un- 
doubtedly true that Dr. Monk selected and arranged the 
scenes from the life of his hero with judgment, but he 
erred, as experience now shows, in adhering to the lan- 
guage of Scripture for his extended dramatic dialogues. 
Sometimes, indeed, the effect of transforming the narrative 
into dialogue approaches dangerously near the ludicrous, 
and we can only wonder that two men of such taste and 
sense as Drs. Monk and Macfarren allowed the result to 
meet the public eye. However, the mischief is done and 
cannot now very well be obviated. The music of 
‘‘ Joseph,” taken as a whole, commends itself more 
and more as the work of a powerful thinker and a learned 
musician—one, moreover, who knows how at times, 
though not often enough, to be tender and graceful 
withal. This is the general impression made by an atten- 
tive hearing, nevertheless we are sensible of defects. The 
construction of the music puts too much strain upon the 
mind of the listener, because there are in it too few points 
ofrepose. Then there is often a sense of hardness and dry- 
ness, caused by the predominance of intellect over feeling ; 
and, with it, a sense of restlessness due to the ever-shifting 
tonality which enters so much into the composer’s method. 
But, all these things notwithstanding, “Joseph”? is an 
Oratorio such as few, if any, among living musicians could 
write; and, if we cannot hail it as faultless, it is a simple 
duty to value the work as a most important contribution 
to art, and as a successful vindication of native talent. 





SACRED HARMONIC SOCIETY. 


A LarGE audience assembled at Exeter Hall on the 14th 
ult.; for the attraction of “‘ Judas Maccabzus,” as given by 
the Sacred Harmonic Society, is to real Handel-lovers even 
greater than that of “Israel in Egypt,” the union of re- 
dundant orchestral and choral power being more in 
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sympathy with the subject of the former than of the latter 
work. Still we cannot admit that brass instruments, in 
combination with voices, should be blown as if the sole 
object were to crush, rather than to aid, the grand vocal 
effects of Handel’s original score; and if, therefore, Sir 
Michael Costa’s ‘‘ additional accompaniments ” (so skilful 
and appropriate in many of the best choruses) are to be 
heard in all their ‘integrity in the Oratorios of Handel 
which this Society has done so much to popularise, we 
may at least express a hope that the vigour of those who 
wield the noisiest of the wind instruments should be placed 
under wholesome control. In every respect the choir 
shows unmistakable signs of improvement; indeed, we 
doubt whether the uniformly excellent manner in which 
the"choruses of ‘* Judas Maccabzeus””’ were given may not 
be placed upon record as the best choral achievement yet 
accomplished by this Association. We may mention 
‘¢ Hear us, O Lord,” ‘ Fall’n is the foe,’’ and ‘* We never 
will bow down ” as especially worthy of the warmest com- 
mendation, all the points being brought out with remarkable 
clearness and precision. The solo vocalists acquitted 
themselves to the entire satisfaction of the audience; but 
the honours of the evening fell to Mr. E. Lloyd (who replaced 
Mr. Vernon Rigby, absent from indisposition), his singing 
of ‘‘ Call forth thy powers ” being so admirable as to elicit 
an enthusiastic encore, and the vigorous “‘ Sound an alarm ” 
being received in a manner which must have convinced the 
singer of the hold he has now securely obtained over the 
most exacting audiences. Madame Lemmens-Sherring- 
ton’s best solo was ‘‘ From mighty kings; ’’ Miss Julia 
Wigan was highly effective in “‘ So shall the lute and harp 
awake’’ (which she sang better than the well-known 
‘*Pious orgies”); Miss Julia Elton gave ‘ Father of 
heaven” with much purity of expression; and Mr. Montem 
Smith and Mr. Lewis Thomas (the latter rendering ‘“‘ The 
Lord worketh wonders’? with much intelligence) were 
most efficient in all the music allottedtothem. Sir Michael 
Costa conducted with his accustomed care and decision. 


MR. PROUT’S NEW SYMPHONY. 

WE shall offer no apology for giving the Symphony in G 
minor by Mr. Ebenezer Prout (produced at the Crystal 
Palace since our last issue) a notice apart. There may be 
some oddly constituted folk who combine with an anxiety 
for the development of native talent a wish to throw cold 
water upon it when it appears ; but, as we are unaware of 
their existence, it is allowable to assume that no effort to 
render the uttermost honour to an English composer which 
he has fairly earned will be accounted superfluous. 

Mr. Prout, besides writing music himself, criticises the 
writings of others, and often signs his verdicts with his 
own sign manual. We know, therefore, what his opinions 
are upon matters of high artistic moment, and are well 
assured that he is a man of catholic sympathies. Mr. 
Prout has preached amongst us the gospel of the moderns 
with edifying enthusiasm. He can admire Wagner heart 
and soul, and, just as Mr. Gladstone keeps his mind 
* open ” about vaccination laws or any other social mis- 
take that may be pointed out to him on a postcard, so 
does Mr. Prout keep his mind open to the beauties 
of Tschaikowsky and others whom that appalling Slav 
represents. All this is praiseworthy, for a man should 
be ready to appreciate the beautiful in whatever form it 
appears ; but, as arule, when a composer admires modern 
tendencies he is impelled to illustrate them by his works. 
This may be accounted for by the irresistible attraction 
of the style and methods characteristic of advanced 
orchestral music, and the comparative ease with which 
the symbols of ‘sound and fury” can be put on paper. 
But Mr. Prout is a conspicuous exception.’ He projects 
his admiration even into the Zukunft, but his labours are 
carried on in the region of the classic past; and, 
while seeing much to praise in a Tschaikowsky, he prefers 
to write Symphonies as clear and symmetrical as those 
of a Mozart. This is excellent, and heartily do we 
wish that others would follow so good an example, 
for when our composers follow pure models in_prac- 
tice it is a matter of indifference what they can find to 
praise in*theory. The Symphony in G minor is, as 
regards construction and style, built on the noblest 


lines of the. great masters, and, if for this reason alone, 
presents a claim to our regard. So far, at any rate, 
there can be nothing better, and all we have to do is to 
see whether the ideas thus enshrined are worthy of the 
fashion in which they are expressed. 

The form of the opening movement (Allegro moderato e 
con fuoco, G minor, 3) is as compact and symmetrical as 
that of Mozart in the same key, while illustrating the care 
Mr. Prout takes to make the most of his materials. He 
never sucks the orange and throws it away. On the con- 
trary, every idea that comes to him is used up with 
praiseworthy economy of resource, and with corresponding 
advantage to the unity and intelligibleness of the work. The 
movement begins with an emphatic exordium, wherein the 
dominant and tonic chords, given out staccato, with full 
orchestral power, are the chief feature. This introduces a 
melodious leading theme for first violins and_ flute, 
followed by a Tutti notable on account of the effective 
manner in which a descending diatonic passage of 
semiquavers is suddenly arrested on E flat, that note, as a 
dominant pedal, sustaining a graceful episodical theme. 
The Tutti is generally marked by much vigour, if not 
novelty, and, closing on the dominant of B flat, leads well 
up to the second theme in its orthodox key. The new 
melody is not quite as pronounced a contrast to its pre- 
decessor as some may desire, but it is very tuneful, and its 
announcement by the wind alone has a grateful effect. 
This having been repeated by the strings, the peroration of 
the first half of the movement is at once entered upon, and 
introduces some new matter, immensely vigorous, and made 
all the more effective by the terseness of its enunciation. 
The composer has now set forth his “‘argument,”’ and in look- 
ing upon it we are struck by the fact—so rare in a modern 
orchestral piece—that not a word has been wasted. The 
first part of the Allegro in Beethoven’s “ Fifth” is hardly 
more concentrated, and so, having clearly in mind what is 
to be developed, we pass on to the “ free Fantasia” that 
opens the second part. Here Mr. Prout begins, as others 
have done before him, by drawing for a few bars upon the 
peroration just alluded to, after which the leading theme 
appears in the wood wind, while the strings are amusing 
themselves by tossing about a short independent phrase. 
From this a leap back is made to the distinctive chords 
of the exordium, which enter with a crash in C sharp 
minor, that key being rapidly reached enharmonically 
from C minor through A flat. Next, the second 
theme is introduced (in C .major) by the bassoon, the 
other members of the wood wind following with 
snatches of the same melody. Then we have again 
the matter of the peroration tied in the bonds of double 
counterpoint to the descending diatonic passage already 
mentioned, after which we return once more to the intro- 
ductory chords, passing from them over a new legato 
phrase, as by a bridge, to a short dominant pedal, and the 
usual réprise of the principal themes, now variously modi- 
fied and pleasantly redistributed among the instruments. 
The new treatment of the chief motif, and the episode 
connecting this with its subordinate, are as fanciful as any- 
thing in the “ Fantasia” proper, but never go beyond 
a legitimate development of materials already accumulated. 
The second theme is dismissed without expansion, and 
after it the movement reaches a grand climax with the 
peroration of its first part, now in the tonic major. At 
this point we look for a working up to the Coda, which Mr. 
Prout does in leisurely fashion, not only giving a new episo- 
dical motif, but making large use of the exordium, as well 
as of his leading themes. The sudden reintroduction ot 
the suave and gentle second melody (by the wood upon a 
tonic ‘pedal) in the midst of the Coda is a happy thought 
and has a striking effect. Looking upon the entire move- 
ment, we must admire its workmanship heartily. It is that 
of a musician who has the scores of the masters at his 
fingers’ ends. 

Mr. Prout is fond of using strings and wind in alterna- 
tion, and indulges this fondness at the opening of his 
slow movement (Larghetto espressivo, E flat, 3), the 
principal melody of which—one as gentle and tuneful as 
Schubert himself could desire—is first played by the 
violins con sordini, and next by flute and clarionet. It is 
of considerable length, and we have it rehearsed twice in 





full without change of key, though with various modifica- 
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tions of “colour,” before a subordinate appears. The 
new-comer is divided phrase by phrase among the wind, to 
a tremolando accompaniment of strings. Others follow 
in succession, ail more or less similar as to general charac- 
ter, for the movement is singularly unvaried by the gusts 
of passion which often disturb the placid surface of its 
kind. Finally the original melody returns, and upon it 
the movement peacefully dies away. There is but little in 
this Larghetto expressive of profound feeling—nothing 
that goes to the heart and moves it. But there is much 
that charms the senses, while the musician can listen with 
the additional pleasure that springs from the contemplation 
of an artistic work. In the Scherzo (Allegro molto, C 
minor, 3) Mr. Prout again makes the strings and wind 
carry on a dialogue; the former with anger and agitation, 
the latter with something of placidity, the whole with 
effect. There are two Trios, one in A flat, the other 
in F, both necessarily contrasting with the Scherzo 
proper, but not differing from each other so widely 
as might be with advantage. Whenever this form 
appears it is primd facie for the sake of contrast, the 
admirable effect of which cannot be too studiously pro- 
duced. As regards the music fer se, too much cannot be 
said in praise of its transparent clearness. Like the rest of 
the Symphony, the Scherzo is never obscure, and we feel 
that it conveys everything the composer intended. 

The strings lead off the Finale (Vivace assai, G minor, 4) 
with a bustling theme which somehow gives rise to agree- 
able expectations ; just as Haydn’s openings, according to 
the degree in which they are bucolic, prepare us for a 
setting forth of his invention and contrapuntal skill. We 
scarcely anticipate, however, what in this case follows a 
spirited exposition of the motif. The second violins, 
attended by the violas with a counterpoint of quavers, 
give out a new subject in semibreves and minims for fugal 
treatment. But no fugue is intended. As soon as the 
theme has “flown” through all the divisions of strings, 
a Tutti is reached, generated by the leading motif, and 
followed by an episode wherein the brass instruments 
come, for the first time, well to the front. The stateli- 
ness here shown is in excellent contrast with the activity 
which precedes and comes after. Duly heralded, the 
principal subject now makes its first re-entry, followed 
by a second and happily varied episode, for wind and 
strings in alternation. A portion of this new theme is 
afterwards cleverly worked in with the fugal subject, 
while a bustling counterpoint of quavers sustains the 
main character of the movement. The leading motif 
next makes its second re-entry, followed by the Tutti 
already referred to, and by the episode for the “‘ brass” as 
well as by the combined themes. Then we have the third 
re-entry of the principal subject, leading to a preparation 
for the Coda in the form of an extended dominant pedal, 
upon which Mr. Prout exercises his counterpoint with 
capital effect. Continuing, with unabated vigour, the move- 
ment is closed by an emphatic reiteration of the main theme. 
This is undoubtedly the finest section of the work, its 
claim to that honour being based upon cleverness of con- 
struction, well-contrasted effects, and a sustaining power 
such as nowadays is rarely displayed. If on account of 
its Finale alone, the Symphony deserves a cordial welcome 
and ungrudged honour. 

To sum up, we have in this work a capital specimen of 
finished and classical musicianship, only needing profound 
intellectuality and intense emotionalism to be great. Will 
Mr. Prout, equipped as he is with all that art can bestow, 
move up into the higher regions of breathing thought and 
burning word? Who knows? He is in the vigour of his 
powers and the full flush of his ambition. Anyhow, there 
is every reason to cheer him on his course. 





CRYSTAL PALACE. ' 


Herr WILHELY) made his first appearance at this esta- 
blishment during the present season on the 8th ult. He 
selected for performance Raff’s Violin Concerto in B minor, 
Op. 161, awork which had not before been heard in England. 
It cannot be considered in any way one of the composer’s 
most successful efforts. Raff writes too much for his own 
reputation. His published works already reach beyond 


Third, and Fourth Symphonies, parts of his ‘*‘ Lenore,” his 
Piano Concerto in C minor, and others which might be 
named, undoubtedly establishing his right to be con- 
sidered one of the leading composers of the day, there are 
also many others in which cleverness of treatment is used 
to conceal poverty of invention. Such a work in our 
opinion is the Violin Concerto. Both the solo instrument 
and the orchestra are skilfully handled; but there is 
hardly a thought in the piece which one would care to 
hear a second time. The applause which followed its 
conclusion was a tribute rather to the excellence of the 
performance than to the merits of the composition. Later 
in the programme Herr Wilhelmj played a Concertstiick 
of his own for violin and orchestra—a show-piece of no 
great musical value. The orchestral performances on this 
afternoon included the “‘ Zauberfléte”” Overture, Beethoven’s 
Eighth Symphony, and Liszt’s brilliant transcription for 
orchestra of his fourth ‘‘ Rhapsodie Hongroise.”’ That all 
received full justice under Mr. Manns need hardly be said. 
The vocalists were Madame Matilda Savertal, alady with a 
powerful and sympathetic soprano voice, who made her first 
appearance at the Palace on this occasion, and Signor 
Foli. 

Mr. J. L. Hatton’s new sacred Drama “‘ Hezekiah” occu- 
pied the entire concert on the 15th—the last before Christ- 
mas. Mr. Hatton has obtained so high and well-deserved a 
reputation as a composer of songs and part-songs, that a 
very natural curiosity was felt as to how he would succeed 
in sacred music. It cannot be said that ‘‘ Hezekiah” will 
add any fresh lustre to,his fame. That it is melodious and 
flowing will be expected by all; the workmanship also 
shows a practised hand, though there is little display of 
contrapuntal skill. Mr. Hatton seems to have intention- 
ally written down to the level of amateur Choral Societies, 
and he will probably have his reward in the popularity of 
his work with such Associations; but of individuality of 
style or of freshness of idea we find very few traces. 
The best description we can give of the music is to 
say that it is throughout pretty but commonplace. It 
is no more than justice to add that it is thoroughly well 
written for the voices, and that it affords the soloists good 
opportunity for legitimate display. The performance was 
a very good one; the Crystal Palace Choir sang well 
throughout, and the solo music could not have been in 
safer hands than those of Madame Lemmens-Sherrington, 
Miss Emma Reimar, Madame Patey, Mr. Edward Lloyd, 
and Mr. Santley. The work was well received, and the 
composer was called for at the close of the performance and 
warmly applauded. 

In addition to the Saturday Concerts, an interesting 
musical event of the past month has been the revival 
on the 12th ult. of Cimarosa’s ‘Il Matrimonio Segreto” 
under the title of ‘‘The Secret Marriage.” The Eng- 
lish version has been ably adapted by Mr. W. Grist, 
and the charming, though in parts old-fashioned, music 
was on the whole excellently performed. As regards acting, 
the first mention should be made of the Gerenimo of 
Mr. Richard Temple, which was a most amusing imper- 
sonation, while in the singing Madame Cave-Ashton, as 
Carolina, carried off the palm. The other characters were 
sustained by Mr. George Fox, who sang well as the Count ; 
and Mr. Bernard Lane (Paolino), Madame Alice Barth 
(Elisetta), and Miss Florence St. John (Fidalma) were all 
more or less satisfactory. The performance was repeated 
on the 17th. 





MONDAY POPULAR CONCERTS. 


Onty three of these Concerts (besides the usual per- 
formances on Saturday afternoons) were given*during last 
month, previous to the adjournment for the Christmas 
vacation, viz. on the 3rd, roth, and 17th respectively. 
On the first evening mentioned the chamber music con- 
sisted of Cherubini’s Quartett in D minor for stringed 
instruments and Mendelssohn’s Quartett in B minor 
(Op. 3) for pianoforte, violin, viola, and violoncello, the 
rendering of both works having been admirable through- 
out. Herr Straus occupied the post of leading violinist, 
and a promising young artist, Mdlle. Dora Schirmacher, 
presided atthe pianoforte. It is but rarely now that the cham- 
ber works, together with many others of the sterling com- 
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a hearing, but their performance, when it occurs, is none 
the less welcome. It is the depth and clearness of con- 
ceptiori and the absolute mastery he exercises over a 
variety of forms which—apart from his dramatic and 
Church music—render the works of the Florentine maestro 
of the highest importance to the student of classical 
music, and it is a matter of great regret that they should 
remain in such sore need of a general revival. Besides the 
above two Quartetts the programme included a Romance 
for violin by Max Bruch, played with much refinement of 
taste by Herr Straus, and a Sonata (C major, Op. 2) for 
pianoforte by Beethoven, in the rendering of which 
Mdlle. Schirmacher’s exceptional talent appeared to 
the best advantage, and she was much and deservedly 
applauded. Mr. Santley was the vocalist. The second 
Concert of the month commenced with Mozart’s Quartett 
in C major (the last of the set dedicated by the com- 
poser to Joseph Haydn) in which Madame Norman- 
Néruda was associated with Messrs. Ries, Zerbini, 
and Piatti. The pianist on this occasion was Mr. 
Charles Hallé, who met with a very warm recep- 
tion, and played with his accustomed lucidity and 
brilliancy Schubert’s noble, if somewhat diffuse, Fantasia 
in C major. Another feature in the evening’s programme 
was supplied by Madame Norman-Néruda, who in her per- 
formance of a Sonata (D minor) by Rust—a contemporary 
of Ph. E. Bach—worked a veritable revival among the 
quaint old dance movements of the primitive Sonata, 
showing them to be capable of imparting a good deal 
more than mere rhythmical meaning. Pergolesi’s well- 
known Sicilienne, and songs by Bach and Haydn, were 
exceedingly well rendered by Mdlle. Friedlander, who 
appears to have become quite a favourite at these concerts ; 
and the evening concluded with Beethoven’s Variations, 
written for pianoforte, violin, and violoncello, on Wenzel 
Miiller’s once popular Air ‘‘ Ich bin der Schneider Kakadu.” 
Mr. Charles Hallé, Madame Norman-Néruda, and Signor 
Piatti were the executants. Sir Julius Benedict acted as the 
accompanist. At the last of the three concerts under notice 
Madame Norman-Néruda was again the principal violinist 
in Schubert’s Stringed Quintett in C major (Op. 163) and 
Brahms’s Quartett in G minor for pianoforte, violin, viola, 
and violoncello, Miss Zimmermann having been the 
pianist in the latter work, one of the most remarkable 
of the kind which “‘young Germany” has _ produced. 
Bach’s Prelude and Fugue in E minor, and Sterndale 
Bennett’s Rondo Piacevole, were played with great artistic 
refinement by Miss Zimmermann, the latter piece 
receiving an encore, to which the lady responded by the 
brilliant performance of the same composer’s playful 
‘‘musical sketch” known as the “ Fountain.” Mdlle. 
Friedlander sang with much effect Lieder by Schubert, 
Schumann, and Hiller, infusing, however, to our think- 
ing, too much dramatic pathos into the words of the 
simple Volkslied by the latter composer. The lady was 
encored in her last song, and, as on previous occa- 
sions, repeated the concluding verse, a custom which we 
had hoped was gradually disappearing from our concert- 
rooms. Such fragmentary repetitions disturb the unity of 
the work performed (and it matters little whether it be 
a simple song or a more ambitious composition) and rather 
weaken than enhance the effect previously produced by the 
performer. Encores, in our opinion, should either be de- 
clined altogether or replied to by an additional number. 
MM. Ries, Zerbini, and Piatti, and Madame Néruda, assisted 
in the execution of the chamber music, which, it is hardly 
necessary to add, was most admirably performed. Mr. 
Zerbini was a very efficientaccompanist. The next concert 
will take place on Monday evening, the 7th inst. 





ROYAL ACADEMY OF MUSIC. 


An orchestral Concert by the students of this Institution 
was given on the 13th ult., at St. James’s Hall, before a 
large audience. The two compositions by the pupils— 
the first movement of a Symphony in G minor by R. 
Addison, and a Quartett and Chorus by G. Hooper—were 
highly favourable specimens of the manner in which this 
branch of study is cultivated in the Academy ; the former 
being remarkably clear and cleverly instrumented, and the 
latter (especially the unaccompanied Quartett) melodious 





and well written for the voices. All the pianists were ex- 
ceptionally good; Miss Ethel Goold especially, in the 
Romance and Rondo from Chopin’s Concerto in E minor, 
displaying a refined touch and executive facility which 
elicited the warmest marks of approbation. Miss Ellis, in 
the first movement of Hummel’s Concerto in E, and Miss 
Boxell, in the first movement of Beethoven’s Concerto in 
C minor, were also most favourably received; and the 
rendering of the first movement of Beethoven’s Violin 
Concerto by Miss De Nolte (who now holds one of the 
‘* Professors’ Scholarships’’) reflected the utmost credit 
both upon herself and her instructor. Signor Randegger’s. 
dramatic Scena, ‘‘ Medea,” was effectively sung by Mrs. 
Crosmond Turner; Miss Clara Samuell gave with much. 
purity of style Mozart’s ‘‘ Vedrai carino ;”’ and concerted 
pieces were sung by Misses Leonora Braham and Orridge, 
Messrs. Welch, Theiler, and Hutchinson. The first and 
second parts of Bach’s ‘‘ Christmas Oratorio ”’ were. well 
given, the solo parts being most carefully rendered by 
Misses Leonora Braham and Orridge, Messrs. Welch and 
Robert George. The band and choir were so thoroughly 
efficient as to fully evidence the care with which the work 
had been prepared. The concert was, as usual, under the 
able directorship of Mr. Walter Macfarren. 





THE competition for the ‘ Thalberg ” Scholarship 
was held at the Royal Academy of Music, on the 17th 
ult. The examiners were Mr. W. Dorrell, Mr. Walter 
Macfarren, Mr. A. Randegger, Mr. Brinley Richards, and 
the Principal (Professor Macfarren). There were twenty- 
three candidates, and the scholarship was awarded to Alice 
Heathcote. The competition for the “ Novello”? Scholar- 
ship took place on the same day. Theexaminers were Mr. 
Barnby, Mr. H. C. Lunn, and the Principal. There were 
seven candidates, and the scholarship was awarded to 
William Sewell. The competition for the ‘‘ Balfe”’ Scholar- 
ship took place on the 18th ult. The examiners were Mr. 
H. C, Banister, Mr. H. C. Lunn, Mr. A. Randegger, Dr. 
Steggall, and the Principal (Professor Macfarren). There 
were. six candidates, and the scholarship was awarded to 
Percy Stranders. The competition for the‘‘ Westmorland” 
Scholarship and “ Potter” Exhibition was afterwards held. 
The examiners were Mr. F. R. Cox, Mr. H. C. Lunn, Mr. 
Walter Macfarren, Mr..A. Randegger, Dr. Steggall, and the 
Principal. Therewere eighteen candidates, and the scholar- 
ship was awarded to Marian Williams (re-elected). The 
“‘ Potter’ Exhibition, for which there were eight candidates, 
was awarded to F. W. W. Bampfylde. 


THE usual special services have been held at St. Anne’s, 
Soho, on the Friday evenings during Advent, Bach’s 
Cantata, ‘‘ My spirit was in heaviness,” being given, with 
the accompaninent of a small orchestra, in place of the 
Anthem. The Magnificat and Nunc dimittis were by Dr. 
Garrett in F, and in these as well as in the hymns at the 
commencement and conclusion of the service, the orchestra 
was employed. The tenor solos were given by Mr. Charles 
Wade with much refinement; Master Andrews and Mr. 
Greaves singing the soprano and bass solos, and notably 
the beautiful Duet, ‘‘ Come, my Saviour,” with care and 
intelligence. The choir, under the direction of Mr. J. 
Barnby, rendered the Choruses very efficiently, the effect of 
the concluding Chorus of praise being extremely fine. 
Mr. J. M. Coward presided at the organ. The Princess 
of Wales was present at the last service. A portion 
of Bach’s Christmas Oratorio will be performed, with 
orchestral accompaniment, under the direction of Mr. 
Barnby, on Friday evenings, the 4th, 11th, and 18th inst., 
at eight o’clock. 


THE first concert of the second season of the Grove Park 
Choral Society, Chiswick, took place on the 4th ult. at the 
New Vestry Hall, Turnham Green, before a numerous and 
appreciative audience. Theopening part of the programme 
was of a miscellaneous character, consisting chiefly of 
vocal solos and some part-singing, while the pzéce de resis- 
tance of the evening, which occupied the entire second 
part, was Mr. Cowen’s Cantata “ The Rose-Maiden,” a 
work admirably suited to the limited capacities of a newly 
formed choir. The performance was a good one through- 
out, and bore testimony to the progress made by the 
Society since last season, under its able and energetic 
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Conductor Mr. Theodore Drew. The incidental solos were 
well rendered by members of the choir. Miss Wyatt was 
the accompanist, and delivered herself of a somewhat 
arduous task in a thoroughly musicianlike manner. The 
second concert of the Society will be given in the early 
part of the present month. 


WE regret to record the death of M. Alexandre Frangois 
Debain, the celebrated pianoforte and harmonium manu- 
facturer, which occurred in Paris on the 3rd ult. His 
extraordinary talent for the mechanical arts manifested 
itself when very young, and he entered the musical instru- 
ment trade in his sixteenth year. Space would not allow 
us to chronicle half his inventions; but we may say that 
amongst other things he constructed a mechanical organ- 
tree, fourteen feet high, the branches of which were full of 
birds that fluttered about and sang. He was the inventor 
of the Harmonium, the Stenographone (an instrument 
designed to note down music as it is being executed upon 
the keyboard), the Concertina, and the Antiphonel, which 
was played with a handle, plates, with the music marked 
out with points of iron, being placed in succession upon an 
apparatus which adapted itself to the keyboard. He also 
invented a new ballot-box for voting, which was adopted 
by the Assembly in its sitting of the 6th May, 1850. 


SPECIAL SERVICEs were held in Christ Church, Mayfair, 
on Advent Sunday. At the morning service the Canticles 
were sung to Dykes in F and Garrettin F. The responses 
used were the Ferial Responses, edited by J. Barnby; and 
the Anthem was Dr. Stainer’s ‘‘ Hosannah in the highest.” 
At evensong the choir had the co-operation of some mem- 
bers of St. Paul’s Cathedral Choir. The Canticles were 
sung to Clarke-Whitfeld in E, the responses used being 
the same as in the morning. Two Anthems, “ Who is 
this” (Dr. Arnold), and the ‘* Bell Anthem,” by Henry 
Purcell, were effectively rendered. Mr. R. Stokoe, F.C.O., 
the Organist and Choirmaster of the church, presided at the 
organ, and played the accompaniments and voluntaries 
with great taste and accuracy. The sermon in the evening 
was preached by the Rev. Cosmo Gordon, D.D. 


A ConcEeRT was given at the John Street Schools, 
Stoke Newington, on Wednesday evening, the rgth ult., 
under the conductorship of Mr. James Williams. The 
programme opened with a performance of Wells’s Cantata, 
‘* Peace and War,” which was rendered with good effect. 
The solos were sung by Miss Isabel Burton, Mrs. Clew, 
Mr. Pain, and Mr. Murray. Miss Burton gained an 
encore in ‘“’Tis sweet to stroll,’”? and Mrs. Clew was 
greatly applauded for her rendering of ‘‘ When will battles 
cease.” ‘* Thoughts of home,” sung by Mr. Pain, was 
redemanded. Most of the choruses were well given, the 
“ Battle Chorus ” being unanimously encored. The second 
part was miscellaneous. Mrs. Rutland and Mr. Prentice 
presided at the pianoforte and harmonium. 


A sErIES of five orchestral and vocal Concerts will be 
given by Madame Jenny Viard-Louis, at St. James’s Hall, 
the classical nature of which must entitle them to special 
attention. There will be four monthly morning concerts, 
commencing in February, and one in the evening on the 
26th ofJune. The orchestra will comprise ninety eminent 
performers, under the direction of Mr. Weist Hill; and the 
programme will be selected from the works of the best 
composers. The pianoforte part in the Concertos will be 
sustained by Madame Viard-Louis. An orchestral com- 
position by Max Bruch will be included in the series; and 
several new works by English composers are promised. 


Messrs. NovELLo, Ewer and Co., in continuation of 
their octavo series of Handel’s works, are about to publish 
“The Triumph of Time and Truth,” ‘“ Semele,” and 
“The Passion of Christ” (Brockes’ version). Dr. Crotch’s 
“Palestine” is also in preparation. The last-named 
Oratorio has been recently resuscitated with much success 
by the Sacred Harmonic Society; but all the above-men- 
tioned compositions of Handel are so little known that, 
in addition to the probability of their issue in a cheap 
form leading to their public performance, a real benefit 
will be conferred upon those students to whom these works 
have been hitherto almost inaccessible. 


THE competition for the ‘‘ Novello” Scholarship at the 
National Training School for Music was held on the 





toth ult. The examiners were Mr. Barnby, Dr. Arthur 
Sullivan (Principal of the school), Dr. Stainer, and Mr. 
Alberto Visetti. There were seven candidates. The 
scholarship was awarded to James Farquharson Walenn. 
At the same time Miss Charlotte E. Cobb was elected, 
out of seven candidates, to the vacant scholarship of the 
Clothworkers’ Company. 


On Thursday evening, November 29th, the members 
of the Voluntary Choir at Christ Church, Newgate Street, 
London, presented their Hon. Sec., Mr. J. T. Salmon, 
with a handsomely bound Church Service and Haydn’s 
Dictionary of the Bible, as a memento of their esteem 
and congratulation on his recovery from a serious illness. 
Mr. J. T. Cooper, the Organist and Choirmaster, addressed 
a few words to Mr. Salmon, who responded in suitable 
terms. 


A Concert was given by the boys of Christ’s Hospital, 
in the Great Hall, on the roth ult., which was numerously 
attended. Rossini’s ‘‘ Stabat Mater”? was the principal 
item in the first part; and the second and third parts 
included several well-known part-songs, all of which were 
well rendered. Vocal solos were also given, and the band 
performed ‘some popular selections, which were much 
admired. 


A ConcEerRT was given by the members of the London 
Vocal Union, at the South Place Institute, on Tuesday 
evening, November 27th, under the direction of Mr. George 
Wells, when his new Cantata, ‘‘ Peace and War,’’ was 
performed. The solos were sung by Miss Lilian Barrett, 
Miss Marian Burke, Mr. Baker, and Mr. Robinson. Miss 
Fanny Henman was a very efficient accompanist. 


Tue City Temple Choral Society gave a very successful 
Concert on Thursday the 13th ult., under the direction of 
Mr. E. Minshall, who presided at the organ. The soloists 
were Miss Marian Williams, R.A.M., Miss Margaret Han- 
cock, Mr. Sydney Tower, and Mr. Duncan James. The 
choruses were rendered with precision, and the organ solos 
were a feature in the programme. 


Tue South Norwood Musical Society gave an excellent 
performance of Mendelssohn’s “ Praise Jehovah ” on the 
17th ult., together with a good miscellaneous selection. 
Miss Jessie Royd, Miss Bawtree, Mr. Charles Hill, and Mr. 
R. Brown sang the solo music, and Mr. W. J. Westbrook 
conducted. 


WE are informed that Messrs. Schott and Co. will issue 
immediately the following new works by Richard Wagner: 
the poem of his new music-drama, “‘ Parsifol; ein Bihnen- 
weihfestspiel ;’’ ‘‘ Siegfried-Idyll,” for small orchestra ; 
and a Sketch for a Pianoforte Sonata. 


THE Brixton Choral Society, under the able conductor- 
ship of Mr. W. Lemare, performed Dr. Macfarren’s 
Oratorio, ‘‘ Joseph,” at the Angell Town Institution, on 
the 17th ult. 

WE read in a New York paper that Mr. P. S. Gilmore 
and his famous band announce their final tour of 100 con- 
certs from Maine to California previous to their departure 
for Europe. 

Mr. W. T. BEstT gave an interesting Organ Recital on 
the large organ in the City Temple on Tuesday, November 
27th. Miss Agnes Larkcom was the vocalist. 








REVIEWS. 





Drei Lieder, von H. Heine, fir eine Singstimme mit 
Begleitung des Pianoforte. Componirt von A. C. Mac- 
kenzie, Op. 14. [Leipzig: C. F. Kahnt.] 

Mr. MACKENZIE is already well known to musicians by 
some of his previous works. We particularly remember a 
Pianoforte Quartett of his, which has been more than once 
heard in London, and we have also seen various smaller 
pieces from his pen, which show him to be a musician of 
more than average attainments. We were at first some- 
what disposed to cavil at the fact of an English musician 
ignoring his own language entirely in the title of the above 
songs, though we ought to add that an English version is 
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given in addition to the original German text; but on 
examining the music we felt that Mr. Mackenzie was 
perfectly justified in the choice of a German title. These 
three songs are as thoroughly German in character as if they 
had been written by Schumann, who seems to be the 
composer’s model. We find not the slightest trace of the 
English or Scotch style in any one number. Moreover we 
are pleased to be able to say that there is nothing com- 
monplace or vulgar about the music; we see throughout 
the hand of a refined and thoughtful musician. Of the 
three songs, the second “ Die Wellen blinken,” with its 
alternations of § and 8 time, is perhaps on the whole our 
favourite; but all are very good, though they will require 
finished singing and good accompanying to produce their 
proper effect. 


The $ubilee Cantata. (Harvest Cantata.) For Solo 
Voices, Chorus, and Orchestra. Composed by C. M. von 
Weber. Edited and the pianoforte accompaniment revised 
by Ebenezer Prout. The words translated from the 
German version of Wendt, by the Rev. J. Troutbeck. 

[Novello, Ewer and Co.] 


Tuis Cantata, composed in 1818, for the fifteenth anni- 
versary of the accession of the King of Saxony, was not 
performed on that occasion, owing to a cabal of the Italian 
clique, then all-powerful at the Saxon Court, but it was 
given a short time afterwards with decisive success. The 
original words by Friedrich Kind, author of the libretto of 
‘“*Der Freischiitz,” were, however, found unsuitable for 
general performance, and a second text, entitled ‘* Ernte- 
Cantate ” (Harvest Cantata), was written to the music by 
Amadeus Wendt, an English version of which, by Hamp- 
don Napier, entitled ‘‘ The Festival of Peace,’’ was pre- 
pared for the performance of the work, which took place 
under the direction of the composer at the Argyll Rooms 
on May 10, 1826. The last occasion on which this com- 
position was given in England was at the Gloucester 
Festival in 1874; and then, despite the incongruity of 
allying sacred words with obviously secular music, an 
adaptation of the text suitable for a Cathedral, by Mr. F. 
W. Rosier, was used. In the edition now before us, a new 
translation, following Wendt’s version very closely, has 
been supplied by the Rev. J. Troutbeck, and we are bound 
to say that in every respect this appears thoroughly satis- 
factory. Mr. Prout in his preface modestly says that as 
the pianoforte arrangement of the work was made by the 
composer himself, he has in no place tampered with it; 
but he has added metronome marks, and indicated the in- 
strumentation throughout. The publication of the compo- 
sition is well timed, for, under the direction of Mr. Prout, 
it is to be performed by the Borough of Hackney Choral 
Association in the course of the ensuing month. 


Godisour Refuge. (The Forty-sixth Psalm, Bible version.) 
The music composed for Solo Voices, Chorus, and Or- 
chestra, by Edwin S. Such, Mus. Bac., Cantab. 

[Novello, Ewer and Co.] 


So appropriate and thoroughly musicianlike a setting of 
this psalm should find favour with those who do not 
sympathise with the startling and sensational effects which 
are gradually creeping into much of our Church music. 
Mr. Such expresses his text with remarkable clearness 
throughout ; the opening Quartett and Chorus, the short 
Chorus in C minor, “ The heathen raged,” and the 
Quartett and Chorus, ‘*Come, behold the works of the 
Lord ”—the latter containing a highly effective change to 
the tonic major on the words “‘ He maketh wars to cease ”’— 
being exceedingly favourable specimens of the composer’s 
style. There is much good writing, too, in the final 
Chorus; but the best points of the work are those in which 
smoothness and purity, rather than elaboration, are the 
characteristic feature. 


Song for the New Year. For Chorus and Orchestra. 
Composed by Robert Schumann, The English version 
translated from the German of Friedrich Rickert, and 
adapted by the Rev. J. Troutbeck, M.A. 

[Novello, Ewer and Co.] 


THIS composition forms No. 9 of Schumann’s post- 
humous works, and its publication in a cheap form at this 





appropriate season will be a real boon, as much to those 
already acquainted with its numerous beauties as to the 
many to whom it will appeal as a novelty. The music of 
this composer has now so firmly taken root in this country 
that even provincial Choral Associations will be glad to 
place one of his lesser known works in their concert pro- 
grammes ; and that this ‘Song for the New Year” isa 
happy specimen of Schumann’s graceful and fluent style is 
freely admitted, even by the ardent admirers of his more 
elaborate dramatic compositions. The choral portions are 
interspersed with occasional Solos ; and the work, although 
requiring careful preparation, is by no means difficult for 
even a moderately trained choir. The words are not only 
good in themselves, but skilfully adapted to the notes 
throughout, a merit especially observable in the passages 
of imitation. 


The May Queen. A Pastoral. Written by Henry F. 
Chorley. Composed by Sir William Sterndale Bennett. 
The Choruses only. [Novello, Ewer and Co.] 


Tue plan of issuing the Choruses only, in the compact 
octavo edition of standard choral works so long identified 
with the above firm, is one which we are certain will be 
cordially welcomed by Choral Societies. Already the 
whole of the Choruses in some of the most popular Ora- 
torios have been published in this form; and as the series 
is to be continued, an opportunity will be afforded of 
accumulating, at a very small outlay, a musical library of 
the utmost practical value, the “vocal score, without 
accompaniment,” being in fact the true handbook for the 
choir, as what is termed the ‘pianoforte score ” is for the 
audience. It is unnecessary to say one word on the merits 
of Sterndale Bennett’s beautiful Cantata now before us, 
for it has already securely taken its place as one of the 
most refined and melodious of the composer’s works. The 
subject is essentially English, and the music happily re- 
flects the pastoral surroundings of the unpretentious little 
poem, which, although fairly open to criticism as a literary 
work, is admirably laid out for the composer. In this 
edition not only are both the music and words clearly 
printed, but ‘leads ”” are given before the commencement 
of each Chorus, and also wherever the choir is silent, even 
for a few bars. 


A Second and Third Book on the Theory of Music. 
Written especially for the use of the High Schools for 
Girls. By Louisa Gibson. [Weekes and Co.; Novello, 
Ewer and Co.; and Whittaker and Co.] 


WE have already favourably noticed this author’s 
“First Book” on the same subject, and a careful 
perusal of the Second and Third Books convinces us 
that they are (with a few exceptions, which we 
shall point out) worthy of ranking with their prede- 
cessors. Something must first be said respecting the 
prefatory announcement that, “in the arrangement of 
subjects, the author has been principally guided by the 
requirements of the various examinations.” That an 
author should be “ principally guided” by an. earnest 
desire to thoroughly ground a student in the subject of 
which a book treats is a fact which we should like to find 
universally admitted ; but when we see so many works 
published avowedly written to enable pupils to pass exami- 
nations, we cannot but think it a sign that the system 
known as ‘‘cramming’”’ is rather on the increase. As an 
instance of this, we have ourselves met with a pupil who 
was scarcely acquainted with the simplest chords,-but who 
had nevertheless obtained the prize for ‘‘ Harmony ” at a 
College. When questioned on the subject, she told us all 
she knew about the matter was that she had got the 
‘“‘ greatest number of marks;” so that it was evident she 
owed her reward not so much to her own talent as to the 
stupidity of her fellow-students.. As the Second and 
Third Books of this series are devoted to an expla- 
nation of the theory of chords, the author will. not 
be surprised if we become somewhat more critical 
than we found it necessary to be upon her Rudimentary 
Treatise. “To commence with the Second Book, we 
think that some little revision of chapter iii. would be ad- 
visable ; for, as it stands, it would somewhat puzzle a student 
to find out the difference between a ‘‘ common chord ” and 
a“*triad,”’ especially when we see the chords of F, major 
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and minor, called ‘‘common chords,” and those of G, 
major and minor (written in precisely the same manner), 
“triads.” In the mind of a beginner (for of tyros only we 
are speaking) there would be certainly some confusion 
when he reads, at page 24, that a chord is inverted “ if any 
note be placed below the original bass ;” and, at page 42, 
if the lowest note be placed ‘“ above either of the upper 
notes.” Two explanations are never advisable; and there 
is no doubt that the correct one is that an inversion is pro- 
duced when any note of the chord except the root (not the 
‘lowest note”) is placed inthe bass. It is said inchapter ix. 
that the augmented triad on the third degree of the minor 
scale requires ‘‘ preparation,” but we see no explanation as 
to what “ preparation” means; and mention is made of the 
treatment of an “ augmented fifth” in Examples 83 and 84, 
although nosuch interval occurs in eitherexample. Indeed 
the whole of this chapter is fragmentary, for after 
mentioning a supertonic major triad in a minor key, and 
the “ Neapolitan sixth,” the subject is dismissed with the 
remark that ‘‘ there are other chromatic concords, but being 
free in their progression they require no special notice.” 
Other inaccuracies occur, as for instance at page 50, where, 
in the two examples in C minor, no indication is given of 
the dominant triads being major; but all these could be 
easily remedied. In the Third Book, although we are told 
that in the resolution of the domifiant seventh “ the 
seventh (subdominant), being the dissonant note, raust fall 
one degree in the following chord,” at page 10 (Ex. 1) we 
find it rising; and this fault is repeated in Example 61, 
although the ascent of the leading-note is carefully 
marked. In speaking of the ‘‘ Chord of the Eleventh,” it 
is said that it ‘‘ may be resolved upon the tonic triad, or 
upon a supertonic discord;’’ but we contend that in the 
latter case the resolution of the eleventh takes place upon 
the following dominant harmony, and that in the former 
case it does not resolve at all. The explanation of Pedal 
Chords is clear enough; but the common notion that an 
upper holding note is necessarily an ‘‘inverted pedal’? is 
here reproduced, Example 71, which is given as an illustra- 
tion of these chords, merely showing us that the C, which 
is a component part of each harmony given, is held on 
instead of being played again. As it is said that this book 
is especially intended to contain the requisite information 
for those who desire to pass the Oxford and Cambridge 
Local Examinations, we think it would be well to re- 
consider some of the explanations of the ‘* Various Forms 
of Composition,” for if a student were to say that a fugue 
is ‘a composition consisting of one or more short subjects 
harmonised according to strict counterpoint, and with con- 
trapuntal variations,’’ we question whether he would fully 
satisfy the examiners. To inform us, too, that the word 
“‘tarantella” is derived from ‘tarantula, a spider” (wrongly 
spelt, by-the-way, “trantula”’), without giving the slightest 
reason for such derivation, is to perplex rather than to 
enlighten those who desire to understand the assumed 
origin of this national dance. As we have already hinted, 
presuming that the author agrees with us, a careful 
revision of both these books would render them as com- 
plete as they deserve to be, for all the faults we have men- 
tioned show rather haste than want of knowledge. Miss 
Gibson evinces such earnestness of purpose in following 
out the plan she has laid down that, although we have 
candidly criticised the result of her labours, we are certain 
that she will have the wisdom ta rank us amongst the best 
friends to her cause. : 
The Philosophy of Voice. Showing the right and wrong 
action of voice in speech and song. ‘To which is added, 
The Basis of Musical Expression. _By Charles Lunn. 
Fourth edition, enlarged. [Bailligre, Tindall and Cox.] 


Mr. LuNN appears now to address his remarks upon 
voice-production rather to the medical than to the musical 
profession, and he must not therefore be surprised if those 
whom he tacitly passes by as unworthy to be appealed to 
on the subject should look somewhat coldly upon his efforts. 
Presuming that the matter is really one to be considered by 
doctors, instead of by teachers of singing, the author of 
this treatise must be content to wait until, by surgical art, 
voices have been sufficiently trained to be ready for the 
vocal profession. Dr. Garrett and Mr. Lennox Browne 
have contributed important works on the production and 


proper management of the voice; and good may eventually 
result from the advice of so many able theorists; but 
meaniime our concert-rooms must be supplied, and Mr. 
Lunn must know as well as ourselves that we have a few 
vocalists who shed a lustre upon their art, in spite of their 
not having commenced the culture of their voice under a 
surgeon. Seeing that the treatise before us has already 
reached a fourth edition, there can be little doubt as to the 
interest awakened on the subject upon which Mr. Lunn 
has so'ably treated ; yet we cannot but believe that, as we 
can hardly hope to make surgeons musicians, it will be 
necessary to make musicians surgeons before the theory 
can be successfully carried out; for the influence of a 
musical mind on the youngest student is all-powerful. We 
may say, in conclusion, that in this fourth edition we have 
some valuable remarks upon malformation or defective 
speech, and also upon the “ vibrato,” one of the worst vices 
of the modern school of vocalisation. 


Stephen Heller: his Life and Works. From the French 
of H..Barbedette. By Robert Brown-Borthwick, Vicar of 
All Saints’, Scarborough. [Ashdown and Parry.] 


One of the great merits of this little book is that, 
although the artist of whom it treats is evidently a favourite 
of the author, there is no evidence of that hero-worship 
which makes so many works of this kind absolutely intoler- 
able to the majority of the readers. In proof of this let us 
cite the following: “ Like Chopin, Heller is a dreamer, a 
poet, a ‘penseroso.’ Like him, he has a horror of vul- 
garity; his ‘ form’ is exquisite, his idea always noble. And 
yet Chopin has acquired a brilliant fame, which has not 
yet followed Stephen Heller.” This is undoubtedly true ; 
but we cannot agree with our author when he says the 
reason of this is that ‘Chopin came to France at a time 
when the enthusiasm of the French for Poland and the 
Poles was at its height,” and that, as he fell upon the age 
of Romanticism, ‘‘ a blighted love, a lost country, health 
so feeble that his life seemed but a breath” contributed to 
‘*touch the heartsof beautiful Duchesses, who prided them- 
selves upon being called his pupils, and crowded around his 
pianoforte whenever he condescended to let his fingers 
roam over the keys.” The fact is that Chopin was both an 
original thinker and an original player, and not only 
‘* beautiful Duchesses ’’ crowded round his pianoforte when- 
ever he could be persuaded to perform, but the most emi- 
nent artists of the time; and even now the magic of his 
style lives in the memory of all who. had the privilege of 
hearing him, and his compositions, although widely known, 
have but few sympathetic interpreters. No comparison 
need be made between Stephen Heller and Chopin, for the 
works of the former composer can well afford to stand upon 
their own merits. The less said, perhaps, about his “ ori- 
ginality” the better; but he has nevertheless earned a high 
place amongst the modern writers for the pianoforte, for the 
exquisite grace, refinement, and pure musicianship observ- 
able in his merest trifles endow them with a vitality which 
there is no need to fear will speedily diminish. Certainly 
his ‘‘ Studies ” (although so decidedly “pieces” that pub- 
lishers have continually issued many of them with fantastic 
titles) are models of purity and elegance; and as exercises 
for variety of rhythm and phrasing they must always be 
highly prized by teachers. His “‘ Promenades d’un soli- 
taire,” ‘* Nuits blanches,” and ‘“‘ Dans les bois” are already 
popular with all pianoforte-players who do not devote 
themselves to mere ‘‘ show-pieces,” and to these may be 
added his “ Album dédié a la jeunesse,”’ which, although 
intended for young performers, may be played through 
with enjoyment by the most advanced pianists. By the 
many lovers of the works of Stephen Heller the little book 
before us will be read with much pleasure, for not only 
does it trace his career with the minuteness and accuracy 
which may be expected from so warm an admirer, but 
many passing observations upon art and artists are 
extremely interesting. 


Te Deum and Benedictus in D major, composed by 
Charles Edward Miller. [Novello, Ewer and Co.] 


In our number for last July we noticed a Service in 
E major by Mr. Miller. This he has now followed bya 
second, a portion of which lies before us. The present 





work is a curious contrast to its predecessor. The Service 
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in E we found for the most part excellent from a musical 
point of view, but somewhat too difficult for average parish 
choirs. In the Te Deum and Benedictus now under 
notice we find, on the other hand, only one point open to 
criticism as regards easiness of performance, and that is a 
somewhat free use of the high A in the treble part of the 
Benedictus: but the workmanship of both pieces is far 
from being equal to that of the earlier Service. We find 
three bad consecutive fifths between voice parts, and 
another in the organ accompaniment (on pages 4, 6, 7, and 
10), besides various improperly resolved dissonances, and 
uncomfortable passages such as the following (p. 7) :— 


—O*# } 





Others hardly less objectionable might be quoted. Mr. 
Miller is not without ability, but he must study more 
thoroughly and write more carefully if he would do 
anything of real value. 








Mass in D, for Four Voicesand Organ. By Alessandro 
Cellini. [Dublin: Pigott and Co.] 


SEVERAL months ago a copy of this Mass was sent to 
us for review. We examined it carefully, and, finding it 
impossible to say anything in its praise, adopted the course 
which we generally pursue in such cases, and passed it 
over. The publishers have now sent a second copy, with 
a special request fora notice ; and, as they seem determined 
to find out what we think of it, we will tell them exactly— 
if they do not like it, they have only themselves to thank. 
We consider the Mass one of the most unsatisfactory 
compositions submitted to us for a long while past. It 
appears to be a mixture in about equal parts of the common- 
place, secular, and vulgar; and we cannot find one single 
movement in the whole work which we can honestly praise. 
We wish that the publishers and composers would remem- 
ber what has been often said in these columns, that, if no 
notice is taken of a work, it is not that it is overlooked, but 
that it is thought not worth reviewing. 


Sixty Voluntaries, arranged for the Harmonium. By J. 
W. Elliott. [Novello, Ewer and Co.] 


Mr. ELuiottT’s name on the title-page of this collection 
of Voluntaries will be a sufficient guarantee for the excellence 
of their arrangement for what may be termed our house- 
hold sacred instrument; but we must also call attention to 
the rich mine of wealth contained within so small a com- 
pass. Beethoven, Spohr, and Mendelssohn are amongst 
those most largely represented; but the names of nearly 
all the eminent composers of sacred music are included in 
the selections ; and, as the extracts are chiefly from well- 
known works, they cannot fail to find universal acceptance. 


Six Anthems for the great Church Festivals and other 
special occasions. Composed by J. Maude Crament. 
[Novello, Ewer and Co.] 


In these six Anthems, from the pen of a writer whom we 
have not met before, we find evidence of much careful and 
thoughtful work. They are one and all well written, and 
tuneful, though of no very decided individuality of style. 
We learn from the dedication to the Crown Princess of 
Prussia that they have been composed expressly for the 
choir of the English Church, Berlin; and, if they are 
adequately rendered there, we should certainly infer that 
the church possesses an excellent choir. We do not mean 
to imply that any of the Anthems are of excessive difficulty, 
but they all require good singing. No. 1, in G major, 
‘“* Prepare ye the way,” is spirited and effective; the first 
movement pleases us the least, as there is a prevalence of 
dotted notes, which gives rather a jerky character to the 
music, but the concluding fugue is well written. The 
Christmas Anthem (No. 2), ‘Behold, I bring you good 
tidings,” opens with a melodious treble Solo and Chorus, 
followed by a very unconventional, but by no means ineffec- 
tive, setting of ‘‘ Glory to God in the highest,” with a florid 





organ accompaniment. No. 3, ‘‘Christ is risen from the 
dead,” is to our mind the least interesting of the six, being 
more commonplace in character than any of the others. 
No. 4, on the contrary, ‘‘ In my Father’s house are many 
mansions” (in the rather unusual key, for choral music, of 
D flat), is our favourite of the whole series ; melody, har- 
mony, and treatment are alike good. No. 5, ‘ Praise the 
Lord, ye servants ” is also an excellent number, containing 
much pleasing writing ; while we care somewhat less for 
No. 6, ‘“‘ Ho! every one that thirsteth.” Taken as awhole, 
the collection may be fairly pronounced to be above, rather 
than below, the average of such publications. 


Andante in A for the Organ. Composed by Samuel 
Sebastian Wesley. [Novello, Ewer and Co.] 


THE present piece is, we believe, one of the last compo- 
sitions of the late Dr. Wesley. It is admirably written, and 
shows not merely an intimate acquaintance with the organ, 
on which, as our readers are aware, the composer was one 
of the greatest performers of the present generation, but 
a mastery over form such as but few writers of organ 
music possess. After carefully studying the movement, 
we cannot help thinking that Dr. Wesley wrote it as an 
intentional paraphrase of the Larghetto of Beethoven’s 
Symphony in D. Not only are the key and the time (3) 
identical—this of course would be a very small matter—but 
there is a most striking similarity in the design of the 
two movements. Let any one compare pages 2 and 3 of this 
piece with the opening of Beethoven’s Larghetto and he 
will see the resemblance at once. Or, again, take the 
second subject (p. 4, line 3); this seems obviously sug- 
gested by the thirty-third and following bars of Beet- 
hoven’s. Similar coincidences can be traced, with more or 
less distinctness, through nearly all the movement; and 
we mention them not in disparagement, but because Dr. 
Wesley’s Andante derives a special interest of its own from 
the circumstance. J.B. Cramer once published a Sonata 
entitled ‘‘La Parodie,” which is an intentional copy of 
one by Dussek. We cannot help believing that here we 
have another “ parody,” and an exceedingly clever one. 
If the coincidence is purely accidental, it is one of the most 
curious in musical literature. 


Postlude (Tempo di Minuetto) for Organ, by Francis 
Edward Gladstone (Augener and Co.), is a well-written 
organ piece, but scarcely equal in interest, we think, to 
some of Mr. Gladstone’s other works. We must, how- 
ever, specially commend the very neat little ‘‘ Canon in the 
octave”’ which serves as Trio to the movement. 


Popular Classics for the Pianoforte. Selected, edited, 
and fingered by Walter Macfarren. Fifth Series. 
[Ashdown and Parry.] 


Tue fact of this excellent collection of classical» works 
having reached a “ fifth series” sufficiently proves that the 
demand for the higher class of pianoforte compositions is 
steadily on the increase. Of course, apart from careful 
editing and fingering, the heavy responsibility of selecting 
pieces suitable for general performance rests with the 
editor; and we congratulate the publishers upon having 
secured the services of one whose cultivated taste renders 
him so eminently fitted for the office. The twelve com- 
positions comprising the new series are fully equal, both 
in variety and interest, to those which have preceded them. 
Mendelssohn’s Prelude and Fugue in D (No. 2, Op. 35) 
will be found an excellent study for this style of music ; 
and the Gigue in B flat of Bach, the bright little “*‘ Tempo 
di Ballo,’ of Domenico Scarlatti, and the Variations in F 
minor of Haydn, should at once be in the hands of all 
classical students. The better-known ‘“‘ Marche Funébre ” 
and Valse in E flat of Chopin; the ‘‘ Rondo Pastorale,” 
from the Sonata in B flat (dedicated to Mrs. Chinnery), 
of Dussek ; the Arabeske in C (Op. 18) of Schumann; the 
Variations on an original theme, in F, of Beethoven; the 
Polonaise in E flat and Polacca in E of Weber; and 
the Impromptu in B flat of Schubert, will also be warmly 
welcomed by all who desire music for the mind as well as 
the fingers. There are plenty more “Classics” which 
deserve to become “ popular ;” and, in the interest of true 
art, we shall be glad to see this series steadily progress. 
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FOREIGN NOTES. 

THE momentous political questions which during the 
greater part of last month have agitated all classes of 
French society alike, appear to have interfered but little 
with the musical activity of the capital. The ‘‘season” 
is now in full swing, and while operatic managers and 
concert-givers vie with each other to satisfy tastes 
which are perhaps in no other country more varied than 
in France, preparations are being actively carried on with 
a view to an adequate representation of the musical art 
during the forthcoming International Exhibition. A propos 
of the latter event a fresh difficulty has sprung up relative 
to the promised first representation on that occasion of 
M. Gounod’s Opera ‘*‘ Polyeucte,” the composer being pro- 
bably impressed by the old maxim that a good thing is 
none the less prized for being with difficulty won. It 
appears that when M. Halanzier, the Director of the Paris 
Opera, applied to the composer for the score of the new 
work, so that the rehearsals might be proceeded with, he was 
informed that it had been sold for the sum of 100,000 francs 
to the publishing firm of Lemoine. The latter, being 
applied to in turn, naturally declined to part with the score 
in question except on payment of a stipulated sum of money. 
The matter will be brought before a court of law. Two 
new operatic works of but little importance have 
recently been. produced at lyric establishments in 
Paris, viz. at the Bouffes-Parisiens, a comic Opera 
by a young composer hitherto unknown, M. Chabrier. 
The work is entitled “ L’Etoile” and is very favourably 
spoken of by the press, its author being represented as a 
worthy follower in the footsteps of MM. Offenbach, 
Strauss, and Lecocq. The other novelty referred to is a 
work of greater pretensions, an opera seria, entitled 
“‘ Zilia,” which was brought out by the Théatre-Italien 
on the first of last month. The libretto is from the pen 
of M. Solera (who has also furnished some of the 
textbooks to Verdi’s Operas, notably that to ‘‘ Nabuco”’), 
and the composer is M. Gaspar Villate, a native of Cuba, 
who has made his début in the world with the present 
work. To judge, however, by the tone adopted in the 
French journals, M. Villate’s ‘‘ Zilia” is not likely to 
prove a great acquisition to operatic literature, being full 
of musical platitudes andreminiscences chiefly from works 
of the Italian school. It is not often the Théatre-Italien 
produces a novelty, and the choice it made in this instance 
seems to have been an unfortunate one. Signor Tamberlik 
sustained one of the principal parts in the Opera mentioned. 
That celebrated tenor, whose engagement with the Italien 
has now expired, has left Paris for Madrid. Byanew 
contract concluded with the Renaissance, M. Charles 
Lecocq has further bound himself to write exclusively for 
that establishment until the rst of January, 1880. A 
reading of his new comic Opera “‘ Le Petit Duc”’ took place 
at the Renaissance, when the work was pronounced by the 
artists present to contain all the elements of a great 
success. The principal véle in it is reserved for Mdlle. 
Jeanne Granier. 

A young Russian singer, Mdlle. Nordi, made her début 
last month at the Théatre-Italien in the character of Gilda, 
in “ Rigoletto,” and met with a most encouraging reception. 
She is said to be an artist of exceptional talent and 
promise. 

M. Adolphe Jullien, the able contributor to the Paris 
Revue et Gazette Musicale, has just published a volume 
bearing upon the history of French Opera, and entitled 
* La Cour et l’Opéra sous Louis XVI.” Picchini, Sacchini, 
and Salieri are the composers chiefly treated of, whose in- 
fluence upon their time, though ephemeral, was yet 
sufficiently marked, and the part they played sufficiently 
prominent to invest M. Jullien’s work with a considerable 
amount of interest to the student of art-history. 

An appeal is being addressed, on the part of the Com- 
mission of the Musical Department at the coming Inter- 
national Paris Exhibition, to all possessors of rare and 
curious musical instruments, scores, manuscripts, and 
other interesting relics bearing upon the art and emanating 
from any period previous to the present century. Pro- 
prietors of such objects are requested to aid, by the loan of 
them, the forming of a collection sufficiently complete to 
be studied with advantage by the musicophile. Communi- 
cations on the subject should be addressed either to the 





Directeur-général de l’Exposition, or to M. Ambroise 
Thomas, president of the commission. 

The sale of the Sax collection of musical instruments, &c. 
terminated on the 6th of last month, having occupied three 
days. The result fell far short of the expectations of the 
owners, the collection realising only some 12,000 francs, 
or one-fourth of the sum originally demanded. 

Herr Anton Rubinstein, L’Art Musical informs us, left 
Paris in the early part of last month. The celebrated 
pianist and composer will return to the French capital, 
after a few months’ absence, for the purpose of giving a 
series of concerts, and also to assist in the representation 
of his Opera “Nero.” During part of the interval, Herr 
Rubinstein will undertake a concert tournée in Belgium 
and Holland. Since leaving Paris he has been giving 
concerts at Bruxelles, Berlin, and other continental towns; 
in short, there is no following the rapid and meteorlike 
course of the modern musical virtuoso. 

As an instance of the general depression of the country, 
French journals mention the fact that the Opera House at 
Bordeaux had to be closed on the ist ult. for want of sup- 
port on the part of the public as well as of the Government, 
whose annual subvention had this year been reduced by 
15,000 francs. 

Under the name of “ Société du Concert National,” a 
Society is being formed at Bruxelles, whose object it will be 
to make known the works of Belgian composers. 

Mdlle. Minnie Hauck has reappeared at the Théatre de 
la Monnaie, at Bruxelles, having entered upon a new 
contract with the impresario of that establishment. She 
will shortly interpret the titular female characters in “ Paul 
et Virginie ” and “ Romeo et Juliette.” 

There has been no novelty of particular interest in the 
répertotre of the leading operatic establishments in Germany 
during the past month, with the exception only of M. 
Saint-Saéns’s “ Delila,” which was performed on the 
2nd ult. at the Theatre at Weimar. A large concourse of 
musicians and amateurs had assembled from all parts to 
witness the first representation of an important work of the 
leading representative of “ young France,” of which frag- 
ments only have been heard within the limits of his native 
country. The performance, according to a correspondent 
of Allgemeine Deutsche Musik-Zeitung was an excellent one, 
and although the opinions of connoisseurs differ very 
widely as to the merits of the work in detail, there appears 
to be but one voice as to its significance as a whole. The 
influence of Wagner’s theories upon the composer is, of 
course, plainly discernible, but the work is nevertheless 
said to preserve throughout a distinct individuality of style. 
The subject of ‘‘ Delila,”” we need hardly add, is taken from 
the Old Testament, and the dramatic version, from the pen 
of M. F. Lemaire, has been translated into German for the 
Weimar Theatre by Herr Richard Pohl. 

The following are the principal works to be performed 
at the Festival of the Lower Rhine, to be held this year at 
Diisseldorf under the conductorship of Herr Anton Rubin- 
stein: viz. Psalms by Handel, Symphony (C major) by 
Schubert, Faust-music by Schumann on the first day; on 
the second, Rubinstein’s ‘‘ Ocean Symphony” and Gluck’s 
“‘ Orpheus ;” on the third day, Beethoven’s Concerto in E 
flat major for pianoforte (to be played by Herr Rubinstein), 
a choral work by Tausch, and miscellaneous pieces. 

As many as seven more or less distinguished pianists 
appeared in concerts in Berlin during one week of last 
month, viz. Mdlles. Wenzel, von Mihler, Anna Rilke; 
H. H. Zarebski, Olberich, and Rubinstein, and Madame 
Clara Schumann. 

The inauguration of a new theatre and opera-house took 
place recently at Augsburg with Beethoven’s ‘“ Fidelio,” 
preceded by the Jubel Overture of C. M. von Weber and a 
prologue spoken by the author, Herr E. Possart. 

Herr Paul Geisler, a young German composer of great 
talent, is just now engaged upon the composition of a 
music-drama, entitled ‘“ Frithjof,” which is raising great 
expectations in Leipzig musical circles. 

The directors of the Gewandhaus Concerts at Leipzig 
contemplate the erection of a new concert-hall, in addition 
to the time-honoured locality from which they derive their 
name, and which is, in future, to be reserved for the per- 
formance of chamber-music only. The projected new 
building is to hold at least 2,000 persons, and the directors 
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rely upon public support for the effectual carrying out of 
their scheme. i 

It appears that the valuable library of the late Julius 
Rietz has not, as announced by the German press, been 
acquired by the town of Dresden, and that a catalogue of 
the collection will shortly be published for the purpose of 
putting it up at auction. ; 

According to a statement contained in German journals, 

Herr Max Bruch has been invited to write a choral and 
orchestral work for the Birmingham Festival to be held in 
1879. 
i the Lobe-Theater at Breslau a lecture on the Tele- 
phone is just now being delivered after every performance, 
ramifications in connection with the instrument being dis- 
tributed all over the building for the use of the audience. 

Among the papers of the late Viennese Kapellmeister 
Herbeck, four manuscript Symphonies have been. dis- 
covered, one of which will shortly be performed by the 
Philharmonic Society of Vienna. Herbeck was also the 
possessor of a number of as yet unpublished compositions 
by Franz Schubert. 

As a New Year’s gift, the eminent publishing firm of 
B. Schott’s Sdhne, of Mayence, have just. issued the first 
edition of ‘ Parsifal ; ein Buhnenweihfestspiel von Richard 
Wagner,” being the poetry (otherwise libretto) to the new 
music-drama, upon the composition of which the Bay- 
reuth reformer is at present engaged. While on this head, 
We may call the attention of our readers to some interest- 
ing and thoughtful articles, from the pen of Herr Hans von 
Wolzogen, contained in recent numbers of the Neue Zeit- 
schrift fiir Musik, and inscribed “‘ Nibelungen-Drama und 
Christenthum.” 

Mdile. Etelka Gerster’s interpretations at the Imperial 
Opera of St. Petersburg, have been a series of triumphs for 
the gifted singer. During a performance of “ Lucia,” the 
audience were so persevering in their applause that the diva 
was forced to sing the whole of the mad scene over 
again. 

The coming season of Opera at the Theatre La Scala of 
Milan bids fair to become a very brilliant one. Madame 
Adelina Patti and Signor Nicolini have been definitely 
engaged, and among the Operas to be performed are men- 
tioned “ L’Africaine,” ‘“‘ Cinq-Mars,” and. ‘‘ Aida.” The 
latter work is to.be conducted on its first representation by 
the composer himself. 

The historic series of operatic performances at present 
being held at the Court Theatre of Cassel (of which mention 
has already been made in these columns) continue to 
attract general attention among music-lovers in Germany. 

We subjoin the programmes of concerts which have 
taken place during the past month at some of the leading 
institutions abroad. 

Paris.—First Concert of the Conservatoire (Dec. 2): 
Symphony, B flat (Beethoven) ; portions from ‘‘ Elijah ” 
(Mendelssohn) ; fragments from the ballet in ‘‘ Iphigénie 
en Aulide’’ (Gluck); Motett (Palestrina); Symphony in 
C (Haydn).—Seventh Concert Populaire (Dec. 2): Sym- 
phony, “ Eroica” (Beethoven) ; Saltarelle (Gounod) ; Quin- 
tett for pianoforte and stringed instruments (Schumann) ; 
Fragment from ‘‘ Orpheus” (Gluck); Overture, ‘“.Patrie ” 
(Bizet).—Eighth Concert Populaire (Dec. 9): Romeo et 
Juliette (Berlioz); Adagio from the Septett (Beethoven) ; 
Concerto for violoncello (Ed. Lalo); Symphony, C major, 
No. 3 (Haydn).—Sixth Concert du Chatelet (Dec. 9): ‘* Le 
Damnation de Faust” (Berlioz).—Third Concert of the 
Conservatoire (Dec. 16): Choral Symphony (Mendelssohn) ; 
Concerto, C major, for pianoforte (Beethoven); Overture 
to ‘‘ Euryanthe”’ (Weber).—First Concert Populaire, second 
series (Dec. 16): Symphony in A (Beethoven) ; Quintett for 
pianoforte and stringed instruments (Schumann); Gavotte 
(Lulli); Scherzo from ‘‘Midsummer Night’s Dream” 
(Mendelssohn) ; Rhapsodie Hongroise (Liszt). 

Leipzig.—Eighth Concert of the Gewandhaus (Dec. 6) : 
Overture to ‘‘ Fanisca’’ (Cherubini) ; Air from the ‘“ Crea- 
tion ” (Haydn); Concerto, F minor (Chopin) ; Symphony, 
C major (Schubert).—Conservatorium Concert (Dec. 5): 
Concerto for two pianofortes (Dussek); Sonata, E minor, 
for violin (Gade); Prelude and Fugue for two piano- 
fortes (Riedel); Italian Concerto (Bach); Pianoforte 
Quintett (Schumann).—Conservatorium Concert (Dec. 7): 
Quartett,C major (Beethoven) ; Trio, G major (Beethoven) ; 





Pianoforte pieces (Rubinstein, Liszt, Schumann).—Fifth 
‘“‘ Euterpe’ Concert (Dec. 11): Overture to “‘ Sardanapalus” 
(Remy); Serenade, F major (Volkmann); Symphony, 
‘“‘ Eroica”’ (Beethoven). 

Berlin.—Concert of the ‘‘ Symphonie Kapelle” (Dec. 2): 
Symphony, “ Jupiter” (Mozart); Symphony in B (Beet- 
hoven); Overtures to ‘‘ Melusine,” ‘‘ Abenceragen,” and 
‘** Tannhauser ;”’ Polonaise (Vieuxtemps).—Concert of the 
‘“Stern’che Verein” (Dec 17): Beethoven’s ‘ Missa 
Solemnis.” 








CORRESPONDENCE. 


EARLY METRICAL PSALTERS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—In that portion of ‘the article on ‘“ Borrowed 
Plumes ” (MusicaL Times, December, p. 587) which refers 
to Day’s editions of Sternhold’s Psalms, and to Archbishop 
Parker’s Psalter, there are one or two inaccuracies, which 
I may perhaps be allowed to point out and correct. The 
writer of the article quotes Engel as saying, ‘“‘ The first 
edition of metrical psalms with musical notation for the 
Church of England, by Sternhold and Hopkins, London, 
1562, has merely the melodies without any harmonious 
accompaniment, not even a bass,” upon which he remarks, 
‘“ The truth is John Day printed the Psalms in 1562, har- 
monised for four voices, but each part in a separate book, 
the melody being of course the tenor part.” And again, 
‘¢ Two years previously, in 1560, Day had published Parker’s. 
Psalter with the tunes harmonised by Tallis,” &c. Now 
neither is Engel’s statement, nor are the amendments of 
his corrector, accurate. The dates of these early musical 
psalters are seldom rightly quoted; and as I know of no 
work in which a complete and reliable list may be found, I 
will give, for the benefit of your antiquarian readers, such 
information as I have been able to collect respecting them. 

The first edition of the metrical psalms with musical 
notes was not, as Engel says, by Sternhold and Hopkins, 
but by Miles Coverdale, the translator of the Bible, whose 
‘* Goostly Psalmes and Spirituall Songes drawen out of the 
holy Scripture for the comforte and consolacyon of soch 
as love to rejoyse in God and his worde” were printed, 
with notes, by John Gough. There is no date to the 
book, and it may have gone through more than one edition; 
but as Coverdale’s ‘“‘ Goostly Psalmes,”’ &c. was prohibited 
by Henry VIII. in 1539, and Gough does not appear to 
have printed after 1545, the early date of its publication is 
unquestionable. [Queen’s College, Oxford.] 

In 1549 Robert Crowley published ‘The Psalter of 
David newely translated into Englyshe metre, in such sort 
that it may the more decently and wyth more delyte of the 
mynde be reade and songe of al men. Whereunto is 
added a note of four partes, wyth other thynges as shall 
appeare in the Epistle to the Readar. Translated and 
Imprinted by Robert Crowley in the yere of our Lorde 
1549, the xx daye of September. And are to be solde in 
Eley rentes in Holburne.”” [B.N. College, Oxford.] 

In 1553 was published “‘Certaine Psalmes select out of 
the Psalter of David, and drawen into Englyshe Metre, 
wyth Notes to every Psalme in IV Parts to Synge, by F.S. 
{Francis Seagar]. Imprint. by wyllyam Seres at the 
sygne of the Hedge Hogge. 1553.” [Heber’s Catalogue.] 

In 1556 appeared, but not in England, the first edition of 
Sternhold’s Psalms with music. It was published abroad, 
with this title: “ Fifty one Psalmes in metre; whereof 
xxxvij were made by T. Sternholde, and the rest by others: 
conferred with the Hebrewe and corrected &c. with 
musical notes; Geneva, printed by J. Crespin.” [Bod- 
leian Library.] There was a second edition in 1569. In 
1561 another ‘‘ Psalmes in metre, with notes” was pub- 
lished at Geneva by Zacharie Durand, but I cannot give 
any further title. [St. Paul’s Library.] 

1558-9. Between July 1558 and July 1559 Wiliam Seres 
had:a license from the Stationers’ Company to print ‘* The 
Psalmes in mytre, noted.” [Johnson, Typ. i. 544.] 

It is uncertain if John Day published an edition of the 
Psalms with notes in 1560. I have seen a single part, 
‘“‘ Bassus,”’ of that date, quoted as a psalter, and I believe 
it is in the British Museum, but it may belong to the 
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*‘ Service”? which he printed in the same year with the 
following title: ‘“‘ Certaine notes set forth in foure and 
three partes to be Song at the Morning Communion and 
Evening praier very necessarie for the Church of Christ 
to be frequented and used: and unto them be added divers 
Godly Praiers and Psalmes in the like forme to the honour 
and praise of God. Imprinted at London over Aldersgate 
beneath St. Martins by John Day. 1560.” The psalms 
here alluded to are set as anthems. Editions of Day’s 
Psalter with notes, of which there is no doubt, are the 
following :— 

1561. ‘*Hondert Psalmen Davids. I. Utenhove. Lon- 
don. Jan Daye. 1561.” 8vo. A Dutch version ofa hundred 
psalms, with notes, printed for the use of foreign Pro- 
testant refugees. In this volume is the earliest known 
appearance of the ‘Old Hundredth” tune. [British 
Museum.] (In Steeven’s Catalogue I find the following: 
«‘ Sternholde, Tho. Fourescore and Seven Psalmes of David 
with the Musick, the Songe of Simeon, the Ten Com- 
mandments and the Lord’s Prayer.” Black letter, 24mo, 
1561. 

ki. ‘‘The whole Booke of Psalmes collected into 
Englishe metre by T. Sternholde, J. Hopkins and others, 
conferred with the Ebrue with apte notes to sing them 
withal.” 

1563. ‘*The whole Psalmes in foure partes [Tenor, 
Contra-Tenor, Medius, and Bassus] whiche may be song to 
al musicall instrumentes, set forth for the encrease of ver- 
tue and abolishyng of other vayne and triflyng ballades. 
Imprinted at London by John Day dwelling over Alders- 
gate, beneath Saynt Martyns.” 4to. [A complete set in 
B.N. College, Oxford.] 

1564. ‘* The firste parte of the Psalmes collected into 
English Meter by Thomas Sternholde and others con- 
ferred with the Ebrue with apt notes to sing them withal.” 
1zmo. [Heber’s Catalogue. ] 

1565. ‘*The whole Psalmes in foure partes,” &c. 
This edition, of which the title-page is the same as that of 
1563, is also, like that edition, printed in four separate 
volumes. [British Museum.] 

In this year Day also printed a second collection of 
music for the Church services, similar to that of 1560. 

1567. ‘The whole Booke of Psalmes collected into 
Englishe meter b;; Thomas Sternhold, John Hopkins and 
others, conferréd with the Hebrue, with apt Notes to sing 
them withall, With the Lorde’s;} Prayer, Crede &c. 
Imprinted by John Daye 1567.” [Heber’s Catalogue.] 

Other editions of Sternhold’s Psalms with notes were pub- 
lished by Day in 1569, 1570, 1577, 1579, 1580, and in 1582; 
his last edition was that of 1584, ‘* The whole Booke of 
Psalmes collected into Englishe metre by Sternhold 
Whittingham Hopkins and others. With notes. John 
Daye, 1584.” [Heber’s Catalogue.] He died in this year, 
but his tunes, more or less altered, continued to be 
reprinted up to 1629 (Buck, Cambridge), the last edition 
with which I am acquainted. Meanwhile new composers 
and editors had taken the work in hand. William 
Daman’s Psalms in four parts, 1579, and again a second set 
in 1590; John Cosyn’s Sixty Psalms in six and five parts, 
1585; Thomas Est’s Psalms in four parts, by nine sundry 
authors, 1592; John Mundy’s Psalms in three, four, and 
five parts, 1594; Richard Allison’s in 1599; Andrew 
Hart’s in 1615 ;* Robert Tailour’s in the same year; and, 
above ali, Thomas Ravenscroft’s in 1621, had laid the 
foundation of our standard system of Old English 
Psalmody. It would have been interesting to give at full 
length the titles of the above-mentioned publications, and 
of other similar ones which succeeded them, but I fear to 
trespass too much upon your columns. 

Of Archbishop Parker’s Psalter all that can be said with 
certainty is that it was finished in 1557. Various dates 
from that year downwards have been assigned to its pub- 
lication, either conjectural, or else erroneous quotations from 
some of the above-mentioned editions of Day. Dr. Farmer, 
whose accuracy as an antiquary is most reliable, has 
named 1567 as the year in which it was printed. In his 





* Andrew Hart’s publication, Edin. 1615, is usually considered the 
earliest Psalter with notes printed in Scotland; but it must give place 
to the following most rare book: ‘The Mindes Melodie, contayning 
certayne Psalmes of the Kinglie Prophete David, applyed to a new 
pleasant tune, verie comfortable to everie one that is rightlie acquainted 
therewith. Edinburgh. Printed be Robert Charteris. . 1605.” 





own copy, which at the sale of his library in 1798 was 
bought for three pounds six shillings, and is now in the 
British Museum, he has supplied the title in manuscript : 
‘“* The whole Psalter translated into English metre, which 
containeth an hundred and fifty Psalmes. The first 
Quinquagene. Imprinted at London by John Daye. 
1567.”’ The volume is a small quarto of about 328 pages, 
printed in a fine black letter. All before B iiij is wanting. 
The eight tunes in the book were not only harmonised but 
composed by Tallis, who has added at the foot of each 
tune “Qd. Talys.” His ninth tune, to the Archbishop’s 
version of Veni, Creator,I believe to be the earliest English 
single common metre that we have. It is remarkable that, 
although the hymn ‘‘Come, Holy Ghost, eternal God” 
was inserted in the Prayer Book of 1549, and has retained 
its place in the Ordinal, yet no one of the annotators of 
the Prayer Book has mentioned Archbishop Parker as the 
author of it. It stood alone in the service until the revision 
of 1662, when the long metre version was added as an 
alternative. 

Of Tallis himself I have an anecdote to relate, which I 
believe has never been made public before, but which, as 
my letter has run to some length, I will reserve until 
next month. 

H. FLEETWOOD SHEPPARD. 

Thurnscoe Rectory, December 19. 





ARCANGELO CORELLI. 
TO THE EDITOR OF ‘** THE MUSICAL TIMES.” 


S1r,—In the quarto edition of Sir John Hawkins’s 
‘History of Music,” vol. iv. p. 313, the following passage 
occurs :— 

“Corelli died at Rome about six weeks after the publi- 
cation of his Opera ‘ Sesta;’ [that is to say, on the 18th 
day of January, 1713, and was buried in the church of the 
Rotunda, otherwise called the Pantheon, in the first chapel 
on the left hand of the entrance. Over the place of his 
interment is a sepulchral monument to his honour, with a 
marble bust thereon, erected at the expense of Philip 
William, Count Palatine of the Rhine, under the care and 
direction of Cardinal Ottoboni. The following is the in- 
scription thereon :— 

D. O. M. 
ARCANGELO CORELLIO A FUSIGNANO 
PHILIPPI WILLELMO COMITIS PALATINE RHENI,” 


&c. &c. To this is appended the following note, viz. 
‘*It is commonly said here that the Jig in the fifth Sonate 
in the Opera ‘ Quinta’ is engraven on Corelli’s monument ; 
but it is in the following sense only that this assertion is 
true. The bust represents him, as the print does, with a 
music-paper in his hand, on which are engraven certain 
musical notes, which, upon a near inspection, appear to be 
a few bars of that fine air.” ‘‘ The print” mentioned here 
is a mezzo-tinto from a picture of Corelli painted by Mr. 
Hugh Howard; and Sir John Hawkins says of it, “ The 
bust on the monument of Corelli in the Rotunda at Rome 
does in every respect most exactly correspond with the 
mezzo-tinto print.” 

When in Rome a few winters ago, and during a visit 
there early this year, I sought in vain for the bust men- 
tioned in the foregoing extracts. ‘“‘ The sepulchral monu- 
ment” with “the inscription thereon” is, indeed, where 
Sir John states it to be. It is a slab let into the wall of 
the Pantheon, and exhibits nothing else; nor does there 
seem to be even a place where the bust could have stood. 
I made several inquiries amongst my friends and others 
about the bust, but no one seemed to have heard of the 
existence of such athing. I searched the Museum in the 
Capitol, whither it was said that the bust had been re- 
moved, but I found no trace of it. The Curator of the 
Museum told me that no such existed, and he added that 
it could not be there without his knowledge. There is, 
indeed, a bust of the composer in the Capitol, amongst 
those of other celebrities; but it seems to be a modern 
production, designed in the same fashion as those around, 
and presenting nothing peculiar. 

Unwilling to give up my search, I had the above ex- 
tracts from Sir John Hawkins translated into Italian, and 
shown about to the litterati in Rome, but without effect ; 
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and I even visited some of the musical societies, but 
could gain no information upon the subject. 

The question now is, ‘‘ Has the bust (if it ever existed) 
been destroyed; or if not, where is it ?” 

Perhaps some of your readers may be able to throw 
light upon a matter which to musicians is certainly very 
interesting.—Yours, faithfully, INQUIRER. 

November 7, 1877. 








TO CORRESPONDENTS, 


*,* Notices of concerts, and other information supplied by our = 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 

pany all ications 





We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


Banspury.—On Wednesday the 5th ult. a selection of music was 
given at the close of the evening service, in the Parish Church. The 
programme was selected from the works of Schumann, Haydn, 
Ouseley, Mendelssohn, Spohr, G. A. Hardacre, and J.S. Bach. The 
organ solos were well rendered by Mr. Hardacre. Mr. Allen, Mr. 
Walkley, and Mr. Parkinson were the solo vocalists. A collection was 
made in aid of the Church Restoration Fund. 


Bextey Heatu.—A Concert was given in the Town Hall on the 
30th ult., in aid of the National Orphan Home. The artists engaged 
were Miss Mary Davies, Miss Cummings, Mr. Leigh Faulkner, and 
Mr. Gordon Gooch (vocalists), and Mdlle. Gabrielle Vaillant (solo 
violin). 

BIRKENHEAD.—Handel’s Messiah was given on Wednesday the 
z2th ult. in the Queen's Hall, under the auspices of the Cambrian 
Choral Society. The orchestra was scarcely equal to the performance 
of a work of such importance, but the vocal solos were well rendered, 
Mrs. Billinie Porter, Miss Marie Ternan, and Mr. H. T. Bywater 
acquitting themselves throughout with much success. Mr. William 
Parry conducted with much ability. 


BrrMINGHAM.—The Festival Choral Society gave a miscellaneous 
Concert at the Town Hall, on Thursday, November 29, assisted by 
Madame Sinico, Mdlle. Redeker, Mr. E. Lloyd, and Signor Campobello. 
The choral pieces were the most interesting items in the performance, 
and included Mendelssohn’s 43rd Psalm, Crotch’s Motett, ‘‘ Methinks 
I hear,” Macfarren’s ‘‘ The sands of Dee,” and Leslie’s ‘‘ Resurgam.” 
Of the soloists Mdlle. Redeker and Mr. Lloyd made the greatest 
impression, Mr. Stimpson gave two organ solos, Mr. R. M. Winn was 
an efficient accompanist, and Mr. Stockley conducted with his usual 
skill. —— The second of Mr. Hayward’s Chamber Concerts 
took place on the 4th ult. The artists were the same as at the 
first concert with the exception of the pianist, who on this occasion 
was Miss Welchman. A capital programme was well performed, and 
the attendance was better than at the previous concert.——The 
Carl Rosa Opera Company closed their successful visit on the 1st ult. 
With the exception of Robin Hood, the last week was given up to repeti- 
tions. A feature of local interest was the appearance of Miss Emma 
Beasley as Arline in The Bohemian Girl, which character, consider- 
ing her short experience on the stage, she sustained very creditably. 
——Messrs. Harrison’s second Subscription Concert was given inthe 
Town Hall on Thursday the 5th ult. he great attractions were the 
fine orchestra of Mr. Charles Hallé, and the eminent violinist Madame 
Norman-Néruda. The novelty presented was Goldmark’s so-called Sym- 
phony, “A Rustic Wedding.” The work was splendidly played, and, in 
spite ofits length, pleased the audience. Madame Néruda played part of 
a Concerto by Vieuxtemps, and Beethoven's “ Romance in F,” with her 
accustomed success, and Mr. Charles Hallé gave an excellent render- 
ing of Chopin’s Andante and Polonaise, Op. 22, with orchestral 
accompaniment. The vocalists were Madame Trebelli-Bettini and 
Herr Behrens, whose efforts were most successful. The attendance 
was enormous, and the concert a success in every way.——The 
Birmingham Schools’ Choral Union held its Eighth Festival, in aid of 
the Children’s Hospital, on the 6th ult. A selection of Part-songs was 
admirably performed by a chorus of 1000 voices, under the direction of 

rr. G. J Rankilor, the ‘finest effect being produced in Pierson’s 
““Ye mariners of England.” Mr. Stimpson played several solos on the 
organ, and Mr. James Mathews on the flute; there were also several 
vocal soloists. The attendance was very good. 

BriGHTon.—The Brighton Sacred Harmonic Society terminated a 
most successful season with a performance of Handel’s Oratorio, the 
Messiah, on the 4th ult. The solo vocalists were Miss Adela Vernon, 
Mrs. Mudie-Bolingbroke, Mr. A. Kenningham, and Mr. Thurley Beale, 





The orchestra included several well-known artists. Mr. J. Spearing 
presided at the organ, and Mr. R. Taylor conducted. The Choruses 
were excellently rendered, being marked by breadth and massiveness, 
as well as delicacy of expression. Miss Adela Vernon was very suc- 
cessful in “ Rejoice greatly” and “ I know that my Redeemer liveth.” 
Mrs. Mudie-Bolingbroke gave ‘‘ He shall feed His flock ” and ‘“‘ He was 
despised” in a very effective manner. Mr. A. Kenningham, one of the 
lay-vicars of St. Paul’s Cathedral, sang with pure and unaffected 

athos, and Mr. Thurley Beale rendered the bass solos in splendid style. 
Mr. J. Spearing played the organ accompaniments with skill, giving 
the majority of the recitatives from Mr. Best’s arrangement for the 
organ. 


Bristot.—On Thursday, the 29th of November, a performance of 
the Messiah was given in the Colston Hall. The principal voca- 
lists were Miss Julia Wigan, Miss Florence Wydford, Mr. Harper 
Kearton, and Mr. Lawford Huxtable. The orchestral parts were 
played by a band, led by Mr. A. W. Waite. Mr. George Riseley pre- 
sided at the organ, and Mr. S. Hatton conducted.——-At_ the Monday 
Popular Concert given in the Colston Hall on the 3rd ult. the band 

layed Rossini’s Overture to La Cenerentola, Mendelssohn’s “ War 

arch” from Athalie, the last movement of Haydn’s “ Farewell 
Symphony,” and other pieces of the same class, in a very effective 
manner. Mr. J. L. Roeckel took the pianoforte part in Mendelssohn's 
Concerto in minor. Madame Lowe was the vocalist. At the 
concert on the 17th ult. Haydn's “Clock Symphony” and the 
Overture to Weber’s Oberon were amongst. the pieces 
splendidly played by the orchestra. Mr. Barrett performed two 
piccolo solos, and Mr. H. T. Bywater was the vocalist. Mr. 
George Riseley conducted at both concerts——On Thursday the 
13th ult. a Complimentary Concert was given by Mr. Greenwood’s 
choir to their Conductor, “in recognition of his gratuitous and valuable 
services for a period exceeding seven years.” The programme 
included Part-songs, &c., by Stevens, Smart, Reay, J reenwood, 
Randegger, Leslie, Hatton, and Bishop, Auber’s ‘“ Market Chorus” 
from Masaniello, and Pierson’s naval Chores “Ye mariners of Eng- 
land,” both the latter being given with organ accompaniment by Mr. 
George Riseley. Miss Jessie Royd, Mr. Hanson, and Mr, 
H. J. Dyer were the principal vocalists, and Mr. George Riseley con- 
tributed two solos on the grand organ. Mr. C., Greenwood was at the 
pianoforte, and Mr. J. Greenwood conducted. The choir consisted of 
104 voices, 


CHESHAM.—The members of the Choral Society gave their first 
Concert of the season on Monday evening, the roth ult. The pro- 
gramme consisted of operatic selections, interspersed with popular 
songs and ballads. The choruses were exceedingly well rendered. 
The concerted music included the Quartett “Take care,” carefully 
sung by Misses Barrett and Hyatt, Messrs. Birch and Barnes; 
“ Lightly treading,” sung by Miss Rose, Messrs. Herrik and Bates; 
and the Duet, “I would that my love,” by Misses Stone and Birch. 
The solos were entrusted to Miss C. Rose, Miss Millicent Birch, Mr. 
J. G. Stone, jun. (the indefatigable Secretary), and Mr. Herrik. A 
grand pianoforte was kindly lent by Messrs. Brinsmead for the 
occasion. 


CIRENCESTER.—The Choral Society gave an open night on Thurs- 
day the 2oth ult. The works performed were Lauda Sion (Mendels- 
sohn) and the Lay of the Bell (Romberg), with Sir R. P. Stewart’s 
eam, of the “‘ Bells of St. Michael’s Tower,” and ‘‘ Good night” 
(Carulli). Miss Gertrude Ferrabee, R.A.M., gave her assistance, and, 
considering the short time the Society has been working, the perform- 
ance was most satisfactory to the members and its Conductor, Mr. 
Brind. Mr. Newton, Organist of Highnam Church, presided with 
much ability at the harmonium, and Miss Fisher at the pianoforte. 


Cuiirton.—On the 4th ult. another of Mr. J. C. Daniel’s series of 
Winter Entertainments was given at the Victoria Rooms, consisting of 
a Pianoforte Recital by Madame Arabella Goddard, who played Sir 
W. S. Bennett’s Sonata the “ Maid of Orleans” and a selection of 
classical and popular pianoforte pieces. Miss Amy Aylward, R.A.M., 
was the vocalist. ——On the 13th and 14th ult., Mr. Daniel introduced 
the Organist of the Alexandra Palace, London, Mr. Frederic Archer, 
who gave three Orgs Recitals at the Victoria Rooms, which were 
highly successful. adame Ernst and Mr. Bernard Lane were the 
vocalists.—-On Wednesday the 12th ult. Mrs. Viner Pomeroy gave 
her second Classical Chamber Concert at the Victoria Rooms. The 
executants were Herr Ludwig Straus (first violin), Mr. E. Woodward 
(second violin), Mr. J. B. Zerbini (viola), Mr. J. Pomeroy (violoncello) 
and Mrs, Viner Pomeroy (pianoforte). The programme included 
Mozart’s Quartett in G, No.1; Spohr’s Quintett, Op. 130; Tartini’s 
“Devil’s Sonata;” finely played by Herr Straus; and Mendelssohn’s 
rareett in E, Op. 12.——The fourteenth Annual Concert of the 

ollege Choral Society took place at the College on the 2oth ult. For 
the first time a small orchestra, consisting of pupils of the College, 
under Mr. Andrew Waite, performed selections and also accompanied 
the choral numbers. The Choruses “Let their celestial concerts,” 
“To dust his glory,” ‘“‘ Tyrants now no more shall dread,” ‘“‘ Trumpet 
shall be heard,” were very well rendered. The ‘“ Vintage Chorus ” 
from Mendelssohn's Loreley provedvery attractive. Mr. W. F. Trim- 
nell, the choirmaster, conducted. 


Corx.—The opening Musical Soirée of the Cork Church of Ireland 
Young Men’s Association took place on November 27 at the Assembl 
Rooms, under the direction of Dr. Marks, Organist of the Cathedral. 
The choir consisted of over one hundred voices, selected from the 
Cathedral and other church choirs, and their rendering of works by 
Handel, Mendelssohn, Haydn, &c. was excellent. Solos were con- 
tributed by Messrs. Keating, Griffin, Scott, Slorach, &:.—-The first 
Concert of the Cork Orchestral Union for the present season took 
place at the Assembly Rooms, South Wall, on Wednesday evening, 
the 5th ult. This Society, which is now under the presidency of His 
Royal Highness the Duke of Connaught, is doing a great deal towards 
the development of a taste for high-class music in the south of Ire- 
land. The orchestra consists ofnearly fifty executants, under the con- 
ductorship of Mr. W. Ringrose Atkins, and the performance of the 
Overtures to the Occasional Oratorio (Handel) and Zanetta (Auber), 
aselection from Wagner's Lohengrin, and Haydn’s “‘ Symphony in D” 
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(No. 2) was highly creditable. Two pianoforte solos were played by 
Miss Maud Murphy with power and brilliancy. Some vocal pieces were 

iven by Mrs. Hall, Mrs. Lyons, Miss Agnes Power, Mr. W. Harvey, 
Mr. G. Waters, and Mr. P. St. John Murphy; and Mr. J. Waters ren- 
dered good service in the pianoforte paniments to the songs. 
Mr. Atkins conducted with care and judgment, 


Ep1nsurGH.—Sir Herbert Oakeley gave the first of his Organ Recitals 
in the Music Class Room, Park Place, on the 6th ult., when there was 
a very large attendance. The Recital was much enjoyed, the students 
expressing their enthusiasm and desire to hear every piece twice over. 
The programme was selected from the works of Handel, Bach, Haydn, 
Mozart, Beethoven, Mendelssohn, Spohr, Rameau, and Sir G, Elvey. 


FaLmoutH.—A very good Concert was given at the Polytechnic 
Hall, on the 13th ult., in aid of the St. Gluvias organ-fund. A great 
feature of the pene was the singing of some well-selected part- 
songs, under the direction of Mr. C. W. Robinson (the Organist and 
Choirmaster to Falmouth Parish Church), several of which were 
encored. The performance was generally excellent throughout the 
evening, a pianoforte solo by Master Ashton being especially admired. 


FincH_ey.—The members of the Choral Society gave the first con- 
cert of their second season at the Schoolroom, Ballard Lane, on Mon- 
day the 3rd _ ult. The programme comprised Mendelssohn’s 95th 
Psalm, and Hear my Prayer, and Van Bree’s St. Cecilia’s Day.=The 
solos were rendered by Miss Kate Shaboe, R.A.M., whose refined 
taste and pure articulation were well displayed in the air, ‘‘ Oh, for 
the ae of adove,” and also in the florid passages in St. Cecilia’s 
Day. he choruses were well sustained by a choir of about sixty 
voices, supported by a small but efficient orchestra, the whole reflect- 
ing great credit on the able Conductor, Mr. G. R. Fletcher. 


Grascow.—The organ in St. Silas’ English Episcopal Church was 
reopened on Sunday, the goth ult., after having been entirely rebuilt by 
Messrs. Conacher and Co. of Huddersfield. The prayers were read by 
the Rev. E. F. D. Hutton, D.D., incumbent of the church, and the 
sermon was preached by the Right Rev. Bishop Beckles, D.D. The 
Pastoral Symphony from the Messiah was played by the Organist of 
the church, Mr. Montague Smith, as an opening voluntary. The 
hymn “ Onward, upward, homeward” was sung to Dr. Sullivan’s pro- 
cessional tune from the “Hymnary;” the Psalms were chanted to 
Chard in A, Spohr in F, and Leslie in C minor, and the Cantate and 
Deus were sung to Bridgewater’s Service in A. The Anthem was the 

uartett and Chorus, ‘‘ Lord God of heaven and earth,” from Spohr’s 

ast Judgment. Before the sermon the hymn “O God of Bethel” 
was sung to Arnold’s fine old tune; and while the collection was being 
made another Anthem was given, “ The heavens are telling,” from 
Haydn’s Creation; after which the hymn “ Glory to God on high” was 
sung to the National Anthem. The closing voluntary was Mendels- 
sohn’s “ War March of the Priests.” 


GroucgsTerR.—On the roth ult. about thirty members of the Glou- 
cester Festival Class waited upon Mr. C. Harford Lloyd (Organist of 
the Cathedral) at his residence in Palace Yard, and presented him with 
a handsome clock as a testimonial. The presentation was made by 
Mr. William Higgs, who said he had been desired by the members of 
the Festival Class forming the Gloucester contingent of the choir at 
the recent Triennial Festival to ask Mr. Lloyd’s acceptance of an ex- 
pression of their respect and gratitude. They wished to acknowledge 
the advantage they had derived from his earnest and exceptional efforts 
to make the class as nearly perfect as possible. They had new and 
elaborate music to sing, but Mr. Lloyd had so repeatedly rehearsed it, 
and so clearly and kindly corrected every apparent mistake, giving his 
assistance in every difficulty, that the choruses of the late Festival 
were an unbroken success. Mr. W. Washbourn then read the address 
as follows: “ To Charles Harford Lloyd, Esq.,M.A., Mus. Bac., Organ- 
ist of Gloucester Cathedral. The members of the Gloucester 
Festival Class desire to express their very high appreciation of your 
endeavours to improve them in the execution of the works undertaken 
during the past season, and their sincere thanks for your personal kind- 
ness and courtesy. They hope that the advantage and gratification 
arising from the meetings of the first season under your conductorship 
may be the happy augury of many more, wherein increased efficiency 
on the part of the members may lighten your labours and prove a source 
of mutual satisfaction and pleasure.” Here follow fifty-six signatures 
of members’ names. Mr. Lloyd said he was very much gratified at the 
kind assurance that his efforts had been so cordially accepted by the 
members of the choir, and he would in return assure them that, by the 
ready and careful attention they had given to the practices and to his 
suggestions during their rehearsals, they had inspired him with great 
confidence that they would perform their parts with success. It was 
pleasant to know that musical critics who were present had emphati- 
cally praised the Gloucester chorus. The testimonial would have a 
very conspicuous place in his residence, and prompt a very earnest 
wish for their future mutual success. The inscription on the clock was 
as follows: ‘‘ Presented to C. H. Lloyd, Esq., Mus. Bac., by the mem- 
bers of the Gloucester Musical Festival Class. October 30, 1877.” 

Greenock.—Mr. Poulter’s choir, consisting of about twenty-eight 
voices, gave a Concert in the Watt Institution, on Monday evening, 
the roth ult. The programme consisted of unaccompanied glees, 
madrigals, and part-songs, the rendering of which showed that the 
choir had been well trained. The solos (by members of the choir) 
were of considerable merit. 


HAtrax.—On Tuesday the 4th ult. an instructive and interesting 
lecture on “ The History of Modern Music ” was given at the Crossley 
Orphanage by Dr. Roberts, Organist of the Parish Church. The 
musical illustrations were exceedingly well rendered by the Parish 
Church Choir and Mr. Verney Binns. There was a large and appre- 
ciative audience. 


HarROoGATE.—On Monday evening, the roth ult., the newly erected 
organ in the Wesleyan Chapel was opened by Dr. Spark, Organist of 
the Leeds Town Hall. There was a very large attendance, and Dr. 
Spark exhibited the qualities of the instrument, built by Foster and 
Andrews, of Hull, to the greatest advantage. 


_ Hererorp.—The Herefordshire Philharmonic Society, which has 
just terminated its fifteenth season, appears to be rapidly growing in 








importance. Mr. Henry Leslie has been Conductor from the com- 
mencement, and the concerts, which take place in November and at 
Easter, are invariably well attended. At all performances the choir 
generally consists of between eighty and ninety vocalists, and the band 
of about forty-five instrumentalists. At the concert in November last 
Mozart’s Symphony in E flat, Mendelssohn’s Psalm, “ As the hart 
pants,” and several vocal pieces of interest were included in the pro- 
gramme. 


Hovunstow.—A Concert was given at the Town Hall on the 11th 
ult. in aid of the fund for a new organ for St. Stephen’s Church. The 
choir sang several choruses; and solos were contributed by 
Madame Coates, Miss Mills, Mr. Carter, and Mr. E. J. Bell. Great 
credit is due to Mr. Ruddock, the Choirmaster, and to Mr. Whale, the 
Organist, for the manner in which the choir has been trained. 


KEIGHLEY.—A vecal contest took place at the Mechanics’ Hall on 
the 15th ult. The singing was of a high order of merit, and duly appre- 
ciated by a large audience. The programme included some of the old 
Glees and Quartetts, by Webbe, Bishop, Horsley, &c., and Songs by 
Blumenthal, Sullivan, Hatton, Hobbs, Pinsuti, &c. Prizes were 
obtained by the following for Glees and Quartetts: Leeds Arion Glee 
Society, first prize; Calverley Orpheus, first prize; Calverley 
Orpheus, second prize; West Yorkshire (Leeds), second prize. The 
following soloists gained prizes: Mr. D. Sutton Shepley, Halifax 
(first); Mr. Singleton, Bradford (second); Mr. H. Wilson, Bradford 
(first); Mr. T. Oldroyd, Queensbury (second). The prizes amounted 
to twenty-five guineas. Mr. Loaring, F.C.O., of Bradford, acted 
as judge, and Mr. Eckersley, of the St. George’s Hall Concerts, played 
the accompaniments. 


LEAMINGTON.—On November 28th the Warwickshire Amateur Musi- 
cal Society gave a good performance of a selection from Handel’s 
Oratorio Hercules atthe Public Hall. Mr. Frank Spinney conducted, 
and the solos were taken by amateurs, assisted by Signor Ghilberti 
and Mr. C. Videon Harding.——Mr. Frank Spinney gave the first of a 
series of subscription Pianoforte Recitals at his residence on Wed- 
nesday the 12th ult. Mr. Henry Taylor was the vocalist. Mr. 
Spinney played, amongst other pieces, Mendelssohn’s Pianoforte 
Sonata in E. 


Leeps.—Recitals upon Messrs. Pohimann and Son’snew Pianofortes 
have recently been given at the Philosophical Hall with much success. 
The local papers are warm in praise of these instruments, which they 
say are made upon the “ overstrung” principle, which enables a tone 
to be produced. almost equal to that of the best horizontal grand 
pianos. 

LiverRPooL.—The twelfth of Mr. Jude’s Harmonium, Pianoforte, 
and Vocal Recitals was given at Hope Hall on the 8th ult., and 
attracted, as usual, a large and appreciative audience. The pro- 
gramme was well selected; amongst the vocalists who achieved a 
success were Miss Laura Haworth and Miss Ensor. Several songs 
were encored, and the concert gave much satisfaction. 


LLANELLY.—On the 18th ult. a large audience assembled at the 
Athenzum Hall to hear, for the first time in Wales, Handel’s Oratorio, 
Saul, which was given by the Philharmonic Society, under the conduc- 
torship of Mr. Ww. T. Rees. The principal vocalists were Misses 
Griffiths, Clement, Morris, and Martha Harries; Messrs. Videon 
Harding, Gordon Gooch, and D. Harries, all of whom were highly effec- 
tive in the exacting music allotted to them. The choir and orchestra 
were thoroughly efficient, and throughout the work gave ample evi- 
dence of the care which had been bestowed uponits preparation. Miss 
Clement presided at the pianoforte, and Mr. Radcliffe at the organ. 


Mape.ey, SaLtop.—The Choral Society gave a concert on the 18th 
ult., when a selection from #udas Maccabeus and Locke’s music to 
Macbeth were performed. The solos and duets were taken by mem- 
bers of the Society, ‘‘Sound an alarm” being finely sung by Mr. 
W. Anstice. The accompaniments throughout were Ls pn by Miss 
Anstice and Miss L. Anstice on the pianoforte and Mustel organ. Mr. 
Smart conducted. 


MAIDENHEAD.—The Philharmonic Society gave a performance of 
Handel’s Samson on the 13th ult. Miss Jessie Royd, Miss L. Hann, 
Mr. Mellor, and Mr. Christian were the principal vocalists. Mr. 
Rosenthal was leader, and Herr Max Schultz, conductor. The concert 
was a very successful one. 

Mouton.—The Choral Society gave its first Concert of the season 
at the Schoolroom on Tuesday evening, the 18th ult. The programme 
included three organ solos by the Conductor, Mr. R. F. Coules, F.C.O., 
of Worsley. The glees and part-songs were sung with great taste and 
expression. The principal vocalists were Miss Harrison, Miss Leigh, 
Mr. Jales, and Mr. Cunliffe. Mr. H. Ellwood accompanied the 
choruses, and Mr. Coules conducted and accompanied the songs, &c. 


Newport, SALop.—On Wednesday evening, the roth ult., the 
members of the Choral Society gave their first concert of the season. 
The first part consisted of selections from Handel’s Oratorios. The 
band, led by Mr. Goddard, played the “ March of the Israelites” 
(Costa), Gounod’s “ Marche Romaine,” and the accompaniments to 
Locke’s Macbeth music, which was given in the second part of the 
concert. Mr. Smart, Organist of the parish church, conducted. 


Norwicu.—Nothing could have been more gratifying to Dr. Bunnett 
than the hearty reception accorded to him on the occasion of his Com- 
limentary Concert on the 28th November. St. Andrew’s Hall was 
iterally thronged with people, and the audience comprised most of the 
influential families in the city and county. The appearance of Dr. 
Bunnett upon the platform was the signal for rounds and rounds of 
applause, and even cheers, and it was several minutes before the Doctor 
was allowed to take his place as Conductor of the opening Overture. 
The solo vocalists comprised Miss Blanche Lucas (soprano) and Miss 
Annie Butterworth (contralto), Mr, James Sauvage, Gold Medallist of 
the Royal Academy of Music, and Mr. Henry J. Minns (tenori), and 
Mr. Gordon Gooch, also of the Royal Academy of Music, and Mr. 
W. N. Smith (bassi).“ The instrumentalists were Mr. A. J. Oury (violin), 
Mr. Kingston Rudd, Mr. A. E. Bunnett, Dr. Bunnett, and Sir 
Julius Benedict (who came from London expressly to play on the occa 
sion) as pianist. The programme was excellent, a great feature being 
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the performance of the Pianoforte Duet, “ Hommage a Handel,” by Dr. 
Bunnett and Sir Julius Benedict, the bénéficiaive taking the first. All 
the vocalists were highly successful in their solos, and Dr. Bunnett’s 
Part-song “ Beware!” was encored. The net proceeds of the concert, 
amounting to £130, were presented on the 2oth ult.,at a luncheon given 
by the Mayor (J. D. Smith, Esq.) at the Council Chamber, Guildhall. 
In presenting the testimonial, the mayor alluded to the sympathy so 
universally felt at the non-appointment of Dr. Bunnett as Cathedrai 
Organist, on the resignation of Dr. Buck; and, after expressing his 
thanks for the kindness of his fellow-citizens, Dr. Bunnett read the 
correspondence which had taken place onthe subject between the Dean 
and himself, concluding with saying that he felt it his duty to make all 
the facts of the case distinctly known. 


Oamaru, New ZEALAND.—On Tuesday evening, October 16, a 
concert consisting exclusively of classical compositions was given at 
the Masonic Hall by Mrs. Medland Newsham, withasuccess which suffi- 
ciently proves how rapidly the taste for high-class music is spreading 
in the Colony. The concert-giver’s pianoforte solos—especially Beet- 
hoven’s “‘ Moonlight Sonata”—were received with warm and deserved 
applause; and the performance of all the pieces, vocal and instrumental, 
included in the well-arranged programme, reflected the utmost credit 
upon the executants. The concert concluded with the National 
Anthem. 


Oxrorp.—A Concert was given on November 28, by the Oxford 
Choral Society, the works chosen being the Hymn of Praise and Stabat 
Mater. The band was largely augmented from the Royal Italian 
Opera, with Mr. Burnett as leader, and specially distinguished itself 
in the Symphony to the first-named work. The Choruses were very 
finely rendered, crispness and clearness of tone being especially 
noticeable, showing evidence of the most careful training by Mr. Allchin. 
The soloists were Miss Adela Vernon, Miss Bertha Griffiths, Mr. 
Bernard Lane, and Mr, Adolphus Phillips, all of whom were very 
successful. Mr. W. T. Howell Allchin, Mus. Bac., acted as conductor. 
—— The new organ, recently erected by Messrs. Willis, of London, in 
the Sheldonian Theatre, and which has a very elegant appearance, was 
formally opened on November 29, when the Professor of Music, the 
Rev. Sir F. Gore Ouseley, delivered a lecture to a large audience upon 
“‘The History and Construction of the Organ.” His remarks, he said, 
had a twofold object, namely, to explain the history and construction 
of a certain large engine of musical sound called an organ, and to 
serve as the musical inauguration of a new and effective instrument 
which had recently been erected within those walls. In referring to 
the progress made in the construction of organs, he said that one at 
Magdeburg possessed the first keyboard on record. The keys, how- 
ever, were not like the modern ones, but were an ell long and three 
inches broad, and some existed the record of which stated that they 
were five anda halfinchesin width. These keys had to be struck with 
the fist—hence the term “organ-thumpers.” Until very recently 
England was far behind the rest of Europe in organ-building, but now 
we had shot ahead of all competitors in the art. One of their earliest 
builders was William Dean of Oxford, who lived in the early part of the 
fifteenth century. Nearly every organ in England was destroyed by 
the mistaken zeal of the Puritans in the time of Oliver Cromwell. 
There was never a time when English organ-building stood as 
high as at (present. Alluding to the new organ, he said—so 
they all knew too well—the present instrument had a prede- 
cessor, and that*predecessor was now defunct, and it deserved some 
sort of funeral oration at his hands. For many years, he, as well as 
many others, believed that Handel himself had opened the old organ, 
but further investigation had proved conclusively that this was not the 
case, Handel having died in 1759, and the organ whose loss they had 
now met to deplore was not opened till 1768, John Byfield, jun., being the 
builder. It seemed to him that the old instrument, on the whole, was 
to be condemned as inadequate in every respect. For more than 
thirty years he had desired to see this “old box of whistles” 
superseded by an instrument worthy of this University; since he 
had been Professor of Music this desire had gradually increased, 
and at last the great object had been accomplished, and by the 
surpassing skill of Mr. Willis they had now an organ that might 
rank among the finest in the kingdom. Mr, Parratt then played very 
finely Bach’s St. Anne’s Fugue, Mendelssohn’s Sixth Sonata, and a 
Sonata composed for the occasion by the Professor. The tone of the 
organ shows good voicing, but it is somewhat lacking in diapason 
strength.——T wo exercises for the degree of Mus. Doc. were performed 
in the Sheldonian Theatre before a crowded audience, including many 
well-known musicians, on the 11th ult., one composed to sacred words 
by Dr. Haydn Keeton, the other entitled ‘The Knight of Elle,” and 
written by Dr. W. H. Sangster. Both were received with deserved 
applause, though the works were not without faults. 


ParsLtey.—An excellent performance of the Oratorio, Samson, was 
given on Friday evening, November 30, by the members of the 
Tonic Sol-fa Institute, under the conductorship of their indefatigable 
trainer Mr. John A. Brown. The concert was held in the Free High 
Church. The Institute were fortunate in securing the valuable 
assistance of the Glasgow Resident Orchestra, Mr. H. C. Cooper 
being leader, in the absence of Mr. Carrodus. The solo singers were Miss 
on Sherrington, Miss Jennie Pratt, Mr. Selwyn Graham, and Mr. 

inn. The manner in which the Choruses were rendered throughout 
deserves great commermMation. 


Prcxuam.—A Choral Society, already numbering between sixty and 
seventy members, has been recently established here, under the able 
directorship of Mr. Henry Regaldi,R.A.M. The practices commenced 
on November g. 


Prertu.—On Wednesday evening, November 28, the members of the 
Euterpeon Society gave their first Concert of the season, assisted by 
the orchestra from Glasgow, led by Mr. Carrodus. ‘The first part of the 
programme consisted of Mendelssohn’s Walpurgis-Nacht the per- 
formance of which was highly creditable to all concerned. Mrs. 
Hempel conducted. The second part consisted of Solos by Mr. 
Carrodus (violin) and Mr. Howell (violoncello), the Overture “ Calm 
Sea” (Mendelssohn), a movement from the Eighth Symphony (Beet- 
hoven), Sarabande (Massenet), and the Overture to Zampa (Hérold), 
which were all excellently given. 





REDHILL.—The Harmonic Society gave a performance of Handel’s 
Samson in the Market Hall, on the 11th ult. The principal vocalists 
were Miss Carina Clelland, Miss Emily Dones, Mr. William Shake- 
speare, and Mr. Lewis Thomas; principal violin, Herr Louis Ries; 
trumpet, Mr. T. Harper; honorary Conductor, Mr. H. T. Pringuer, 
Mus. Bac., Oxon, F.C.O. The performance was a great success, and 
the hall was crowded. 


RocuDaLe.—The first Concert of the season was given on Tuesday, 
27th of November, in the Town Hall, by the members of the Amateur 
Orchestral Society. The vocalists were Miss Topliffe, Mr. Rickard, 
and Mr. Gow. The pieces for the orchestra were selected with judg- 
ment, and played with ease and precision, the Overture to 
Semiramide being an especially excellent performance. Mr. Sedgwick, 
of Bury, was the Conductor, and Mr. Lofthouse the leader. 


RuGBy.—Miss Emily Lawrence gave a very successful Concert on 
thefr2th ult., assisted by Miss Ada Patterson, Mrs. Mudie-Bolingbroke, 
and Miss Florence Stanbroke, Mr. Sidney Tower, Mr. Henry 
Thomas, Mr. John Thomas (Harpist to Her Majesty the Queen), and 
Sir pon Benedict. Miss Lawrence's solos (Premiére Ballade, Chopin ; 
Prelude and Fugue, No. 4, Book 1, Bach; and Rondo Piacevole, W. 
Sterndale Bennett) were extremely well received. 


SKIBBEREEN.—On Thursday the 13th ult. a Concert was given in 
the Town Hall, on which occasion a compact orchestra, consisting of 
about sixteen or eighteen of the principal members of the Cork 
Orchestral Union, under the direction of Mr. W. Ringrose Atkins, 
performed the Overtures to Martha (Flotow), Zanetta( Auber), and Le 
Chevalier Breton (Hermann), Haydn’s “Surprise Symphony,” an orches- 
tral Fantasia “ Hibernia,” by the Conductor, and several other works. 
The vocalists were Mrs. Morrough, Mrs. Downes, Mr. W. Harvey, 
and Mr. N., Jackson. 


StTarrorp.—A Gregorian Festival (the first of the kind) was held in 
the fine church of St. Siaey on the 28th of November. The choir, sur- 
pliced, numbered some 200 voices. r. C. Warwick Jordan accom- 
panied the service, and gave an Organ Recital afterwards. The local 
papers speak highly of the success of the Festival. 


St. Neots.—On Thursday the 13th ult. a Concert was given in aid 
of the Funds for providing an organ for the Offord Darcy Church, 
Hunts. The chief vocalists were Mrs. L’Estrange Ewen, Miss 
Buckley-Rutherford, Miss Hopkins, and the Revds. Gray and Miles. 
A feature of the evening, apart from the singing, was a solo on the 
violoncello by the Rev. H. L’Estrange Ewen. The concert was under 
the able directorship of Mr. Rees, Organist to All Saints’, Huntingdon. 


Swanton, Mortey.—A very successful musical entertainment, with 
readings, was given in the Schoolroom on Wednesday, the 12th ult., 
by the church choir, under the direction of their teacher, Mr. W. W. 
Pearson, of Elmham. The Choruses and Part-songs were well 
rendered. The most effective pieces were Stevens’s Glee “ From 
Oberon,” and Mr. Pearson’s Part-song “ The Iron-founders.” Mrs. 
Greer, Mrs. Rowntree, Miss Edwards, Mr. H. B. Vincent, and Mr. 
Rowntree contributed solos, duets, and trios. Mrs. Greer accom- 
panied, and played several pianoforte solos. 


TRALEE.—A very successful Concert, under the conductorship of 
Mr. B. M. Gilholy, was given in the County Court House, on Tuesday 
evening, the 4th ult. The programme consisted of selections from the 
works of Rossini, Donizetti, Balfe, &c. The Choruses, chiefly operatic, 
were excellently performed by about twenty-five voices. Solos were 
sung by Miss Wallace, Mrs. Iredell, Mrs. Erskine, Messrs. McGuire, 
Stephens, McGillicuddy, and E. Murphy. “Erin,” a gracefully 
written Irish ballad, by Mr. B. M. Gilholy, was well rendered by Mr. 
McGuire, and rapturously encored. The proceeds of the concert were 
in aid of local charities. 


WELLINGBOROUGH.—Handel’s Messiah was given at the Corn 
Exchange by the Philharmonic Society on the 17th ult. with much 
success. The principal vocalists were Misses Banks and Marion 
Severn, Messrs. Thornton and Winn. The Conductor was Mr. W. R. 
Harrington. 


WeysripGE.—On Thursday, the 29th November, the members of 
the Choral Class gave the first Concert of the season, under the con- 
ductorship of Mr. H. P. G. Brooke. The programme contained many 
favourite pieces, all of which were;wellrenderec. Mr. Brooke presided 
at the pianoforte. 


Weymoutu.—Mr. Boyton Smith gave a Concert in the Assembly 
Rooms on the 17th ult., which was well attended. Mrs. Wells, Mrs. 
Whitaker, Mr. O. Christian, Mr. J. P. Collett (violin), and Mr. 
Nicholson (flute) were the artists engaged. The programme was 
miscellaneous. Mr. G. Thorne was accompanist, and Mr. Boyton 
Smith, solo pianist. 


Winpsor.—On the 29th of November a Concert was given by the 
boys of St. Mark’s School. The first part consisted of selections from 
Barnett’s Ancient Mariner, the soloists being Messrs. G. P. and W. F. 
Havtrey (tenors), Master G. W. Floyer (contralto), and Lng H. 
Webster (bass). The second part was miscellaneous. Mr. F. W. 
Webster accompanied, and Mr. ebster conducted.——-The 
members of the Windsor and Eton Choral Society gave their first 
Concert of the season on the 3rd ult. in the Town Hall, when Sir 
Sterndale Bennett’s Woman of Samaria was performed. The prin- 
cipal vocalists were Madame Worrell-Duval, Messrs. Hunt and 
Ramsbottom, and Master Arthur Smith, of St. George’s Chapel Choir. 
The band and chorus numbered upwards of fifty performers. The 
second part of the programme consisted of Romberg’s Lay of the Bell. 
The choruses were well sustained. Sir George Elvey conducted, and 
Mr. J. S. Liddle, Mus. Bac., led the band.——The second of Mr. 
Dyson’s Subscription Classical Concerts took place on the 13th ult., 
in the new concert room, Thames Street. The following were the 
performers, Herr Otto Peiniger (first violin), Mr. J. Earnshaw (second 
violin), Mr. Webb (viola), and Mr. Charles Ould (violoncello), The 


| solo for the violin, Prelude and Fugue in G minor, by Bach, played by 
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Herr Peiniger was encored. Signor Adelmann sang a couple of arias 
with great taste, and was much applauded. Mr. J, S. Liddle, Mus. Bac., 
presided at the piano. 


WIsBEACH.—An entertainment of vocal and instrumental music, 
&c. (under the auspices of the Alfred House Lodge of Oddfellows 
for the benefit of the North Cambs Cottage Hospital) was given 
in the Working Men’s Hall, on the 6th ult. Various songs were 
given by Miss Anderson, Mrs. H. Sharpe, Miss Carlyon, and Messrs. 
Gregory and Nicholl. Several pieces were well played by the Philhar- 
monic Band (under the leadership of Mr. C. King, Organist of the 
parish church). The entertainment was a great success, and about 
£15 15s. will be handed to the Treasurer of the Hospital. 


WotverHAMPTON.—The Festival Choral Society opened the concert 
season of 1877-78 with a most successful Concert, in the Agricultural 
Hall, on Friday, November 30. The programme consisted of clas- 
sical and popular music. The artists were Madame Trebelli-Bettini, 
Mdlle. Ida Basilier, Miss Anna Williams, Mr. Barton M‘Guckin, 
Herr Conrad Behrens, M. Claude Jaquinot; piano and accompanist, 
Mr. Frederic H. Cowen; Conductor, Mr. W. C. Stockley. The choir 
sang in excellent style Leslie’s ‘‘Resurgam,” Macfarren’s setting of 
Kingsley’s poem “The Sands 0’ Dee,” and a very effective Part- 
Song, composed for, and dedicated to Mr. Stockley and the members of 
the Wolverhampton Festival Choral Society by Mr. Gaul, entitled, 
“ Song and melody awake.” The encores were numerous. 


Wootwicn.—Miss Mascall gave a Concert in the Town Hall on 
Friday evening, the 7th ult., on which occasion -a Cantata, entitled 
“Christmas,” both words and music the composition of the concert- 
giver, was performed for the first time. The solos were sung by Miss 
L. Lockwood, Miss Nellie Roberts, Mrs. Furlong, and Mr. and Mrs. 
Sallenger. Miss Mascall accompanied. 


WorcesTErR.—Mr. Spark’s second Concert of the season was given 
at the Music Hall, on Thursday evening, the 6th ult., before a large and 
appreciative audience. The programme, which was miscellaneous, 
was well selected. The artists were Mdlle. Basilier, Miss Anna 
Williams, Madame Trebelli, Mr. Barton M‘Guckin, and Herr 
Behrens (vocalists), Mr. Cowen (pianoforte) and Monsieur Jaquinot 
(solo violinist). 


OrGan ApPpoiInTMENTS.—Mr. Arthur H. Ridgway, Organist and 
Director of the Choir to St. David’s Church, Bissell Street, Birmingham. 
— Mr. Adrian G. Stride to SS. Peter and Paul’s Church, Grays, 
Essex. —— Mr. F. Hale, Organist and Choirmaster to St. John-the- 
Baptist’s, Islington——Mr. Alfred;Palmer to the New North Road 
Wesleyan Church.—Mr. J. Shaw, Organist and Choirmaster to St. 
Mark’s Church, Manningham, Bradford. ; 

Cuo1r APPOINTMENT.—Mr, A. J. Barber, Principal Alto to Ripon 
Cathedral. 








OBITUARY. 
On the rst ult., at Loughborough, Leicestershire, Joun Baptist 
Cramer, third son of the late Frangois Cramer, Esq., aged 59. 
On the 3rd ult., at Paris, M. ALEXANDRE Francois Desain, in 
his 68th year. 
On the 17th ult., at 55, Alma Square, St. John’s Wood, HANNnan, 
widow of the late Epwarp F. RimBauttT, LL.D., aged 56 years. 








MISS JULIA JONES (Soprano). 


For Oratorios, Concerts, &c., address, No.9, North Place, Cheltenham. 


MRS. BROOK MYERS (Soprano). 
For Oratorios, Concerts, &c., address, 53, Blenheim Place, Idle, near 
Leeds, Yorkshire. 


MISS FLORENCE WYDFORD (Contralto). 


For Concerts, Oratorios, &c. &c. 
Address, 95, St. Paul’s Road, Lorrimore Square, S.E. 


MR. STEDMAN (Tenor). 


12, Berners Street, W. 


MR. J. SHARPE (Oboeist). 
For Oratorios, &c., address, 235, Lidgett Hill, Pudsey, 
near Leeds. 


M R. J. MAUDE CRAMENT, recently returned 
. from Berlin, holding a diploma from the Hochschile in that 
city, has been appointed Organist and Choirmaster, S. Mary’s, Boltons, 
West Brompton. 


\ X JANTED, an ALTO, for St. Mary’s, Alderman- 

¥ bury, City. Full choral service. Surpliced cboir. Two 
services on Sunday. Friday evening rehearsal. Stipend £10. Com- 
municant preferred, Address, at once, Organist, as above. 


LAY-CLERK (Bass) is WANTED for Bristol 

Cathedral. Age, not”above30. A communicant. Salary, £60 

per annum, with extras. Attendance, five days in the week including 

Sundays. Full rehearsal weekly. Application, inclosing testimonials, 

at ” made to the Rey. Precentor Hey, St. Augustine’s Gate, 
ristol. 


WANTED, an ORGANIST and CHOIR- 

MASTER for the Parish Church of Berkhamsted. Must be 
a thorough churchman. A large Grammar-school in the parish, and 
excellent opportunities for teaching in the town and neighbourhood. 
Address, the Rector. 





























DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
TAINER, DR.—Harmony. (Novello, Ewer and 


Co.’s Music Primers.) Paper covers, 2s.; paper boards, 2s. 6d. 

ENDELSSOHN.—Overtures Complete. One 
volume, cloth gilt, solo, 12s.; duet, 15s. 

ANDEL.—THE MESSIAH. Choruses only. 


8vo, paper covers, 8d.; paper boards, 1s. 2d. 


ENDELSSOHN.—ST. PAUL. Choruses only. 
8vo, paper covers, 1s.; paper boards, Is. 6d. 
— HYMN OF PRAISE. Choruses only. 8vo, paper covers, 6d. 
paper boards, Is. 
AYDN.—CREATION. Choruses only. 8vo, 
paper covers, 8d.; paper boards, 1s. 2d. 
INGHAM, THOMAS.—Mass (Regina Cceli) 
in D major. Op. 14. Composed expressly for and first 
performed at Antwerp Cathedral, August 15 (Feast of the Assump- 
tion), 1876. 8vo, paper covers, 3s.; vocal parts, folio, 1s. 6d. each. 
ALKER, REGINALD H.— Jerusalem, its 
Prosperity, Calamity, and Restoration. A Sacred Cantata. 
8vo, paper covers, 3s. 
VANS, T. REES.—Time and Tune. A Short 
Sed and Easy Guide to the Art of Singing atsight. Paper covers, gd. ; 
cloth, ts. 
[RAYON JOHN B,—The Office of the Holy 
Communion, set to music in Chant form. Vocal score, 8vo, 4d. 
REGORY, G. H. (in ED).—Magnificat and Nunc 
dimittis. Vocal score, 8vo, 6d. , 
ENDELSSOHN (in A).— The Morning and 
Evening Service, Op. 69. Vocal score, 8vo, 1s. 6d., or singly : 
Te Deum, 6d. ; Jubilate, 4d.; Magnificat, 8d.; Nunc dimittis, 4d. 
NDERSON, ROBERT.—Home Songs, No. 3. 
“ Sweet were the days we’ve spent together.” 8vo, 3d. 
ARNBY, J.—Carmen Etonense. Auctoribus 
Arturo C. Ainger, A.M. 8vo, 1s. 
ILL, W. H.—Cradle Songs. A Selection of 
Favourite Nursery Rhymes. 8yo, 1s. 
OVELLO’S EDITION of TRIOS, &c., for 
FEMALE VOICES. (See advertisement, page 47.) 
OMAS, GEORGE, Mus. Bac., Oxon.—* Sing, 
brave bird, sing blithely.” Part-Song. Vocal score, 8vo, 2d. 
ROWN-BORTHWICK, ROBERT.—“ All my 
heart this night rejoices.” Christmas Carol. Vocal score, 8vo, 3d. 
ORNWALL, CHANNON.—Songs of the Church. 
Part IX. 8vo, 4d. 
URNEY, REGINALD.— The Christ Child has 
come tous.” Carol. Vocal score, 8vo, 3d. 
[_ }StER: DOUGLAS.—Hymn to Jesus.—Vocal 
score, 8vo, 4d. 
WE TECeINSON, JOHN.—* The winter night.” A 
Four-part Song for Christmas. Vocal score, 8vo, 4d. 
EWPORT, WALTER.—“ Lo! a star, ye sages 
hoary.” Christmas Carol. Vocal score, 8vo, 3d. 
UCKERMAN, S. P.—‘*A shepherd band their 


flocks are keeping.” Christmas Carol. Vocal score, 8vo, 2d. 


L =! REV. T. C.—Advent Litany. Post 8vo, 2d. 


TEWART, REV. C. HYLTON, M.A.—The Music 
to the Litany of the Four Last Things. Post 8vo, 3d. 
ENNA, F.—Ave Maria. For Contralto or Bari- 
tone Voice, with or without Chorus. 1s. 6d. 
BAENBY, J.—‘* When I view the mother holding.” 


Song for Christmastide. 1s. 6d. 


EAP, C. SWINNERTON, Mus. Doc., Cantab.— 

“The Sea King.” Song for Baritone Voice. The Words. by 
Barry CoRNWALL, 1s. 6d. 

TEED, ORLANDO.—“ The roseate hues of early 


dawn.” Sacred Song. 2s. 


ALLEN: A. B.—Court Dance. (Egyptian). 1s. 6d. 
SPA, EDWIN.—Serenade from ‘ Endymion.” 


Transcribed for the Pianoforte. 2s. 


LVEY, SIR GEORGE.—The Albert Edward 

March. Dedicated (by permission) to H.R.H. the Prince of 
Wales. 2s. 

PINDLER, FRITZ.—Husarenritt, for Pianoforte. 


Op.140, Easy arrangement, by BERTHOLD Tours. Solo, 2s. Duet, 2s. 


PARK, DR. W.—Organists’ Quarterly Journal. 

Part XXXVII._ Festive March (Henry Smart). Adagio 

(Charlton T. Speer). Minuet (Arthur Carnall, Mus. Bac.). Andante 
Moderato (George Garrett, Mus. Doc.). 
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HE BRITISH VOCAL QUARTETT (Messrs. 

E. Collins, H. Upton, J. Kift, and T. Tremere) is now at liberty 

to accept ENGAGEMENTS for concerts, dinners, private parties, &c. 

For terms, address, Mr. T. Tremere, 93, Wilberforce Road, Finsbury 
Park, N. 


T°? CHORAL and MUSICAL SOCIETIES.— 
Mr. T. HARPER will continue his Tour with Vocal Quartett 
throughout the Winter. Address, 25, Brecknock Crescent, N.W. 


GS EIGING (Established Notation).—Choirs trained, 
classes conducted, colleges attended, choristers for engagement. 
W. C. Batchelor, Teacher, 143, Clarence Road, Clapton. 


RGAN PRACTICE on a New Instrument of 

three manuals and pedals. Blown by hydraulic. The South 
London Organ Studio, 343, Coldharbour Lane. Three minutes’ walk 
from Brixton Station. 


O ORGANISTS.—Advertiser offers first Quarter’s 
Salary to any one procuring him anengagement. Gamba, Ard- 
wick Cottage, Inglis Road, Addiscombe. 


AN Experienced ORGANIST and CHOIRMASTER 
at liberty. Able Soloist and Accompanist. Communicant. 
Address, W. i. Barrett, 62, Adam Street, Cardiff. 


RGAN BUILDING.—WANTED, a Gentleman 

(amateur or not) to take an interest in a small London Firm; 

would be required to put asmall sum of money in the business. Apply, 
B. W., 24, Carlisle Street, Lambeth. 


LOUCESTER COUNTY ASYLUM, near 
Gloucester—A MALE ATTENDANT required. Wages to 
commence at £24 per annum and rise to £35, with board, lodging, 
washing, and uniform. Musician preferred. Applications, with testi- 
monials, to be sent to Mr. E. Toller, Medical Superintendent, at the 
Asylum. BENJ. SHADGETT, Clerk. 


ITUATION as PIANOFORTE, Harmonium, 

Organ and American Organ Tuner and Repairer. Can manu- 

facture the above instruments. Highest testimonials. Midland 
Counties preferred. Address, W., Novello, Ewer and Co. 


oe and REGULATOR, with knowledge of 

Harmonium and American Organ preferred. Vacancy for per- 
manent engagement. Address, stating salary, references, and age, 
Harrison and Harrison, Birmingham. 


FIRST-CLASS PIANOFORTE TUNER and 

REPAIRER requires an i diat gag t in a good 
retail house, at home or abroad; or is competent te manage a good 
business. Address, Musicus, 53, Regent Road, Great Yarmouth. 


ANTED, a Situation as ASSISTANT TUNER, 

REGULATOR, and REPAIRER;; the Advertiser requiring 

further experience in the Tuning. Address, Musicus, The Poplars, 
Lindfield, Hayward’s Heath, Sussex. 


IANOFORTE and HARMONIUM TUNER and 

REGULATOR (aged 22) is open to a RE-ENGAGEMENT 

inthe Provinces. Capable of undertaking any repairs. Address, M. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ X 7JANTED immediately, in a Music Warehouse 

in the Midland Counties, a good SALESMAN who is accus- 
tomed to Bookkeeping. Steadiness and sobriety indispensable. 
Apply, stating salary, age, and references, to Alpha, care of Novello, 
Ewer & Co., 1, Berners Street, London. 


\ K TANTED, a Young Man at a Music Publisher’s, 

to attend to the Counter Trade and make himself generally 
useful. Must have a thorough knowledge of the trade. Address, 
stating salary, &c., Enoch & Sons, 19, Holles Street, W. 


USIC, PIANOFORTE, and TUNING BUSI- 

NESS for SALE. Established, 1840. Returns about £2,000 

per year. Price, including goodwill, stock, &c., £1,200. Solicitors 

dealt with. Address, H., Messrs. Novello, Ewer and Co., 1, Berners 
Street, London. 


RGANS.—Finger, Barrel, and Self-Acting; also 
HARMONIUMS and other Instruments, cheap, to effect a 
clearance. 349, Portobello Road, Notting Hill. 


ORGAN forSALE. Three manuals, 30 pedal 
C notes, 6 composition pedals, 31 draw-stops. Now being 
rebuilt, and can be finished to owner’s wish, or can be hired. Price 
very low. Apply to T. S. Jones, Organ-builder, 25, Pentonville Road, 
Islington. 


RGAN METAL PIPES, ORGAN PIPES.— 

J. GILDERSLEEVE is prepared to supply every description 

of Organ Pipes, voiced or unvoiced, on reasonable terms. Organ-Pipe 
Works, 7, Exeter Street, Hawley Road, Kentish Town, London, N.W, 


ARGE HARMONIUM (ALLIson’s), nearly new; | 

percussion action, 21 stops; latest improvements, with organ 

attachment, 19 stops; real pipes; hand bellows. Cost £118; will | 
take £40. Ayliff, New Town, Dartford, Kent. 


IRST VIOLIN STRINGS that will not break 
tuned up to La, never turning false. One returned for six stamps 
sent to Youens, Assembly Rooms, Poplar, E. Established 1844. | 







































































J B. CRAMER anv CO’S FRENCH POLISH 
* REVIVER, invented by Georce Warts, for cleaning and 
polishing furniture, pianos, and leather of every description. 

_ OPINIONS OF THE LONDON AND BRIGHTON PRESs. 

“This is a really genuine article."—Times. “The brilliant and 
lasting polish obtained is surprising.”—Guardian. “ Very successful 
results have attended its application.”—Daily News. “We have, 
therefore, much pleasure in recommending it to housekeepers as a 
really useful and valuable preparation.”—The Queen. “ Any one can 
use Cramer’s Reviver with success.”—The Orchestra. 

Price ts., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer and Co., Brighton. 


l S. WORTH of MUSIC for One Shilling, post- 





free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord Street, Liverpool. 


USIC AUTOGRAPHY.—To Authors, Choir, 

: Band, and Sowing Masters, this process will be found exceed- 

ingly simple and useful; by writing one copy, any number (from 12 

upwards) can be reproduced at a trifling cost. Specimens and particu- 

—. eg ii . Dinham, 114, Jamaica Level, Southwark Park, 
ondon, S.E. 


‘THE MUSICAL DIRECTORY for 1878, contains 


critical remarks on music, and an obituary for the past year, 
various tables and general information, the names and addresses of 
professors and teachers, music-sellers, instrument makers, and dealers, 
&c.; the chief operas, concerts and musical events, institutions, 


charities, lists of new music, &c. Price 3s.; in cloth, 4s. 


HE PROFESSIONAL POCKET-BOOK for 1878. 
A Daily and Hourly Engagement Diary, specially adapted for 
professors and teachers, being a complete record of all appointments, 
income, expenses, &c. Price 3s., bound. Rudall, Carte & Co., 20, 
Charing Cross, S.W. 
O VIOLINISTS, TEACHERS and AMATEURS. 
—100 Easy and Progressive DUETS, from the Works of the best 
composers. In Four Books, post-free, 2s. each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartetts. London: J. Williams, 24, Berners Street, or H. S. Davies, 
4, Stratford Road, Kensington, W. 


HEETHAM’S PSALMODY. The Original 
Edition, arranged by HouLpswortn, with twenty pages of 
Dr. GaunTLeT?’s added, published by PoHLMANN and Son, Halifax. 
Prices 58., 7S., 10s, 6d., 138. 6d. 
Sale has exceeded 20,000 copies. 


Now Ready, 15th edition, 1s. 6d. if 
ILCHER’S MELODIES for YOUTH. Sixty 
Songs for two, three, and four equal voices. Composed by 
SIccuer, and adapted to English words for use in schools, singing 
classes, and families, by Francis L.Soper. “ One of the best publica- 
cations of its kind.”—A thenaum. 
London: Nove.to, Ewer and Co. 


Second Edition. 


JESSY LEA 
AN OPERA DI CAMERA IN TWO ACTS 
Written by JOHN OXENFORD; composed by G. A. MACFARREN. 
Pianoforte score, folio, ros. 6d. 
The libretto, containing the whole of the dialogue, ts. 
London: NovEtLo, Ewer and Co. 


THE SOLDIER’S LEGACY 
AN OPERA D! CAMERA IN Two Acts 
Written by JOHN OXENFORD. 
Composed by G. A. MACFARREN. 
Octavo, Six Shillings. 

London: NoveE.to, Ewer and Co. 


CHORUSES IN WALTZ FORM FOR MALE VOICES, WITH 
PIANOFORTE ACCOMPANIMENT. 
Composed by GEORGE GARRETT, Mus. D. 
Octavo, Sixpence. 
London: Novet_Lo, Ewer and Co. 





























Just published. 
THREE VOCAL TRIOS FOR FEMALE VOICES. 
COMPOSED BY 
G. ROSSINI. 
No. 1. FAITH. No. 2. HOPE. 
No. 3. CHARITY. 


8vo, 6d. ; or, singly, 2d. each. 
London: NoveELLto, Ewer and Co. 
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NEW SONGS 


PUBLISHED BY 


NOVELLO, EWER AND CO. 





JOSEPH BARNBY. 





ELIZABETH’S SONG . Ser 
WHEN I VIEW THE MOTHER HOLDING . las au la 
BERTHOLD TOURS. 

SOLITUDE... ... “ ste i * 
A NAME IN THE SAND eee pA” aes ity soo | 480 
WILLEM COENEN. 

THE ROSE TR: a pe evo ae ai ce a 
YES. .. os ree eee ose 48. 
A. C. MACKENZIE. 

IN OUR BOAT ... ... we ee The 
FLORENCE A. MARSHALL. 

SWEET AND LOV _.... ein poe os 
I ARISE FROM DREAMS OF THEE “ie aes 4 oid Ae 
A NEW YEAR’S BURDEN . ed oe aS ile 
Cc. VILLIERS STANFORD. 

SWEET SPRINGTIME oe . aap a 
BLUE WINGS _... oon ons oni ye < a oe 
DAY IS DYING .... - a a. 
LONDON: NOVELLO, EWER AND co. 
COMPOSITIONS 


A. C. MACKENZIE. 


s. d. 
IN OUR BOAT. Song, me, ree or hs sags accom- 
paniment oe 4 0 
THE SONG OF LOVE AND DEATH, ian Tennyson's 
“Tdylls of the’ King ” 3 0 
FIVE PIECES FOR THE PIANOFORTE. _Impromptu— 
Gigue—Saga—La Coquette—Evening in the Fields.. ey eit 


London : NovELLo, EWER and Co. 


MENDELSSOHN'’S © 
SIX PIECES for the PIANOFORTE 


COMPOSED AS A 


CHRISTMAS PRESENT FOR HIS 
YOUNG FRIENDS. 


Op. 72. 
SIX SHILLINGS. 
London: NovELLo, Ewer and Co. 


Just published. 


HUSARENRITT 


FOR PIANOFORTE, 
FRITZ SPINDLER. 


Op. 140. 
Easy ARRANGEMENT BY BERTHOLD TOURS. 
Solo, 4s.; Duet, 4s. 
London: Novetto, Ewrr and Co. 








THE ONLY COMPLETE EDITION. 





MENDELSSOHN’S 
LIEDER OHNE WORTE. 
Octavo, paper covers .. es ee «a CaM 

Do. cloth gilt .. er a oo 68. 
Folio, elegantly bound in cloth gilt.. oe, 228. 


THE ONLY EDITION CONTAINING THE 
7tH AND 8tH BOOKS. 


London: NovE.L_Lo, Ewer and Co. 


RICORDI’S 
(Of Milan) 


DEPOT OF ITALIAN MUSIC, 


23, CHARLES STREET, MIDDLESEX HOSPITAL, 
LONDON, W. 





ISTS of VOCAL, PIANOFORTE, or INSTRUMENTAL 
MUSIC of every description Gratis and Post-free. 


All Sheet-Music at Half-price. 
SAMPLE COPIES to the TRADE on the usual terms. 


ALL WORKS PRODUCED IN ITALY, &c. promptly procured 
without extra charge. 





a. 


NEWEST SONGS BY CIRO eee s. 
EYES SO BLUE. Words by J. H. Daviss, B.A. “ an SO 
“ This is one of the most fascinating little vocal pieces we have 
yet seen from the pen of this composer, and if it do not at once 
| achieve popularity there can be no room for compositions of 
| grace, refinement, and musical feeling.”—Musical Times, Nov. 


| 1877. 
KISMET (Arabic for “It is fate”). English and Italian words 


WELCOME, PRETTY PRIMROSE ditto ditto 
| AUF WIEDERSEH'N (“ Farewell, dear love”) ... fo 
DONNA GENTIL. Italian and English words ... 


| 

NEWEST SONGS BY F. P. TOSTI. 

|} OH QUANTO T’ AMEREI. Italian and English words 
POVERA MARIA _... «. ditto ditto... 

| TI RAPIREI _... an a: ae ditto 

| M’ AMASTI MAI <4, ditto 
T’ AMO ANCORA ... .. ditto ditto 

I DOPO wc nee te eke ditto ditto 





- ore 
° 





wOwWWwWwWua ps 
a 


aoo°o 


To CHoRAL SOCIETIES. - 
BOW THINE EAR, O LORD. Anthem (as sung at St. Paul's 
| Cathedral, November 8, 1877), gs ai from Verdi's “ Re- 
quiem ” by J. R. Murray ... ee 





RICORDI’S GRAN CATALOGO, containing 50,000 of his own 
publications, 5s. net. 





NEW EDITION. JUST PUBLISHED. 


MENDELSSOHN’S OVERTURES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 


Op.10o. Marriage of Camacho. | Op. 36. St. Paul. 
» 2. Midsummer Night's » 60. Walpurgis Night. 
Dream. » 70 Elijah, 
» 24. Military Band. » 74 Athalie. 
» 26. Hebrides. | » 89. Son and Stranger. 
» 27. A Calm Sea. | 4, 95. Ruy Blas. 
» 32. Melusine. » 10%. Trumpet. 





MENDELSSOHN’S SYMPHONIES 


In One Volume, handsomely bound in cloth, gilt edges. 
Price, Solo, 12s.; Duet, 15s. 


Op. 11. First Symphony. 
» 52. Second de oe (Lobgesang). 
» 56. Third Symphony (Scotch). 
» 90 Fourth Symphony (Italian). 
» 107. Fifth Symphony (Reformation). 


London: Novetio, Ewer and Co. 





THE NATIONAL 


NURSERY RHYMES QUADRILLES, 
By J. W. ELLIOTT. 
Solo, 4s.; Duet, 5s. 

Containing ‘ Jack and Jill,” ‘My Lady Wind,” “Sing a Song of 
Sixpence,” “ Little Bo- Peep,” “The Feast of Lanterns,” “ The 
Spider and the Fly,” &c. & 

London: waitise Ewer and Co. 


RTHUR SULLIVAN’S NEW SONG 

“CHRISTMAS BELLS AT SEA.” Words by C. L. Kenny. 
Music by ARTHUR SULLIVAN. 4s.; postage-free, 2s. 
London: Nove.LLo, Ewer and Co. 


‘THE GAY HUSSAR. Adapted from Spindler’s 
“ Husarenritt” by Lours Dien,t. The Words written by 
| ALFRED E. T. Watson. Price 4s.; postage-free, 2s. 
London: Novetto, Ewer and Co. 
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READY THIS DAY, 


Price 3s., cloth. 


STEPHEN HELLER: 


HIS LIFE AND WORKS, 


From the French of H. BARBEDETTE. 


BY 


ROBERT BROWN-BORTHWICK, 


Vicar of All Saints’, Scarborough. 





LONDON: 


ASHDOWN & PARRY, Hanover Square. 





Ashdown & Parry's 


CATALOGUES OF 





MUSIC. 


| CHORAL SOCIETIES, do. 





NEW PART-SONGS, MADRIGALS, &c,, 


| 
bey es 


No. 

68. Part-Song 
7o. Part-Song 
64. Madrigal 
54. Madrigal 
67. Glee... 
73. Part-Song 
55. Part-Song 
65. Glee " 
| 72. Part-Song 
69. Part-Song 
71. Part-Song 


50. Part-Song 
25. Madrigal 
53- Part-Song 


58. Glee 





| 63. Part-Song 
| 62. Part-Song 
| 59. Part-Song 


| 56. Market Chorus ... 


52. Ballad Dialogue.. 


4. Student’s Song .. 


51. Student’s Song .. 
| 74. Part-Song .. 


BY 


L. DE PEARSALL. 


COLLEGIATE SERIES. 


coe eevA lad and lassie. S.A.T.Be ose see see ove 
ses eee True love, to-day I must sated aa) chives 
«ss «When old King Cole... ie sae ee 
...My bonnie lass, she smileth .. * 





Glorious Apollo... 
«ss «Was there nota Toole of fondness 
+ «Robin Hood.. ° 
ee eeeKking Charles... die: in: eae ae 
+. «+My mother loves MIWHOE! eis Uae acre 
oe ---Spring brings flow’rets fair ... 

.' Twas a trumpet's pealing oonne- 

“Who kill’d Cock Robin ? . 8th Edition 

(Folio, wlustrated, 3s.) 

...Brave Lord bid or spade coe SUN: 6 
«se «Here onthe waters. 366 ‘eco MO hy 
...-Her eyes the glow- worm... a 

-The Three Friends. s.a.T.B.... 4th 4, 





5. Student’s Song . w PIBB.w. Ath 
60. Madrigal Pe Down bya river straying ... 2nd 4 
61. Madrigal ..-Hie away! o’er bank and brae. 2nd _,, 


--Flow, limpid stream. A.T.B.B. 
-Gaudeamusigitur ... .. «.. 6th Edition 

2lSprings she notaslightasair .. .. 

ee oeeMy enemies, they do increase ... +. «+s 

Geet: oe a raining! ony We ud ten ese 

...The poacher’s song . 

The Villagers (with "Pianoforte, Flute, or 





Violin Accompaniment), Chorus of gg oi — 4d. 


soem. ' Swiss F hag &e.. 


. Part-Song 


Part 1. PIANO, ORGAN, HARMONIUM. 

Part 2. VOCAL. 

Part 3. HARP, CONCERTINA. 

Part 4. VIOLIN, VIOLONCELLO, ORCHESTRA, &c. | tg Part-Song 
Part 5. FLUTE, CORNET, CLARIONET, &c. 


Sent Gratis and Post-free to any part of the World. 





LONDON: 


ASHDOWN & PARRY, Hanover Souare. 





ASHDOWN & PARRY’S 
YELLOW CATALOGUE for 1878, 


Compiled expressly for the use of the Trade, Profession, and Schools, 


COMPRISING A SELECTION OF UPWARDS OF 


4,000 STANDARD MUSICAL WORKS, 


IS NOW READY. 


Among the Pianoforte Music will be found the names of — 


Beethoven Handel 
Bach Haydn 
Bertini Henselt 
Chopin Hummel 
Clementi Herz 
Czerny Kalkbrenner 
Cramer (John) Liszt 
Dussek Mendelssohn 
&ce. &c. 
Among the Vocal— 
Bishop Callcott 
Braham Shield 
Arne Horn 
Dibdin Purcell 
&c. &e. 





SENT GRATIS AND POST-FREE TO ANY PART 
OF THE WORLD. 


All applications for trade terms must contain card, circular, or 


reference. 


LONDON: 


Moscheles 
Mozart 
Scarlatti 
Schubert 
Schumann 
Schulhoff 
Thalberg 
Weber 


Haydn 
Moore 
Mazzinghi 
Handel 


ASHDOWN & PARRY, Hanover Square. 


| 77 Part-Song 
| ka Part-Song 


| g. Part-Song ... 
| 6. Part-Song ... 


| 2. Chorus... 
| 18. Anthem 
|) 1g. Anthem 


40. Anthem ig 
eee +-Let us now praise famous men. 4th _,, 


| 14. Anthem 


| 8, Part-Song ... 
| 12. Part-Song .. 

to. Part-Song .. 
| 42. Anthem woe 


43. Anthem 


7. Part-Song 
27. National 
48. Chorus 


29. Trio (S.S.A.)... 
30. Trio (s.s.A.) 


- 


. Madrigal 


34. Part-Song 
35. Part-Song 


28. Madrigal 


33. Part-Song 
79. Part-Song 
80. Part-Song 
81. Part-Song 
82. Part-Song 
83. Part-Song 
84. Part-Song 





13. National Anthem, God save the Queen ..._... 
(With Organ Accompaniment, Full Score, 2s. 6d.) 
. «Auld lang syne (Organ Acc.). 


es. «eCanst thou say me nay?... 


we. +The stars are with the voyager. 


G. B. ARNOLD, MUS. DOC. 


9. Where the lordly stag. 


young Jamie loved me well. .a.7.3._ 

“How appy were my days. S.A.T.B. 
Up there upon that mountain. s.A.T.B. 

1.My heart is full of bitter woe. s.A.T.B. 


DR. S. S. WESLEY. 


«The Mermaid. S.A.T.B.... ... 3rd Edition 
..Arising from the deep. S.a.T.B, 2nd =, 
-The praise of music (Double Choir) " 
-O how amiable!... ... .« ... 3rd Edition 
...Wherewithal shall a young man and a 
.The Lord is my Shepherd ... 2nd 4, 






BERTHOLD TOURS. 


et the shades ofeve ... ... 6th 
.. The Vikings and the _— wind 3rd_,, 
.- The eagle ah oe et 

oO praise the Lord 
...1 waited patiently 


DULCIANA. 





2oth Edition 
26th Edition 


.« Rule, Britannia (Organ Accompaniment).. 
...Christmas (Piano and Organ Accomp.) 


SCHUMANN. 





26. SoloandChorus...Sleep on, in visions ... .. 4th 
11. Solo and Chorus... Vesture pure and scatheless 


srd 
eoeMagna peccatrix oso vee ove vee cee ove 
«The midnight hags ... ... +0 ese ese 


J. P. KNIGHT. 
« 3rd Edition 


J. L. ROECKEL. 


«The old grey oak. S.A.T.B. ... 01. ose one 
SAT Disce 


---My dainty Chloris. S.A.T.B. «6 ese ove 
C. E. HEY. 
...How dear to me. 


a amar lami ce ee Mig 
ooo WAENOP FGA, TBs nts. epee perp -) 08 

«.-The water rushing. s.A.T.B.... 
.». he water rushing. 1.T.B.B. 
«The day is ending. s.A.T.B. ... 
... Tis sweet in the green spring. 
.-- The minstrel boy. S.A.T.B. ... 


ERNEST LINDE. 


Solo and Chorus 


S.A.T.B. ... 





London: Weekes and Co., 16, Hanover Street, W. 
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Selection of Part-Music 


FROM THE CATALOGUE OF 


STANLEY LUCAS, WEBER & CO., 


84, NEW BOND STREET, & 308a, OXFORD STREET. 


BARRY, C. A. 


O holynight. Five-part Choral Song.... S.S.A.T.B. net 
BEALE, WILLIAM. 

Awake, sweet Muse .. er pee yr At S.S.A.T.B. net 
CALLCOTT, J. G. 

Taubert’s Celebrated Cradle-Song Arranged for s.A.T.B. net 
COWARD, JAMES. 

Airy, fairy Lilian ‘en ee oe Fai S.A.T.B. net 

Summer morning S.A.T.Be 4 

The sun is bright SATBs yy 

FANING, EATON. 


The Song of the Vikings .. 
(Chorus, with Pianoforte Duet Accompaniment. ) 


FLOTOW, F. VON. 


Serenade (Stindchen), for Four Voices, with Accompaniment 


for Harp and Oboe, or Pianoforte and Violin or Flute ... net 
GADSBY, HENRY. 
The sea is calm ost dee aie Sie S.A.T.B. 
Summer winds oe S.A.T.B. 55 
Soldier’s song. Male voices. 
HECHT, E. 
At night S.A.T.B.B. net 
Hunting Song, Chorus, and Orchestra, orPianoforte s.a.7.B. net 
ahs E, HENRY. 
We roam and rule the sea.. phe ‘ S.A.T.B. net 
The Angel’s Visit... ss S.A.T.B me 
The Rainbow a8 S.A.T.B Me 
The Lullaby of Life bh oe 
Cherry ripe ... aa S.A.T.Be 


Parts, each 


LISZT, F. 
Chorus of Reapers, from Herder’s “ Entfesseltem Prometheus.” 
S.A.T.B. net 
LUCAS, Sones. 
Hail to the new-born Spring. Glee eve S.A.T.B. 
S.A.T.B, 


All fading joy. Madrigal, 5 parts ..... 


MACFARREN, G. A. 


“Parts ditto 


Three Hymns, from “ The Resurrection ” -. neteach 
No.1, Late that mournful eve was seen. 
2. O Christian, cease to weep. 
3. Lives again our glorious King. 
NETHERCLIFT, J. 
If my dear maid return my love. Madrigal. ... S.A.T.7.B. net 
PRESCOTT, OLIVERIA. 
The ballad of young John and his true sweetheart. $,A.T.B, net 
The righteous live for evermore ... Le SATE 2» 
Our conversation is in heaven OAR « 
RANDEGGER, A. 
ares and 


The 150th Psalm, -” sensu ota Chorus, 
Organ a oe 
Voeal Parts, per page 


PARES, Peter 


Nobody cares for me net 


S.A.T.B. 


SELBY, B. LUARD. 


Amaryllis (Song of Louis XIIL., A.p. 1620) .. net 


$.A.T.B. 


Ma belle, si ton Ame (Song of Gilles Durant, A.D. sie) S.A.T.B. 
net 
SMART, HEN a: 
Softly come, thou iia wre: S.A.T.B. net 
Twilight... SATB os 
Pipe, red- lipped Autumn, Pipe. SATA |e 
The curfew bell ... SATB. 9 
SODER _ ANN, A. 
Peasant wedding march... wos - S.A.T.B. net 
WESTLAKE, F. 
Look all around thee ses pan a S.A.T.B. net 
WILBYE, JOHN. 
Draw on, sweet night. Six-part Madrigal (1609)... net 


6d. 


net 4d. 


4d. 


4d. 





NOVELLO’S OCTAVO EDITION 


OF 


TRIOS, QUARTETTS, &c., 


FOR 


FEMALE VOICES. 


. The coraled caves of 


pron se = 3 voices, Henry Smart 4d. 

2. Heaven oe ee do. do. 4d. 

3. Hope and memory .. do. do. 4d. 

4. Night sinks on the e 
coin . a do. do. 3d. 
5. Oh! skylark, for thy } 

wing Ea ay do. do. 4d. 

6. The bird at sea ts do. do. 4d. 

7. The wood-nymphs .. do. do. 3d. 

8. The fay’s song “2 do. do. 4d. 

g. Evening as oe do. do. 2d. 

10. The water-nymphs .. do. do. 4d. 
11. Where are the angels do. J.L.Hatton 3d. 
12. Youth, joy, and hope do. do. 4d. 
13. Coronach .. ie do. Schubert 3d. 
14. a Son is my me - } 4 voices a 4d. 
15. God in nature ns do. do. 4d. 
16. Serenade 4 voices, with solo do. 6d. 
17+ bay i A non 3 voices _ do. 3d. 
18. O clap your hands. Psalm47do.E. H.Thorne 6d. 


27. Hearts feel that love 


20. Lord, how long oe 
21. Summer eve .. we 
. Hail to thee, child of) 


. Say, where is He tiie 


. Osing to God (Noél) {3 vokens,with } Ch. Gounod 6d. 


soli S. & A. 
3 voices Brahms 4d. 
4 voices J. L. Hatton 3d. 


the earth (‘* Bride! 3 voices Henry Smart 2d. 
of aales "7 th 


. Ave Maria (““Loreley”) do. Mendelssohn 2d. 
. Jesus, heavenly Mas- o 
ter ie Calvary ») AY } Spohr 2d. 
. SpinningChorus( (“Fly- S. and A. ) 
ing Dutchman”) » Aeith S.solo} Wagner 3d. 


( Christus”) “3 3 voices Mendelssohn 2d. 


do. do. 2d. 


thee (“‘Athalie”) .. 


28. Welcome to this place 4 voices Sir H. Bishop 2d. 
et poy 7 sho Elen goa } 3 voices Mendelssohn 3d. 
30. Ave Maria .. .. do. Marchetti 3d. 
3 vom or - on do. Spohr 4d. 
rs ise ites) _ i do. Mozart 2d. 
33- ante Wife’s } de KE Been’ oth 


34. With a laugh as we) 
go round (‘‘ The may do. SirW.S.Bennett 4d. 
Queen”) .. 
35. In the wood .. site do. Dr. F. Hiller 3d. 
36. Peace.. ee ie do. do. 3d. 
37. Bells in May.. re do. do. 3d. 
38. When does a maiden do. do. 3d. 
39- Hours of rest do. do. 3d. 
40. The Secret .. a do. do. 3d. 
41. Still on do. do. 3d. 
2. ime s Night Ma in a ad 


London: Novetto Ewer and Co. 
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REDUCED PRICES OF 


OUSELEY A 


POEN 15D 


ND MONR’S 


PSALTER. 





4to Edition, with Chants in Short Score 

12mo Edition. Vocal parts Mie 

32mo Edition. Words only oe 
Ditto ditto 


with Proper Psalms __.... sien dees 


. 


x Ow fp? 
o0o”W OO 


Each 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER & Co., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





SELECT COMPOSITIONS 
FROM THE 
GREAT MASTERS, 
ARRANGED FOR THE ORGAN 
With Pedal Obbligato by 


A. H. BROWN. 





1. ‘ Wedding March,” by Mendelssohn. 

2. March from “ Tannhauser,” by Wagner. 

3. March from “Scipio,” also from Occasional Oratorio, both by 
Handel. 

4- ‘Coronation March,” from Meyerbeer’s “ Prophéte.” 

5. “The Dead March” in “ Saul” and “See the conquering hero 
comes,” both by Handel. 

6. Andantino, from the 11th Grand Symphony by Haydn, and “ Waft 
her, angels,” from Handel's “ Jephtha.” 

7. “As pants the hart,” from Spohr’s “ Crucifixion,” and ‘‘ Where’er 
you walk,” from Handel’s ‘‘ Semele.” 

8. “My heart ever faithful” (Mein glaubiges Herz frohlocket), by 


ach. 
g. Andantino from the 5th and Andante from the 4th Sonatas, by 


Pleyel. 
ro. “ The Hero’s March,” by Mendelssohn. 
x1. “Quis est homo?” from Rossini’s “ Stabat Mater.” 


x12. Air et Cheeur, from ‘La Dame Blanche,” by Boieldieu. 

13. Grande Marche Héroique in C, by Fr. Schubert. 

14. Grande Marche Héroique in D, by Fr. Schubert, 

15. Overture, “ Berenice,” by Handel. 

16. Overture, ‘‘ Sosarmes,” by Handel. 

x7. Handel’s Overture, “ Alcina.” 

18. Gavotte, from Handel's Overture, ‘‘ Otho.” 

1g. ‘La Carita,” by Rossini. 

20. “Angels ever bright and fair,” and “ Pious orgies,” both by 
Handel. 

21. ‘Ave Maria,” by Franz Schubert. 

22. Aria, by Antonio Lotti. Circa 1700. 

23. ‘My soul thirsteth for God,” Aria from Mendelssohn’s 42nd 


Psalm. 

24. “Gloria in excelsis,” from Weber’s Mass in G, 

25. “Fac ut portem,” from Rossini’s “ Stabat Mater.” 

26. ‘ Pieta, Signore,” from the Oratorio ‘San Giovanni Battista,” by 
Stradella. 


27. Handel’s Overture to “ Julius Cesar.” 
28. Serenade, by Franz Schubert. 


[Continuing] 
Price Two Shillings each. 
London: B. Wi1L.tAMs, 60, Paternoster Row. 





* TRANSCRIPTIONS for the ORGAN (with 

pedal obbligato) from the works of Beethoven, Handel, Mendels- 
sohn, and Spohr. By Georce Surv, Organist of Brixton Church. 
Price 2s. 6d. net. London: Novello, Ewer and Co. 





UAM DILECTA: Hymn Melody. Composed by 


¢ the Right Rev. H. L. Jenner, D.D.; varied for the Organ by 
SamuEt S, GREATHEED, M.A. One Shilling. 
London: NoveELLo, Ewer and Co. 





NEW WORK FOR THE ORGAN. 


THE ORGAN 


A THEORETICAL AND PRACTICAL TREATISE; 
INTENDED TO ASSIST THE STUDENT IN ACQUIRING 
A SOUND KNOWLEDGE OF THE INSTRUMENT AND 
ITS PROPER MANIPULATION; 
WITH A SERIES OF 
ORIGINAL EXERCISES AND ILLUSTRATIVE 
COMPOSITIONS 
Written specially for this Work. 


FREDERIC ARCHER, 


Organist of the Alexandra Palace, Muswell Hill. 
Price 10s. 6d. 
LONDON: NOVELLO, EWER AND CO. 
IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. : 
These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 


as regards character and length. Price 3s. 
London: NoveLio, Ewer and Co. 


J. S. BACH’S 
FORTY-EIGHT PRELUDES & FUGUES 


IN ALL THE MAJOR AND MINOR KEYS 
(The “ Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 


W. T. BEST. 


Complete in One Volume, cloth, 12s.; or in Four Books, each 4s. 
London: Nove.to, Ewer and Co. 











New Edition, complete in One Volume, 142 pages; paper covers, 5s. 
net; handsomely bound in scarlet cloth, gilt edges (as a gift or 
prize book), 7s. 6d. net. 


“THE VILLAGE ORGANIST.”—Seventy-eight 
Easy Voluntaries, expressly contributed by Sir Julius Benedict; 
Sir William Sterndale Bennett, M.A., Mus. Doc., Cantab.; Sir George 
J. Elvey, Mus. Doc., Oxon.; Sir F. A. G. Ouseley, M.A., Mus. Doc., 
Oxon.; Dr. G. B. Arnold, Dr. E. T. Chipp, Dr. J. B. Dykes, Dr. H. J. 
Gauntlett, Dr. A. S. Holloway, Dr. G. A. Macfarren, Dr. E. G. Monk, 
Dr. E. F. Rimbault, Dr. William Spark, Dr. J. Stainer, Dr. C. G. 
Verrinder, Dr. S. S. Wesley ;C. Goodban, Mus. Bac., Oxon.; S. Reay, 
Mus. Bac., Oxon.; J. Barnby, J. F. Barnett, R. Forsey Brion, 
}; Baptiste Calkin, William Hutchins Callcott, W. G. Cusins, E. M. 
elaborde, Henry Farmer, F. E. Gladstone, John Hullah, H. S. Irons, 
C. W. Lavington, Mrs. Mounsey-Bartholomew, Franz Nava, Alberto 
Randegger, Brinley Richards, J. E. Richardson, Charles Salaman, 
E. Silas, Henry Smart, Boyton Smith, E. H. Thorne, J. Tilleard, and 
E. H. Turpin. 
London: Nove ro, Ewer and Co. 
*,.* “Tue VILLAGE ORGANIST” is very poraler with town Organists 
as a lesson-book for their organ and harmonium pupils. 
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NOVELLO’S ORIGINAL OCTAVO EDITION. 


THE CHORUSES 


OF THE 


Oratorios, Cantatas, &c. 


In Vocal Score, without Accompaniment, especially for 
the use of 


CHORAL SOCIETIES. 





a 


HANDEL’S MESSIAH ee... ed 
JUDAS MACCAB. EU Pe 
SAMSON 

HAYDN’S CREATION 
MENDELSSOHN’S ELIJAH 

ST. PAUL . a: 
HYMN OF PR: AISE 
BENNETT’ S MAY QUEEN sae 
(To be continued.) 


nannoem 


” 


rH OrnrH OCC 0 0 


oao fm 





ALL THE ABOVE WORKS MAY BE HAD IN PAPER BOARDS, 
PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 





Just published. 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS AND ORCHESTRA 
C. M. VON WEBER. 
Op. 58. 


Edited and the Pianoforte Accompaniment revised by EBENEZER 
Prout. The words translated from the German version of Wendt, 
by the Rev. J. TRoutTBeEck, M.A. 

Octavo, One Shilling. 


London: NovEL.Lo, Ewer and Co. 





Just published. 


SONG FOR THE NEW YEAR 
FOR CHORUS AND ORCHESTRA 
ROBERT SCHUMANN 
Op. 144. 


The English Version bah oe from the German of Friedrich 
iickert, by the 


REV. J. TROUTBECK, M.A. 
Octavo, One Shilling. 
London: Novetio, Ewer and Co. 


NOVELLO’S 
TONIC SOL-FA SERIES, 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 81 now ready. 








s. d, 
ELIJAH (Translated by J. W. Powell) MENDELSSOHN I 6 
HEAR MY PRAYER ... MENDELSSOHN 0 3 
HYMN OF PRAISE (Lobgesang) . MENDELSSOHN I 0 
ATHALIE .. MENDELSSOHN I 0 
LORELEY... , MENDELSSOHN 0 6 
LAUDA SION (Praise Jehovah) MENDELSSOHN 0 9 
CHRISTUS ida MENDELSSOHN 0 6 
THE CRUSADERS . Nrevs W. GaDE I o 
THE MAY QUEEN ... Sir W. S. BENNETT I 0 


Complete Lists sent free on application. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PRESENT YEAR, 
VOLUME XVIIL., 


Are now ready, and may be had of all Musicsellers in Town and 
Country. Cloth, bevelled boards, handsome design in black, 


PRICE ONE SHILLING AND SIXPENCE. 
London: Nove.to, Ewer and Co. 


NOVELLO’S OCTAVO EDITION 
OF ANTHEMS. 
IGHT VOLUMES now ready, cloth, gilt edges, 


price 7s. each, containing 170 Anthems by the best composers of 
church music, ancient and modern. 
To be continued. 
London: NovetiLo, Ewer and Co. 


REDUCED PRICES. 
SIR HENRY R. BISHOP'S 
Glees, Trios, Quartetts, &c 


In Vocal Score, with an Accompaniment for the 
Pianoforte, octavo, in three volumes, cloth each 


Or in 66 numbers, from “ od 
For List, see December Number a Musical Times, 
London: Novetto, Ewer and Co. 


REDUCED PRICE. 


THE GERMAN 
VOLKSLIEDER ALBUM 
FORTY SONGS 


With the original words, and an English version by 


JOHN OXENFORD. 
a: 3 


PAPER COVERS na pt ay i Pe tai ix & 8 
CLOTH GILT - 46 








on 
mn OO 








London: Sigretin, Rent sot Co. 
REDUCED PRICES. 


The following works have been reduced in price: 








Paper Cloth 
ew -_ 
SCHUMANN’S VOCAL ALBUM 2 6 4 6 
SCHUMANN’S PIANOFORTE 
ALBUM ... 2 6 4 6 
VOLKSLIEDER ALBUM bag. lS 4 6 
RUBINSTEIN’S EIGHTEEN 
TWO-PART SONGS ... «de: - @- 6 4 6 
MENDELSSOHN’S MOTETT S 
FOR FEMALE VOICES aceite Ee 10 
(Each Motett, singly, 6d. each.) 
MENDELSSOHN’S PIANO- 
FORTE WORKS, §8vo, five 
volumes, each sie AO 60 
London: NoveELLo, Ewer and Co. 








LONDON: NOVELLO, EWER AND CO. 


NOVELLO’S OCTAVO EDITION 
OF WORKS BY 


NIELS W. GADE. 


s. d. 
COMALA 7 20 
THE CRUSADERS . stax? 
ZION see I 6 
THE ERL- KING’ Ss DAUGHTER 1 6 
SPRING’S MESSAGE °o 8 


London: NovELLo, EWER on Co. 
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Just published. 


MENDELSSOHN’S ELIJAH 


ARRANGED FOR PIANOFORTE SOLO BY 
BERTHOLD TOURS. 


Price Five Shillings. 
London: Novet.to, Ewer and Co. 





Just published. 


HANDEL’S MESSIAH 


ARRANGED FOR PIANOFORTE SOLO BY 


BERTHOLD TOURS. 
Price Five Shillings. 
London: Novetto, Ewer and Co. 


G RAND MASONIC MARCH. By J. B. Boucuer. 
T London: C. Jefferys, 67, Berners Street, W. 


Price 4s.; post-free for 24 stamps. 
F LORA. 








Grand March. By J. B. Boucuer. 


London: Novello, Ewer and Co. 
Price 4s.; post-free for 24 stamps. 


SMALLWOOD’S 
CLASSICAL & SECULAR EXTRACTS 


FOR THE 


PIANOFORTE. 


No. 52 Nos. ready, 3s. each. 
1. Classical—Hymn of Praise (Mendelssohn). 








T9. 6 Kyrie Eleison (Mozart’s Twelfth Service). 
35. aa I know that my Redeemer (Messiah). 
4. Secular.—May-bells (Mendelssohn). 
20. a Selection from Die Zauberfléte (Mozart). 
0. > Selection from Masaniello (Auber). 


Post-free, 18 stamps each number. 
London: B. W1Ltrams, 60, Paternoster Row. 


ORGAN MUSIC. 


PORTER (S.), Ten Voluntaries, 2s. 6d. net. 
REINAGLE (A. R.), Original Melodies, 2s. net. 
Seventeen Short Pieces, 1s. 6d. net. 
WESLEY (S.), Six Voluntaries, 1s. 6d. net. 
DR. NARES, Six Fugues (oblong 8vo), 1s. net. 
RINK’S Twelve Adagios (ped. obb.), 1s. 6d. net. 
» Twenty-four Short Pieces (ped. obb.), rs. 6d. net. 


Sent post-sree at the above prices. 





London: S. WuiTE, Musicseller, 38, Booksellers Row, Strand, W.C | 





OPULAR WORKS ARRANGED for the HAR- 
MONIUM. By J. W. Exviort. 
OVERTURE, “FRA DIAVOLO” Ss Auber 2s. 
WAR MARCH, “ATHALIE”.. és ie “Mendelssohn Is, 
CORNELIUS MARCH a ity a Is. 
O REST IN THE LORD, “ELIJAH” Se o Is. 
London: NovELto, Ewer and Co. 





Just published.¢ 
IXTY VOLUNTARIES for the HARMONIUM. 
Arranged by J. W. Ettiott. Price One Shilling. 
London: NovELLO, Ewer and Co. 


ARMONIUM or AMERICAN ORGAN. — 
WEIPPERT'S SHORT VOLUNTARIES. 4 Books. ts. each. 





| Price 1s. 


MOZART, BIOGRAPHY AND CORRESPONDENCE, 
2 vols. crown 8vo, with 2 Portraits, price 21s. 


‘THE LIFE OF MOZART. Translated from the 

German Work of Dr. Lupwia Nout by Lady Watvace. 

“ Melancholy as the life of 
Mozart is, with its transient 
gleams of happiness and content, 
the record of it has a . poignant and 
pathetic fascination.” 

Daily News. 
“ A life which will be Selesine to | hardly conscious.’ 
London: Lonamans and Co. 


every lover of music. To many 
these volumes will indicate stores 
of musical wealth, the existence of 
which a generation that knows 
Mozart chiefly from Dow Giovanni, 
Le Nozze,and the Flauto Magicoi is 
Graphic, 











TRUTH AND EASE IN MUSIC. NO MORE SHARP OR FLAT 
KEYS FOR INSTRUMENTALIST OR VOCALIST. 

Just published, price Sixpence, with illustrations, a new edition of 
‘THE SEQUENTIAL SYSTEM OF MUSICAL 
NOTATION. 

By WILLIAM A. B. LUNN. 

“Its completeness and simplicity, when once understood, should 
recommend it to universal adoption.”—Blackburn Standard, 
London: E. W ALLEN, 11, Ave Maria Lane. 


CpPges toes in F major, dedicated to Sir John 
Goss. Performed at the Town Halls of Liverpool, Birmingham, 
and Leeds by W. T. Best, Esq., James Stimpson, Esq., and Dr. Spark, 
with the greatest applause. By George Forbes. Price 2s. Czerny, 
349) Oxford Street; Jefferys, Berners Street, and all seo 








FIFTY-THIRD EDITION, ENLARGED. 
A specimen copy post-free for 12 stamps. 








| COLLEGIATE AND SCHOOL 


' 
} 
{ 





Book 1 contains 30 pieces by Handel, Mozart, Beethoven, Mendels- | 


sohn, Wagner, &c., including Tannhauser March, Harmonious Black- 
smith, Softly sighs, Ave Maria, Trio of Masks, &c. &c. Full lists 
post-free. Simpson and Co., 33, Argyll Street, London, W. 


SHORT SYSTEM FOR THE PIANOFORTE. 





By ARTHUR E, Dyer, Mus. Bac., Music-master at Cheltenham | 


College. A new Instruction-Book, with entirely original pieces and 
duets for master and pupil, written expressly for use in the public 
schools and colleges, and for pupils who have but a limited time for 
practice. The intention of this work is to train the pupil in Reading, 
Time, and Touch, and to thoroughly prepare him for the easier works 
of classical and modern composers. Price 4s. (2s. net.) 

London: Weekes and Co., 16, Hanover Street. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 60, Paternoster 
Row; or, post-free, 3s., of G. Baker, Stamp Office Place, Wakefield. 








Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 


APPENDIX, containing faults in action with remedies, price 





P.O.0O. to A. Hemstock, Diss. 


2s. 6d. 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest s: eed that can be obtained for training, 
improving, and learning to read music at sight. 

For Scuoots.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 





Third edition, 2s. 6d. net. 


COLLEGIATE VOCAL TUTOR. 


| Containing Treatise on Voice and Vocal Art, with Anatomical 


Illustrations of the Vocal Instrument. 


COLLEGIATE ORGAN TUTOR. 
EDITED BY FREDERIC ARCHER. 


3s. 6d. net. 
““Well adapted for making an excellent player.” 
“For pedal-playing, any difficulties surmounted in a short time.” 
“Contains the most pleasing arrangements for the organ we have 
seen.” 


COLLEGIATE PIANOFORTE 
TUTOR. 


3s. 6d. net. 
For BEGINNERS.— Not to be equalled.” 
bt “ Suited for every capacity. 
es “ Cannot fail to make a a player.” 
For TreacHers,—“ A great boon.” 
* “Once tried, always used.” 


CONSECUTIVE FIFTHS AND 











‘OCTAVES IN COUNTERPOINT. 


AN ESSAY, BY R. L. DE PEARSALL. 


Price 28.; post-free, 2s. 2d. 





Twelfth edition. Paper covers, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK. 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





BERTHOLD TOURS. 
THE CATHEDRAL CHOIR (with Chorus) a ace 


R. L. DE PEARSALL. 


DRUMMING AND FIFING ... ove ove se ees ae 
BRAVE LORD WILLOUGHBY _.... ove eos Stn io 
WHO KILL’D COCK ROBIN? eee ose soe 3S 


London: Weekes and Co., 16, Hanover Street, W. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY:— 


No. s. d. 
1. Hymns only. Regal ciel hasainciens Antique. Cloth, red | 
edges ave ose 2 
2, Hymns only. “Royal 24mo. Nonpareil. Antique. Double 
Columns. Cloth, red edges ... na eco OG 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limp cloth... ons coo Bid 
» Hymns only. Royal 24mo. Nonpareil Antique. — 
Columns. Paper covers bia oe © 3 
3. Hymns with Tunes. Demy 8vo. Cloth. 40 
4. Hymns with Tunes. Demy 8vo. a7, bevelled boards, 
gilt lettered, red edges .. és 5 0 
5. Tunes only. Demy 8vo, Cloth. 3 0 
6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt lettered, 
red edges ... 4 0 
7. Hymns with Tunes. “Treble part “only. “Royal 24mo_ 1 6 
» Hymns with Tunes. Treble part only. — 24mo, cloth, 
bevelled boards, gilt lettered, red edge 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled” boards, gilt 
lettered, red edges oom pte pos na 3 0 
10. Hymns with Tunes. Large type, Imperial 8vo. “Cloth, 
bevelled boards, gilt lettered, red edges... os 10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 

A Discount of 20 per Cent will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


London: NoveEtio, Ewer and Co. 


THE NEW HYMNAL. 
“ERE SONG OF PRAISE. By Lady VictTorra 


EvAns-Freke. Being a New and Enlarged Edition of the Rev. 
Epwarp Harianp’s CHuRCH PSALTER AND Hymnal, including a 
large number of Original Tunes written by the most eminent Church 
musicians of the day expressly for this work. Prices as follow :— 





e <4 
Large Organ Edition 8 6 
Ditto, red edges, strongly bound, with blank music c paper 
at the end, gilt lettered... ¥ek a 10 6 
Small Music Edition oes ace fe S 
Ditto, red edges, strongly ‘bound, gilt Ie lettered bay 4 6 
Words only .. nas oe 1a 
Ditto, aa edges, gilt Se as a*6 


Liberal Terms to the Cinta. 
See ROUTLEDGE & SONS, Tue Broapway, LupGatTe. 


THE BRISTOL TUNE- BOOK, containing 258 
Tunes and 85 Chants. 
No. era cloth, turned in. 





2s. 6d. 


» 2 Clot. boards, red edges, gilt lettered —— 2 
TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in ee 28. Od. 

» 4 Cloth boards, red edges, gilt lettered «- ©6228. 6d. 


A bout 250,000 copies have already been sold. 





Now Ready. 
Te BRISTOL TUNE-BOOK (Second Series), 


oe 298 Tunes and 74 Chants. 
Limp cloth ee 628. 6d. 
Cloth boards, red ‘edges, gilt lettered” =e 
TONIC SOL-FA EDITION. 
» 7 Limp cloth wwe 628. Od. 
p58 Cloth boards, red “edges, ‘gilt lettered =<... 2s. 6d. 
First and Second Series Bound together. 
No. 9. Limp cloth 
o = Cloth boards, red edges, gilt Ie Jettered 
» 12. Tonic Sol- fa, cloth 





«. 48. Od. 
s. =5S. Od. 
- 3S. od, 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 
715 Tunes and Chants, ee a nearly 200 vena of Metre. 
No.1. Cloth .. 9 ons yee 38. od. 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare Street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





TM LONDON TUNE. ‘BOOK. A Companion j “The c 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d, 
London: Nov ELLO, EWER and Co, 


} 


| 








Enlarged Edition. a 

UNES, NEW AND OLD; comprising all the 

Metres inthe Wesleyan Hymn-Book. Also, Chants, Responses, 

and Doxologies. Compiled by Joun Dosson; and for the most part 

revised or rearranged by het, Gen: GAUNTLETT, Mus. Doc.; om 

FREDERICK BripGe, Mus. Doc., Oxon.; and SAMuEL Reay, Mus. Bac., 

Oxon. London: Novello, Ewer and Co., 1, Berners Street, and 80 and 

| 81, Queen Street. Sold also at 66, Paternoster Row. Prices: plain 

cloth, 3s. 6d.; extra cloth, bevelled boards, red edges, 5s. TONIC 

SOL-FA EDITION: plain cloth, 2s.; extra cloth, bevelled boards, 
| red edges, 3s. 





Price 3s. 6d., cloth, red edges. 


THE TUNE-BOOK, with the additional Tunes, 


as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


HE BURNLEY TUNE-BOOK.—NOTICE.— 
An ADDENDA of nearly 500 Tunes, inclusive of all the old 





| favourite and standard Tunes, will shortly be added, and every known 


metre will be provided for. MSS. received. Address, the Editor, 


Burnley. 
HE MISSIONARY MANUAL TUNE-BOOK. 


Compiled and Edited by Sir Jamzs Erasmus PHI tips, Bart., 
M.A., Prebendary of Sarum, Vicar of Warminster, and Proctor in 
Convocation, and WILLIAM Vincent. ie Rector of Postwick, 
Norfolk. Paper covers, 1s. 6d.; 

TH erga a aaa MANUAL OF "HYMNS AND PRAYERS. 
Price 2 





London: Novetio, Ewer and Co. 


THE LATE DR. ELVEY’S PSALTER. 


“There can be no doubt but that we owe most of what is good in 
the chanting of to-day to the (seven years’) labour and care bestowed 
on the first edition of this work issued in 1856.”—Musical Standard, 
September 25, 1875. 


HE PSALTER; or, Canticles and Psalms of 
David. Pointed for Chanting on a new principle, with Explana- 
tions and Directions. By the late StrpHen ELvey, Mus. Doc., 
Organist of New and St. John’s Colleges, and Organist and Choragus 
to the University of Oxford. Eighth Edition. Demy 8vo, cloth, 5s. 
Also, a CHEAPER EDITION (the Eleventh). Witha Memoran- 
dum on the Pointing of the “GLORIA PATRI,” by Sir G. J. Etvey. 
Fcap. 8vo, cloth limp, as. 6d. 
The CANTICLES separately (Fifteenth Edition), Fcap. 8vo, 6d. 
The Psalter is used at St. George’s Chapel, Windsor, and at ntany 
Cathedrals. 
Oxford and London: JAmMzs PARKER and Co. 








Seventh Thousand. Price Sixpence. 


| VILLAGE CHANT-BOOK. By the Editor 
of The Village Organist. The present edition (1877) contains 
twenty-one additional chants (105 in all), including a new Festival 
Chant in D, contributed by James TuRLE, Esq., Organist (retired) of 
Westminster Abbey. 

London: NovsLiLo, Ewer and Co. 





Second Edition, now ready, price Two Shillings, paper covers, 
Three Shillings, cloth. 


THE 


CATHEDRAL PSALTER CHANTS: 


EDITED BY 
S. FLOOD JONES, M.A.,; J. TROUTBECK, M.A., 
Precentor of Westminster; | Minor Canon of Westminster ; 


J-STAINER, M.A., Mus. D.,. 


JAMES TURLE, 
Organist of St. Paul’s; 


Organist of Westminster ; 
AND 


JOSEPH BARNBY, 


Precentor of Eton. 
Londen: Nove.t_o, Ewer and Co. 





THE 


CATHEDRAL PSALTER, 


POINTED FOR CHANTING. 


t 


s 
Imperial 32mo, cloth . é ia he wie 
Ditto, with Proper Psalms, cloth . 1 
Demy octavo, large type, with Proper Psalms, “cloth .. 2 
Proper Psalms ou beg? covers. 32mo 0 
Canticles. 32mo bs ; bale 0 

Do. 8vo 0 
_- Editions contain the ‘Canticles, and Special Hy mns for u 

rtain gaye instead of the Venite. 
Clergy can be supplied with copies, in quantities of not less 
| than 25, on liberal terms. 
London: Nove.Lo, Ewer and Co, 


CrewOown 


a 
o 


on 
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Now ready. Small 4to. Price 1s. Vocal parts, 1zmo,price 6d. each. 
Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts rst and 
and series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with R to the Com d t 
Edited by the Rev. Sir F. A. G. Ousgvey, Bart., etc., and EpwiIn 
GeorGce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘‘ Bene- 
dicite,” and acollection of Kyrie Eleisons, old and new. 


Veal, CREATOR SPIRITUS. Set to Music by 
Epwin GeorGe Monk, Mus. Doc., Oxon., &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
anti: NoveELLo, Ewer and Co. 











HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E.G. Monk, Mus.Doc., Oxon. In paper, rs.; cloth, 2s. 
London: NovELLo, Ewer and Co. Oxford: PARKER. 
Eighth Edition. 


"THE ANGLICAN CHANT-BOOK. Edited by E.G. 


Monk, Mus. Doc., Oxon. In paper covers, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novello, Ewer and Co, 





Third Edition, enlarged. Small 4to. Price 2s. paper covers, 
3s. cloth lettered. 

ANGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusgEvey, Bart., &c. 
and Epwin GrorGce Monk. ‘| 
This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 

the position of the Reciting-note. 

London: Novetto, Ewer and Co. 


G A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 6d. London: Novello, Ewer and Co. 


E DEUM LAUDAMUS, in E flat. Composed 
by ALFRED J. Dye. Small 8vo, 3d.; organ copy, 6d. 
“ A simple setting, quite within the reach of ordinary church choirs.”— 
Musical Record. 
“In the various broad and effective unison sentences the organ is 
handled with judgment and skill.”—The Choir. 
London: Nove.io, Ewer and Co. 


CANTATE and DEUS. By R. Taytor. An easy 
Unison Service in F. Price 6d. To be had of Novello and Co., 
or of the Author, Brighton College. 














USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by His Grace the Archbishop of York. 24mo, without chants, gd.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

small 4to, od.; separate parts, 3d.; words only, 24mo, 14d. Novello, 
Ewer and Co., and Parker and Co. 





Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Thirteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced Price 4s. 6d., paper covers; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation. 
Score, 1s. 6d. 
The Chants are selected with due reference to the position ofthe 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 

Large type, price 2s.6d. This Psalter having been collated with the 

Sealed Books is free from the errors contained in all other pointed 

Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 








Seventh Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Novello, Ewer and Co. 





Now ready, price 2s. 6d. and rd. “ 
HE PAROCHIAL PSALTER. Pointed for 
Chanting upon a new and simple system, with Directions for 
Expression, Breath-marks, &c. By ALEx. S. Cooper. 


PRICES. 
8vo, for Clergy and Organists .. in w. «28. 6d. 


32mo, for Choirs and Congregations ... coe 28. 00. 
Canticles only a See Ste - 3d. and 1d. 
London: WeEEKEs and Co., 16, Hanover Street, W. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie. By the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“‘ Melodious, vocal, and nicely harmonised—that is, without pretence or 
straining at effect; and they declaim the words devoutly and emphati- 
cally."—Musical Times. 

“Good points, and tuneful passages."—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“ Allcompetent criticism will be found in accordance with the verdict 
of a high professional authority as to ‘abundant proof of imagination, 
poetical conception, and musical feeling.’”—Christian Observer. 

“ The strain is devotional, and harmonies full, solemn, and massive. 
. .. » He fairly claims to have dug a channel for the devout utterance 
of the words.”—Bristol Times. 





HE OFFICE of the HOLY COMMUNION 


(as sung at S. Columba’s College, Dublin). Set to music in the 
key of C, for voices in unison, by FREDERICK CAMBRIDGE. 8vo, 6d. 


Also by the same composer, 
“NOT UNTO US, O LORD.” 
Vocal Score, 3s.; Vocal Parts, 1s. 
London: Nove..o, Ewer and Co. 


ANTHEM, 





pa published. 
T= DEUM LAUDAMUS, in key of G, for Four 
Voices, with vv Accompaniment. By E. Bunnett, 
Mus. D., Cantab. Price Threepence. 
Also, by same Composer, two Settings of the VENITE EXULTE- 
MUS DOMINO, in Chant form. Price Twopence each. 
London: NovE.tto, Ewer and Co. 


Just published. 
MORNING, COMMUNION, AND EVENING 
SERVICE in C. By Henry Gapssy. 8vo, complete, 2s., or 
singly: Te Deum and Benedictus, 1s.; Kyrie, Credo, Sursum corda, 
Sanctus, and Gloria in excelsis, 6d.; Magnificat and Nunc dimittis, 6d. 


MORNING, COMMUNION, AND EVENING 
SERVICE (No. 2) in A and D. By Dr. Strainer. 8vo, 
complete, 2s., or singly; Te Deum, 4d.; Benedictus, 3d.; Kyrie 
(Nos. 1 and 2), Credo, Offertory sentences, Sanctus, and Gioria in 
excelsis, 1s.; Magnificat and Nunc dimittis, 4d. 
London: NovE.LLo, Ewer and Co. 








Now ready, 248 pages, cloth lettered, red edges, 4s. 


AROLS FOR ,.USE IN CHURCH DURING 
CHRISTMAS AND EPIPHANY. By R. R. Cuopz, M.A., 
Vicar of S. Augustine’s, South Kensington, &c. The Music edited by 
HERBERT STEPHEN Irons, late Organist of Southwell Minster. 
With an introduction by S. Barinc-Gou_p, M.A., Rector of East 
Mersea, Author of “ The Lives of the Saints,” &c. In this work there 
are Carols for Christmas Eve, Christmas Day, S. Stephen, S. John, 
Holy Innocents, New Year’s Eve, New Year’s Day, Circumcision, 
Epiphany, Sundays after Epiphany, Conversion of S. Paul, Purifica- 
tion of B.V.M. The Traditional Carols are from different counties 
and countries—the modern by well-known authors. 





“The Epiphany Carols are a noticeable feature in the book, and 
give it a special value. Mr. Chope has done a real service by the pub- 
lication of this book.”—Guardian. 

“Bids fair to become as popular as his former work.”—Morning 
Post. 

“ By far the best and most copious collection of carols. We earnestly 
recommend it.”—Literary Churchman. 

“A real treasure—an admirable book.”—7Fohn Bull. 

“ The best and most copious by far.”—The Choir. 

“A book of genuine musical interest, fitted for popular and congre- 
gational use.”—English Churchman. 

“We welcome with great pleasure Mr. Chope’s ‘ Carols for Use in 
Church during Christmas and Epiphany.’ The music is most care- 
fully edited by Mr. Herbert Stephen Irons, who has introduced some 
original melodies; and there is a learned and interesting historical 
essay by Mr. Baring-Gould. This book should be found at all Christ- 
mas choir festivals. Well adapted for the Church services.”—Saturday 
Review. ——- 
Applications for grants of Carols, Music, or Words should be made to 
ev. R. R. Coops, Wilton House, Hereford Square, South Ken- 
sington. 


Cloth, gilt lettered ... née ole od aie ase or 
Suitable for presents, in handsome binding designed by Mr. 

Butterfield ia se ane o ive ie sae 
Words only, in paper covers 





Also, 
VENITE, Organ or Choir Copies, 4d. 
CANTATE DOMINO and DEUS MISEREATUR, Organ or 
Choir Copies, 4d. 
London: Nove.Lo, Ewer and Co, 


REBLE PART, in paper covers 
Ditto, cloth, gilt lettered ue ody He ws ous 
London: MeTz_er and Co., Great Marlborough Street ; 
NovELLo, Ewer and Co., 1, Berners Street. 
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D. Words only, cloth, gilt lettered 
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THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
3- ( Whatsoever ye would that 14. God is not unrighteous. 
men. 15. (To do good. 
4.) Not every one that saith 16. } Whoso hath this world’s 
unto Me. goods. 
5.§ Zaccheus stood forth. , 17. \Give alms of thy goods. 
6. | Who goeth a-warfare. 18. (Be merciful after thy 
7. {If we have sown. power. 
8. (Do ye not know. 19.4 He that hath pity upon 
g- He that soweth little. the poor. 
ro. Let him that is taught in 20. \ Blessed be the man. 
the word. 21. Let your light so shine. 
11. § While we have time. Festal Setting. 
12.\ Godliness is great riches. 





London: Novetio, Ewer and Co. 





8vo, price 4d. 
OFFERTORY SENTENCES 
(COMPLETE) 
SET TO MUSIC BY 
CHARLES JOSEPH FROST. 





The above will be found an agreeable change with the settings 
already in use, and will be found to be within the capacity of every 
choir. The treble part is written so that it can be sung in unison by 
the whole choir, if preferred. 


London: Novetio, Ewer and Co. 


* LEVEN OFFERTORY SENTENCES eB 
“The Lord is my Shepherd”... fais ees = eve * 48. 
“ Let not your heart be troubled” (arrangement) ... cos a a 
Tunes, set to popular Hymns, and Chants. Books1and2,each 4d. 
By CuHarves Swat, Stockport. 
London: Novetto, Ewer and Co. 


HE OFFERTORY SENTENCES from the 
GOSPELS. Set to Music by the Rev. Vyvyan PopHam. May 
be used as Introits or Short Anthems. Price 6d. 
London: Nove.io, Ewer and Co. 











Now ready, 8vo, price Threepence. £ . 
HE APOSTLES’ CREED. Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epw1n GeorGe Monk, Mus. Doc., Oxon., Organist and 
Director of the Choir, York Minster. 
London: Nove..io, Ewer and Co. 


TH BOOK NOW READY. Collection of KYRIES, 
&c. Original Compositions by Dr. F. Hiller, Guilmant, G. A. and 
W. Macfarren, Sir G. J. Elvey, Tours, Salaman, Francesco Berger, 
E. G. Monk, J. Baptiste Calkin, Scotson Clark, Hamilton Clarke, &c. 
Books 1, 2, 3, 4, 18. each. Separate Nos. (1 to 71), 1d. 
SPOHR’S 24th PSALM, 8vo (2nd thousand), 9d. ; folio, 4s. net. 
London: Novello and Co. Sheffield: W.T. Freemantle, High Street. 


HE RETURN OF ISRAEL TO PALESTINE. 
By Joun M. W. Youna. Price 2s. 6d. 
The above may be divided into Two Anthems; it is also suitable for 
Choral Societies. (See Musical Times for May 1877.) 
London: NovetLo, Ewer and Co., where J. Young’s Festival Ser- 
vices and Anthems and the “ Lincoln Psalter ” may be had. 


Y SOUL TRULY WAITETH STILL UPON 
GOD. Anthem for Four Voices. Composed by Epwin GEorGE 
Monk, York Minster. Vocal score, folio, 1s. 6d. ; octavo, 4d. 


OD SO LOVED THE WORLD. Anthem for 
Tenor Solo and Chorus. Composed by Epwin GeorGe Monk, 
York Minster. Vocal score, folio, 2s..6d. ; octavo, 8d. 
London: Novello, Ewer and Co. 


MA4kE A JOYFUL NOISE UNTO THE LORD. 

(Psa C.) Anthem for Soli and Chorus. By E. Burritt Lang, 

Organist of the King’s Weigh-house Chapel, City. Octavo, 6d. 
London: NoveEtto, Ewer and Co. 

ust published. 

et to music by E. CHoLMELEY 

2. “Hark! hark! my 




















WO HYMNS. 


Jones, M.A. 1. “Art thou weary.” 
Price, each, 4d.; per dozen, 2s. 
London: NoveE._Lo, Ewer and Co. 


HANDEL FESTIVAL SELECTION, 
1877. 


A few Copies of the above still remaining on hand, Messrs. Novello, 
Ewer and Co. are prepared to supply them to Choral Societies at 
One Shilling and Sixpence each. 


soul.” 





| 





HE REV. R. BROWN-BORTHWICK’S 
“SUPPLEMENTAL HYMN AND TUNE BOOK” (4th 
Edition) may be had of the publishers, Messrs. Novello, Ewer and Co. 
Quarto post, large type and beautifully bound in cloth, price 6s. 6d.; 
on toned paper, extra thick, ros. 6d. 


rg Y SPIRIT LONGS FOR THEE.” Hymn, 

set to Music by Jonn Naytor, Mus. Doc.,Oxon., together with 
five other original Hymn Tunes, including “ Rock of ages,” for men’s 
voices only. Price 4d. Novello, Ewer and Co. 











HYMN TUNES. Composed by Rosert Brown- 
Bortuwick, Vicar of All Saints’, Scarborough. Elegantly 
bound in scarlet cloth, pricé 2s. 6d. Novello, Ewer and Co. 


EV. R. BROWN-BORTHWICK’S SERIES of 
MODERN HYMN TUNES, KYRIES, &c. This Series 
embraces py me Tunes and Kyries by some of the best living 
composers of Church Music, and may be had in separate numbers from 
3d. and 6d. each. Novello, Ewer and Co. 


IMPLE CAROLLERS ARE WE. Carol for 
Christmastide. Words by J. P. Doucras. Music by J. B. 
Boucner. Price 2d. London: Novello, Ewer and Co. 
HRISTMAS PART-SONG.—* COME GATHER 
ROUND THE CHRISTMAS FIRE.” By G. H. Grecory, 


Mus. Bac., Oxon. Price 3d. ‘Can be confidently recommended.”— 
Musical Times. 














Also just published, by the same Composer. 2 
EVENING SERVICE (full Cathedral) in E flat. 
Effective, without exorbitant difficulty ; suitable for either festal 
Price 6d. 
London: NovetLo, Ewer and Co. 


AUSTRALIAN MUSIC. Song, ‘THE LORDIS 
MY SHEPHERD.” Duet for Contralto or Mezzo-Soprano 
and Tenor. “EARLY IN THE MORNING,” by A. T. Turner. 
“ The essence of good English music.”—Argus. 

London: Nove.to, Ewer and Co. 


VENING and MORNING (* Comes, at times, a 

stillness as of even,” &c.). Sung, by command, at the Inaugura- 

tion by Her Majesty of the Prince Consort Memorial, at Edinburgh, 

August 17, 1876, and at the Royal Mausoleum, Frogmore, December 14, 
1877. Composed by Sir HERBERT OAKELEY. Price 6d. net. 

Edinburgh: Home & MacponaLp. London: NoveE.to, Ewsr & Co. 


RADLE SONGS: a Selection of favourite 

Nursery Rhymes, set to Music by W. H. Gitu. 1s. net. Easy 

Anthems, Nos. 1 to 6, 2d. each. Carol of the Reapers (s.a.tT.8.), 3d. 
London: NoveLLo, Ewer and Co. 


UST PUBLISHED, LYRICAL ILLUSTRA- 

TIONS of MODERN ENGLISH POETS. By Jonn Bar- 

NETT. Being a collection of Fifteen Songs for Soprano, Contralto, 
Tenor, and Bass Voices. Price 6s. net, cloth boards. 
HvutcuinGs and Romer, London. 


CLouns. New Song. Written and composed by 
Mrs. G. Unert. Sent on receipt of twenty-four stamps by 
Author. Castell Froma, Leamington. 


or ordinary use. 




















ust published. 


J 
“THE HOMES of ENGLAND. Part-song(s.a.7.B.). 
Music by J. A. CuTHBert. Staff notation (with accompani- 
ment), 3d; Sol-fa, 14d. London: Simpson and Co., 33, Argyll Street, 
Regent Street, W. 


ART-SONGS. By A.J.Cavpicotr. ‘ JACK and 
JILL.” Fourpence. 


“ Cleverly written, exceedingly funny.” 
London: Novetto, Ewer and Co. 








Fourpence. 
“ Suitable for Christmas concerts, &c.” 


VY ULe. 
Czerny, Oxford Street. 


HE REAPER AND THE FLOWERS. Four- 
part Song with Solos. Words by H. W. Loncrettow. 

Music by J. B. Boucner. Price 3d. A folio edition of the above, for 
one voice, may be had, post-free, price 1s. 6d. Novello, Ewer and Co. 








Just published, price 2s. net. 


NEW SONG, 
THE COMING YEAR 


Worps sy DEAN ALFORD 
Music sy GABRIEL DAVIS. 


OPINIONS OF THE PRESS. 

“It would be difficult to find words better suited to musical treat- 
ment than those by the late Dean of Canterbury. Mrs. Davis has 
evidently studied them well, and shown considerable merit.”— 
Orchestra. 

“First in the rank is ‘The Coming Year,’ the touching words by 
Dean Alford, the appropriate music by Gabriel Davis.”—Graphic. 

The beautiful words of this song were written shortly before the death 
of the late lamented Dean of Canterbury. 


London: NovELLo, Ewsr and Co. 
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~ NEW PART-SONGS 
By W. W. PEARSON. 


DEPARTED JOYS. Words by Thomas Moore ... ant Dec ah 
SUMMER AND WINTER ... .. Pe Ne ie 5 Sle 
SWEET SPRING (Madrigal)... 9... sss tee eee se7 | Sd. 
THE OCEAN £9 shaser caeserir tue abd dae coches Wee 
SOUL OF LIVING MUSIC a <9 19d. 
OVER THE MOUNTAIN SIDE (Four- part evened): juck 


London: NoveLLo, Ewer and Co. 





LEES (Seven) for a.t.T.B. By Jas. BATTYE. 
Folio, with Piano accompaniment ad lib. Price 5s. 6d., post- 
free, of D. Scholefield, Trinity Street, Huddersfield. 
Also FOUR GLEES for S.A.T.B., 38.6d. By the same Author. 


|| loniele wee: shales the TATE BY GABRIEL 
IS, 





THE KNIGHT’S RETURN .... sty sos ove! Ge 
GOD SAVE THE PRINCE. (12th Edition) eve 2d. 
THE DISTANT SEA ... sso see ese ose - 2s 
TO THE WOODS Sas a see eee oe 2d, 
HARK! ’TIS MUSIC _... oe et bee ne) 1 
THE HOUR OF REST.. bs . 2d. 


London: Novstz0, Ew ER and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS 


FOR 


SOPRANO, ALTO, TENOR, AND BASS. 





s. de 
I love the merry springtime sa -. 20th Edition ... o 2 
Gaily through the greenwood ... $e 660 BFE OD): Love. 2 
Hail, merry Christmas ... oe xb «. I5th do. 0 2 
Fairy rev i an sas .. Oth do. 0 3 
Blow, ye balmy breezes, b blow ... tis .. 7th do. o 3 
Forest echoes ; me rie oe te Lt ae 0 3 
Sunny rays ... ‘ as a3 bagrde ix Oo 3 

“NEW PART- Rnlichdincoate 

A happy New Year roe 0 3 
England’s glory = .. Key > een. LSE 0 3 
A merry Christmas to you ‘all! . bogie 0 3 
The coming of Spring Oo 3 


By the same Composer. 
The Manchester Town Hall Valse «. 11th Edition, net 2 
The Manchester Royal Exchange Galop... 2nd 0. 
London: —_— pte and Co., 1, Berners Street, W. and 
81, Queen Street, E. 
Manchester : Steet, veh "ADDISON, and ForsyTH BRortuHeErs. 


rs) 
°° 





Just published. 
INDERGARTEN SONGS and GAMES. — 
Second Series. Edited by Mrs. E. Berry and Madame 
MrcwaE ts of the Froebel Society. With an Introduction by Miss 
SHIRREFF. Paper covers, 1s.; cloth, 2s. 
First series, paper covers, 1s.; cloth, 2s. 
London: NovELtLo, Ewer and Co. 





LAMBORN COCK’S NEW PUBLICATIONS, 
FOUR-PART SONGS 


BY 

MISS MACIRONE 
Old Daddy Longlegs (S.A.T.B.) alt -. net 6d. 
Humpty Dumpty oes (S.A.T.B.) a «. net 6d. 
And shall Trelaw ny die? ? we (S.A.T.B.) aoe -. net 6d. 
Jack and jill a we (S.S.A.A.) he’ -. net 6d. 


HENRY LESLIE. 
FOUR-PART SONG. 


Oh! slumber my darling (S.A.T.B.) oss «. net 6d. 
H. C. LUNN. 
Nd hak wid 
Boat Song ... * eco 38. 


Garden Song 
LAMBORN COCK, fs. NEW BOND STREET. 


Glees and a Madrigal 


COMPOSED BY 


SIR JOHN GOSS. 


No. Folio. 8vo. 
1. O thou whose ceca eset s eigen: : 








Glee, five voices - A.T.T.B.B. 2 6 e© 6 
2. There is beauty on the ieetibeles 

Glee, four voices oe a sos S:A.T.B. 20 0.4 
3. T’other day as I sat (T he Sy camore 

Shade); Glee, four voices... . A.T.T.B. 2 0 ° 
4. Hark! heard ye not ; Glee, five voices a.T.T.B.5. 26 o 6 
5. O my sweet sawidd pare five 

voices... + SA. (OF S.) T.T.B. 2 0 Oo 4 
6. Lo where the rosy- phesurt ‘ouch: 

Glee, four voices . coe, SATB Sc Ol 
7. Her eyes the glowworm lend thee ; 

Glee, four voices a - S.A.T.B, 20 0 4 
8. The courtly bard (witty Fell) Glee, 

four voices ‘ + A-T.T.B. 2 0 Oo 4 


The Eight in One Book, ‘folio size, price 8s., or Singly. 
London: Nove to, Ewer and Co. 


ANDANTE 


(PitarRims’ Marcn) 
FROM THE ITALIAN SYMPHONY, Op. oo. 


BY 
MENDELSSOHN. 
Transcribed for the Pianoforte by JULES DE SIVRAI. 
Three Shillings. 
London: NoveLio, Ewer and Co, 








GOUT RR WELL SCHOOL SONGS. First series, 
1s.6d. By the Rev. R. F. Smiru, Minor Canon of Southwell. 


OPINIONS OF THE PRESS. 

The om —“ Fourteen” (sixteen) “capital little songs in a cheap 
handy form. Quite new and withal pretty and neatly written.” 

The Schoolmaster.—" Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
— tune, which is catching, appropriate, and quite in old ballad-song 
style.’ 

The Musical Times.—‘ The sympathetic and musicianlike manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed,” 





By the same Composer. 
TE DEUM in F,3d. ANTHEM (s.a.7.8.), “The Lord is nigh,” 6d. 
London: Nove.io, Ewer and Co. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 
FORTY-TWO ORIGINAL SONGS 


FOR 
ONE, TWO, OR FOUR VOICES 
ComposED By ROBERT JACKSON. 


Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. 
From Concordia. 


“This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 

London: Novetto, Ewer and Co. 


NEW SONG, BY JOSEPH BARNBY. 
ELIZABETH’S SONG 


FROM 
THE SAINT’S TRAGEDY 
BY THE REV. CHARLES KINGSLEY. 
Price 4s. 
London: Nove.io, Ewerand Co. 








NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the German and W. BarTHoLomeEw’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 3s.each. The separate Numbers ave 
sold at half-price. 


No. 7. My bark is bounding. 
8. Can I light-hearted be ? 
g. Evening son 
to. Zuleika and Lisietai 
11. The Sabbath morn, 
12. The harvest field. 
13. Song from Ruy Blas, 


No. 1. I would that my love. 
2. The passage bird. 
3. Greeting. 
+ Autumn song. 
.O _— thou in the cauld 


6. The: maybe and the 
flowers 
N.B.—The Quartett score to No. 13, 1s, 

London: NoveELLo, Ewer and Co. 
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NOVELLO’S 
PART-SONG BOOK 
The following Numbers have recently been added :— 


334 The long day closes (T.T.B.B.) « A. Sullivan 3d. 


335 The Beleaguered (A.T.B.B.) aa mae aoe as 3d. 
336 Sleep, my sweet (A.T.T.B.)...  «.. «J. L. Hatton 3d. 
337 The Wrecked Hope (s.a.7.B.)  .. 0 es we Fa 3d. 
338 Going away (A.T.T.B.) ame ee are me 3d. 
Henry Smart 1d. 


339 The Homeward Watch (a.T.B.B. pi ons 


340 Gipsy Song (T.T.B.B.) Mendelssohn 3d. 


341 A Festal Greeting (T.7.3.B.) py . Se 2d. 
342 Waken, lords and ladies gay (1T.T.B.B. = “ 2d. 
343 Land of Beauty (r.1.B.B.) .. = » és 2d. 


344 Come away, come away (xe T.B.B. ) 
345 Onward roaming, never weary (T.T.B.B.) 
346 Hark! the merry drum (the Drum March) (t.1T.8.8.) Krugh 3d. 


347 Vermeland. Old Swedish National Melody (r.1.8.B.)  ... 14d. 
National Melody (T.tT.3.B.) ome RRA. 
49 Still amid old Sweden’s youth. Dalecarlian Song (T.1.8B.B.) 14d. 


348 Dear land of my fathers. 


3 
350 Summer Eve (A.7.T.B.) ...J. L. Hatton 3d. 


(To be continued. ) 
LONDON: NOVELLO, EWER AND CO. 


PART-SONGS, 


MADRIGALS, &c., 
BY VARIOUS COMPOSERS. OCTAVO SIZE. 





BARNBY, JOSEPH. “ Sleep, the bird is in its nest” o. $d. 
— “God save the Queen.” Male voices... ove eee 2d. 
— Marseillaise Hymn a abe one wwe Idd. 


BARTHOLOMEW, Mrs. MOUNSEY. Three Four-part 
Songs for — voices. Compressed Score and Vocal parts 2s. 
x. “ The Fey age.” 
“ToE 
ba “ Blow, all thou winter wind.” 
—— Three Four-part Songs for male voices. Compressed 
Score and Vocal parts ag ats ove 28, 
No. + “The sailor’s adieu.” 
5. ‘‘ Golden slumbers.” 
6. ‘‘ Homeward.” 
CROTCH, Dr. “Lo, star-led chiefs” a eas, Ske 
GOLDSCHMIDT, OTTO. “ The night her shade i is bringing” ad. 


pricy! Pad pa “ How oft the moon —— _—: 3d. 





HARGITT, CHARLES J. Three Scotch Aloe’ harmonised, pone 2d. 
No.1. “ ye Anderson, my Jo.” 
2. “In the garb of old Gaul.” 
3. ‘* Welcome, Royal Charlie.” 


“ The charge of the Light Brigade”... ace A 


HECHT, E. 
and Edition. 


e 
LAND, EDWARD. “ aan sweet ntl arene | 
— “Auld lang syne” “3 a aaa: * a 
— “Cherry ripe” ... ue St rah wwe 4d, 
MARENZIO, LUCA. “ Lilies white, dtanion roses” toe 20 
MORLEY, THOMAS. “Those dainty pnw ya ws roy 
— “ Shoot, false love, I care not” ... bea ave ae 
— “* Dainty, fine, sweet nymph”... oe 62d. 
MACFARREN, G. A. “The hunt's up” (May Day). Ge Ste 
— “At first the mountain - (Jessy Lea) .. née 
— “Allisstill” .. ooe one . 7 
— “The Miller” ... ar oe 3a. 
— “ Weighing Anchor ” (Outward “bound). “Male voices ... 4d. 
MACIRONE, C. A. “ Ragged, and torn, and true” ... ad. 
NOVELLO, VINCENT. “ God save the Queen.” The 3¢ original 
arrangement. Solo, duet, trio and quartett... 3d. 
— “Rule, Britannia” do. Meee es ose! Sie 
PIERSON, H. H. “ Ye mariners of England" re onp GA 
Vocal parts, Is. 
— “Hurrah for merry England” ... oe to ow Od, 


Voca! parts, Is. 


PINSUTI, CIRO. “ We'll gaily sing and play” (‘“ Cantiam, 


cantiam, danziam”). Quartett, s.a.T.B., or Chorus ad lib. eos 6d. 
— “Where wavelets rippled gaily” (‘‘Aux bords de la 

ere ”). Quartett, s.a.T.B.,or Chorus ad lib. ... 6d. 
REAY, “ The clouds that rp. the — sun”... os. 205 
— * pee Dawn of Day” - 4d. 
SCHUBERT, FRANZ. “ The night i is diet ay serene.” 

Solo for tenor and chorus. T.T.B.B. ae 
SCHUMANN. Battle Song. 1.1.3.3. woe “RE 
SILAS, E. Christmas Carol. ‘I hear iene’ our street.” ae 
STEWART, SirR.P. “ The bells of St. Michael's Tower” 4d. 
— “The Cruiskeen lawn” am oak 
—— “The wine cup is circling i in Almhin’s hall” eee ae 
WALMISLEY, T. F. “I wish to tune my quivering lyre” ... 3d. 
YOUNG, HERBERT. “ Hearts and Flowers” és 4d. 


London: Novetio, Ewer and Co., 1, Berners Street, Ww. 


Schafer 14d. 
Miller 13d. 
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Imperial Octavo, 460 pp. Handsomely bound in Cloth, 
gilt edges, price 16s. 


A DICTIONARY OF 


MUSICAL TERMS 


EDITED BY 
J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, 
AND 
BARRETT, Mus. Bac., 
St. Mary Hall, Oxford. 


W. A. 


The following Gentlemen have nec to this Work :— 


Bosanoqust, R.H.M., Esq., M.A., } Donxin, E., Esq., M.A., 
Fellow of St. John’s College, | F. RAS. “Fellow of Exeter 
Oxford. College, Oxford. 

Buttey, J., Esq.,M.A., Magdalen | | Bae, A. J., Esq., B.A., F.R.S., 
College, Oxford. F.S.A., F.C.P.S., F.C, P., Trinity 

CHAMPNEYS, F., Esq. B.M., M.A., College, Cambridge. 

M.R.C.S., ‘of St. Bartholomew's | GapsBy, Henry, Esq. 
Hospital, late Radcliffe Travel- | Hetmore, Rev. T., M.A. 
ling Fellow of the University of | Hutiax, Joun, Esq. 
Oxford. McNavaut. W. G., Esq. 
CHAPPELL, W., Esq., F.S.A. Monk, W. H., Esq. 


“ Among articles which, though not absolutely indispensable in a 
Musical Dictionary, are well worth reading as treated in the Dic- 
tionary edited by Dr. Stainer and Mr. Barrett, may be mentioned 
‘ applause’ and ‘ dedication.’ Indeed, apart from its high value as a 
work of reference, the Dictionary is interesting throughout.”—Fall 
Mall Gasette. 

“The ‘Dictionary of Musical Terms,’ by Dr. Stainer and Mr. 
Barrett, comes to supply the deficiency just at the time when people 
are waking up to the advantages of accuracy in all sorts of arts, and it 
is most welcome. Its title gives a very humble idea of its importance, 
suggesting rather dry definitions or technical explanations than what 
it really contains. The definitions and explanations are all there, and 
their multitude is truly astonishing, even the most out-of-the-way 
words receiving consideration; but besides this there is a great quantity 
of valuable essays, not only by the editors, but also by men well known to 
the public for successful labours in the field of music and acoustics, 
such as Mr. Hullah and Mr. Ellis, the translator of Helmholtz, and 
Mr. William Chappell and Mr. Helmore.”—The Academy. 

“ A ‘Dictionary of Musical Terms,’ by Dr. Stainer and Mr. Barrett 
(Novello, Ewer and Co.), deserves especial mention, as the first 
attempt to supply the English reader with something that is nota 
limited glossary of technical words, but an encyclopedic book of 
reference on matters musical, such as German and Italian students 
have for some time been fortunate enough to possess.”—The Graphic. 

“In addition to this, the editors have derived information from 
many other equally good sources, so that the work is as trustworthy as 
it is complete, and professional and amateur musicians will alike owe 
a debt of gratitude to Dr. Stainer and Mr. Barrett for one of the most 
useful musical works ever produced.”—Standard. 

“It is the general character and tone of the volume that concerns 
general amateurs, who, at a little cost of time, can obtain from this 
volume information on theoretical and scientific subjects, without 
having to wade through complex works. The Dictionary displays 
careful research generally, and it is also imbued with an impartial 
spirit, which goes far to beget confidence in the writers. The book is 
illustrated with diagrams of instrumental workmanship, and is printed 
in very large and clear type.”—The Athenaeum. 


LONDON: NOVELLO, EWER AND CO. 


NOVELLO'S OCTAVO EDITION. 
MOORE’S IRISH MELODIES 


EDITED BY 
M. W. BALFE. 


Paper covers, 2s. 6d. ; cloth gilt, 4s. 
LONDON: NOVELLO, EWER AND co. 


NOVELLO’S OCTAVO EDITION. 











A SELECTION FROM 


MOORE’S IRISH MELODIES 
ARRANGED AS DUETS. 
By M. W. BALFE. 
Paper covers, Is. 
LONDON: NOVELLO, EWER AND CO, 
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METZLER & CO.’S LIST OF PUBLICATIONS. 





EVOTIONAL RECREATIONS for the 
ORGAN, PIANOFORTE, or HARMONIUM. 
Arranged as Short Voluntaries for Public or Private 
Worship, by S. AusTIN Pgarce, Mus. Bac., Oxon. In 
Six Books, each 3s. 


UNDAY EVENINGS AT THE HARMO- 

NIUM. A Selection of Pieces from the Works of 

the most celebrated Composers, arranged by Epwarp F. 

RimBauLt. In Six Books, 1s. each; or handsomely 
bound in cloth, gilt letters, in Two Volumes, 4s. each. 


ADE’S TWENTY-FIVE SACRED 
MELODIES for the HARMONIUM. 

First Selection. Price 1s. 6d. net. 

Second Selection. Price 1s. 6d. net. 


ADE’S TWENTY-FIVE SECULAR 
MELODIES for the HARMONIUM. Price 











1s. 6d. 


IFTY SACRED MELODIES for the 

HARMONIUM, by the Great Masters, selected 

and arranged by J. A. Wave. Handsomely bound in 
cloth, gilt. Price 4s. 


IMBAULT’S HARMONIUM LIBRARY, 
containing Sacred Melodies, consisting chiefly of 

Airs not found in any similar collection, and including 
many copyrights, in Three Books. 8vo. Price 1s. each, net. 


FOR THE HARMONIUM. 
NGEL’S NEW and COMPREHENSIVE 
TUTOR for the HARMONIUM. Anew Edition, 
containing the fullest instruction regarding the use of all 
the latest stops, including the Harpe Eolienne, Barytone, 
Forté Expressif, &c., the celebrated and wonderful Double 
Touch, and other improvements in the Harmonium, not 
mentioned in any other Tutor. Followed by a large selec- 
tion of compositions from the favourite authors, arranged 
progressively for this instrument by J. Munro Coward. 
Folio, 5s.; and ‘bound in cloth, 6s. 6d. 


ETZLER AND CO.”S NEW SELF- 
INSTRUCTOR for the HARMONIUM, adapted 

to the Small and Medium-sized Instruments, with Fifty 
easy Airs by the most popular Composers. Price 1s. 6d. 


OBINSON’S INSTRUCTIONS for the 

HARMONIUM, containing the Rudiments of Music, 

the use and compass of the various Stops, the management 

of the Bellows, and a selection of Progressive Exercises 
and Melodies. Price 2s. 6d. 


HE ALEXANDRE HARMONIUM: its 

Mechanism, Stops, &c. clearly explained. A com- 

plete work for Tuning and Regulating the ALEXANDRE 

HarMONIUM, with Drawings and Plates of the various 

Instruments, showing the construction of each kind and the 

easiest method to rectify any small defect without sending 
for the Harmonium Tuner. Price rs., post-free. 


EDHEAD’S UNIVERSAL ORGANIST: 

a Selection of Short Classical and Modern Pieces, 

arranged as Soft Voluntaries for the Harmonium or Organ. 
In Four Books. Price 3s. each. 


HE ORGANIST’S FRIEND: a Collection 

of Voluntaries, Choruses, Movements, Interludes, &c. 
Selected from Ancient and Modern Masters, and arranged 
for the Organ or Harmonium, by JosepH Rosinson. In 
Twelve Books. Price 3s. each, or in Two Vols., cloth 
bound, price 7s. 6d. each, net. 





























|the PIANOFORTE. By T. H. Tomutnson. 
| London: MrrzLer and Co., 37, Great Marlborough 


ETZLER and CO.’"S POPULAR IN- 

STRUCTION for VARIOUS INSTRUMENTS, 

Price 1s. 6d. each. 
The Violin. 
The Flute. 


Double Flageolet. 
Cornet 

Fife. 

Valve Horn. 
Bombardon. 

Double or Contra-Bass. 


Banjo. 
Trombone. 
Harmonium. Euphonium. 
Clarionet. Violoncello. 
English Concertina. Accordion. 
German Concertina. Flageolet. 


MUSIC FOR THE ORGAN. 
1 aa aoa ARCHER (Organist 


Alexandra Palace). Transcriptions: 


1. Marche Cortége. (From Ch. Gounod’s 
“ Trene”) én sp -. 
2. O Salutaris. (Ch. Gounod) 
. Gavotte in D. (Rameau) 
. Andante. (Batiste) 


HE ORGAN: its Mechanism, Stops, &c., 

explained, with Directions for rectifying Cipherings 

and other simple Casualties, without the necessity of 

sending for the Organ Builder. By Henry D. NICHOLSON, 
M.A. Price 2s. 


ESTBROOK’S PRACTICAL ORGAN 
TUTOR, containing the Rudiments of Music and 

of Organ-Playing, together with Thirty Pieces arranged 
expressly for this work. Price 5s.; bound in cloth, 6s. 6d. 


ESTBROOK’S PRACTICAL ORGAN 
PIECES, in Five Nos. Price 3s. each. 


RAE JOACHIM. Suite (in B flat) 
N 





of the 











(Op. 204). 
o. 1. Prelude 
2. Sarabande .. 1% ss s 
3. Rigaudon 38. 
4. Menuet oe se 2s. 
5. Air its ‘i vs is 2s. 
6. Tambourin od <% 38. 
Price, complete, 6s. net. 


FF, JOACHIM. 
(Op. 162). 
No. 1. Elegie in Sonatenform 
», 2 Volkslied mit Variationer 
» 3- Laudler 8 
» 4. Mahrchen we Rt ee 
Price, complete, 7s. 6d. net. 


Price 4s. 
2s. 





Suite (in G minor), 


R 


Price 4s. 





TO SCHOOLS AND THE PROFESSION. 
EMY’S ROYAL MODERN TUTOR 
for the PIANOFORTE. Price 5s., or in cloth 
boards, 6s. 6d. London: METzLeR and Co., 37, Great 
Marlborough Street, W. 


AMERICAN ORGAN. 


IRECTIONS for TUNING and REGU- 
LATING Mason and Hamtiin’s CABINET 
ORGANS, preceded by a description of their Mechanism, 
Stops, &c. By C. Spanswick. Price 1s. London: 
METZLER and Co., 37, Great Marlborough Street, W. 








SIXTH EDITION. 


Eee a. QUESTIONS and 
ANSWERS for the Examination of Pupils studying 
Price Is: 


Street, W. 


LONDON: METZLER AND CO., 37, GREAT MARLBOROUGH STREET, W. 
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